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3ok, Fafes 5@ To 353, WifawEdia 9eq s wAwEs Fr 9o
3c3-go, FATHT IFRAT HIT FARHT Grad To 35e-Eo, AT HIR
A To o, FATHR F AraTigs 7gyfy X STF AAHT Lo 3Qo-
&9, FARAF JUAT To & -84, FARAF G To 38U-vo3, fassy
Yo Woy-4 | :



(R )

t & e aege AL gaafer | qRA gel qARAA fafwa-
fame = 1 (gFdFao wiRR2)

7% AveaRaly ArTsgEte Ay et
¥ AT TACTII TGN fasrenfa
aaeue | At & YAT FEGART T ARA L L
(grdRmo w1¥1?)
When I must shipwreck, I would do it in a sea, where
my impotencies might have some excuse, not in sullen
weedy lake, where I could not have so much as exercise
for my swimming.
(John Donne;)
‘§ I TN WA AH—
L CRE M L g@a&ar{x
I e ad faad
W 9 IAA FAE: 1
(ateadt Tgeaafang)
Until these things are judged, and given each its
appointed place, in the whole scheme, they have no mean-
ing in the world of art.
(Katherine Mansfield)
I write, let the reader learn to read (Mark Harris)
«The Poet’s function— do not be startled by this remark
is not to experience the poetic state : that is private affair,
his function is to create it in others.”” The man of genius
is the one who infuses genius into me.

(Valery)
wggm wead favafafea daa: )

W €T TaRkAr, SA @ SfaAr w2 1)

w B wpinaagdmfaf ded

U FrAEFEQRAY Wates wwa JfwE: 1

— (wfgn wg)
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g qesT
fawg-ga=

- iR grael frare wrs & gaq afEdwdre arfzlers
T # uF 9 9% ywart o F 9w swwafw v g W
segd dtfeF ST ¥ fay gda 9« g g g W guww &
A 1 v fwar mar §, o salsal g vy wga i
SR S 7 &) Faraq AT gIar § | ATGwed § AFC S qF
AfgT i ¥ gaq sEgaw gty & ok # fatsa
FIE A AR HT AT AT T @ Aftg e SfEwela
THE HE H FAE W AW g1 g g qEr, feargm
FOSY, ARG T, Aueey A, v, ‘gffas it
TERAT F §, I FF G ¥ qA & q@F ¥ A & oy G Ay
faaramw fearater @ 2, 9 frg atg deAds AR omOR ferd
HI FATHF AT AT HCT &, T6 OT B GO%T F7 ar @ g4
SATIAFAT T AT A1 T a9 gak faw frne =is feds s
AT § 1 9, aeg-ac Ty wear P § | el & 8 e
F g7 9—aft #1 gaw & fae wimft gn Fiaer & Saaas
A grartw afen ), —fas, astas, T, s
waras -l aF # faww w1 & §; g 3 waer an dt o
faz 27 2, ar sfaa areelt & svre i are @& F e § q9d F
FIW TTHC F05 74 440 grar | aRkaw 7g gar & & sfewe @it
AIAFAT & g § g9 Fiq & gl gweaf@  #@< fGr-faerd et
FTHTTAT I 8, foray wifgar & & § freedwg A g #v Sy
g afmdr famrel & @ wfaswm wE gEa™E  (Intentional
fallacy) T Seafque® gear@ (Genetic fallacy) *T &= & § |



¥ FAT-GS-S T

Arfacras ¥ &% § GO ¥ 9 @ ¥ @Efag qraur F1 SgHre
7997 AT &, TR wgfrw o 7 91 AT TP R @ WEEE
fyg #= far war & MR 3% &7 &1 gaur fam AT W@ =
FHIR ¥ aF 9% AIST ARAE FAA LA § | TH AR FQ TG Y
&5 frr ¥ IFT GG 79 9F & a7 qiiged T wEg AT MWW E, W
Afaa-aIT F1 AT FAL 3D FUHT HAZATT FT TS & | T F
gfuTHEET gaT-AiFAT gravdl AgEqU a9 gAY HiE ¥ AnEd
81 ¢ & | g7 29 T 1 9T 4@ ¢ & G gad gealag feed arfge
¥ werr F1 Efer § AgATW § | 97 gEIgE AH gW HHT T
grafag el & &7 § gQrdu F9 & d1 g 99 A% Wi OF
T & ST g 9y § 1 3% ¥ g3 F1 gw weifaled =1 § weqa
FT qHA & —

(2) 70 @ QW WG B FACHFGEA X ADACTDAT  F
fors Far o @ar & 7 (R) T IR @< A g faedr & w,
€ G A A5 JTAAFAT, FAFR g qww@wr W w1 g
o, SR grar srega ARIEAT AT SR SEw # AEEE e
JTAT GIRT A Fra FIA FARHF oA § A AW FIq
T war straa, garsETET qor wERTe g JAre fRar A
HIFST AT AT STARN I AT/ T HHerews ¢ ¢ (3) ¥ 56
THIR F GO § GeT & qtgs qgar Aiwd of e &7 w11% qwaey
& ? (v) Far Susr YA B AT FT G qoT A wr wgAN g ?
(%) Fa1 FAEBIT F1 AFET AT AFEAW F F1E w077 § 2 (&) 70
g aegal 1 @ &7 F w97 Fear , o6 &9 F 9% wqa 5@ F
g § ? (o) FT ag 99ga gore w3 8, Wk gt af fhe S qw
TUF T (A FT gorT Hr G0 A o7 GHAr € P () FT A 7T A
|7 JAT §, HAAT FAA T Y, geT A ? G K X w0y P
forT SR 9@ &9 & Afee-arta srA=Er #1 ader @A 2
¥ Qg aeer & gom wier ) efenrs &% <9 amfags
TIET T IGAEA FTA 94T & | 7@ G667 § gl 0F AR gw 9w
F wifcer of @ A1 wor fod=a aany &, adf gudr ok ow% amfas
yfcam & gwafaa qedl & e & @1 & saary Fv fafeeary s
FaTH AT T R o smaras € ST @



Tawg-s3=r ¥

o g fafgare =0 & warfogs & g1 & fF oowas gaw
AYAYT AT feafa # TAeR ¥ avqy wrafas dfree w1 Ay
TivEaEE g 1 9 99 § 7 W) st Ao
fazmra <gdt & | 59 Sw= S<a, g4, wtwsfa, s, sfwarn,
FTHTEAT FAAT TSR [ TOT Ffr=arfog gy g1 swd w0
fawara Al & faerw & @ & ok famw &1 fawiva o
fadw =9 § framaia <gar & | Y 98 9% Ted AR T 71
AT GEE T FIAT & | {oF qoa FAEH gomsa gar § 99
T9T ST iAW KA GgW WA [T Foqar F7 faaras @ed e
7 et 7 & gfeer wgar & 1 wifaw I F Arew ¥ 98 AT
AT G H] GG ¥ G FIAT &, TEOAH F AT ¥ A
Stra-ereae #1 qend mgfy w0 9 ffeaa @ew wam @ §
1R FeqaT F Areaw ¥ ag Q¥ favw fafwa wear § S 9® FAr &7
qatR gy fraifes & & =@ afGm & AR AT gorH
gfaar seafafea d3amaiiaar & g Sav-Saeaal 1 FACHT @8
ST FA § | 9 97 & 6 g F A § FaAews g e g
g oAt fafreear & adiw o< o QAf &1 St 8w faaesa §
T Fgr a<firdt A7 i A1 fgewr o1 frafg s & #ga fga
¥ F qosia 8, agt ag ww g; o) Al &7 ag wfweafe &1 drar
Fat § AR wr Crafae #=@ &0 woer s g g o & st
ST & wEW gy ge W 4 wdrd & v g% WA

arfglas gom <6 ww A @€ e fag g g1
9 @ FT AR W& FIA & (AU g gOF AL qied 1 FARTD

¥ YA FIA Al aleaianifg Sfadn & seaaeed 9 e
qTd FAT HAAF AT AT 1 WeEEy TR W ) w
1 GREAT A A G AT g T gorw wor wogy Jafww Tt
F g GATS & T@ar g WX g9 gra-tqua § wwrfag gar @
2\ & grifss fwarsarn fafag i oaa &1 e fag o samR
FT AfeecT 5aF 5N (93 ¥ THU FT SLIE & ST § HIX WA
sfaaT g ataet ggfaa @Y oW 37 F MY SUd g1 9 g,
agl & g w7 A AT E | W AFR gw & f9 FAEH AT
sreftera Gt ST @9 F afaea F sraEwa g § 1 98 §ore



€ FAT-GSTA-N AT
2t Safes st @gft ¥ @l § 7 fag faferer ST AT |
1 @ T A 8, a8 fagar F A w1 grar & 1
s fares ‘s’ 4 s A A afteqy § @ FT WA
7 fagre Segd (AT &1 QAT WA S ¥ frag @war &
sfrafas st & fammm Tgar & a1 A | 1 AF FT Gl
3w 9T qbET AT T g W AR AT F A= graE
enfrq F<aT &1 T ¥ owreAd & FaTEtg § QrAwed, TFRT,
fafereaar, ara, ia ST AT FT GAEAT AT E AR Zi Tar Eew
yar Far & fr gt g g1 wmar g AW ZoE HRIAF G B
AT 9T ST & | BOY WX FTAAST ¥ gegeg A T TR
¥ fau sfmre wagia 7 ARfafer e’ F1 S{RXT faar &1 9%
1 =9 T & gaar ¥ staafar w2 § s T =gt
£ wiE-oa R § 1 56 arg |9t @ SEr gE o wEe W
% forg ge oF 98 SERF WA GEIEAT AT WA garfoa & 99
FOr ST T AT ST § | TG FAHR Faq q@ F AT
Fefe E AT — R SO &1 96w A §9 Fg AR §—I% ar
=% Te T AT T AT HAWW A TGT T FT LA I AAAEA-
o wgelt (gfl) @ agar argan ¥ FEE gE ESIKED
Wifermar & wed <gar &1 fademm At qrE (e A T
1 1 AieAE FY e et § “F MR g TeaT WX AAAEE
e ard fom v o e wrgan o | g Rty § & AW fe
e T R A e F qre & wek Wiy maw q4 A
aftT A e AT | AR qAEEgEE gy aard A A ard
wq@T AT | faeg for ol g 7 g 1 g @ AR & fam AR
it 1 T fran 1| SaeT g A fafrw a<d ¥ fag 4% faf
TER & AN oW arAwer wega fFar | sud R F Og @
are #1 fFafag @ F e o A AX W H g @A T
fear | s difn Jewr gw AN wogfe § o wEE ATEE
FT qfaTa® o T | SHHT Ag T g AX wmww § e
T AR F 9ET @, FA @ 0 @ oA F1 glawar famre
‘afaa @i (ELIEL SAARINEN) 3 swa fr v
ST T AT g ] A g A & A gA B, AR O



foraa-samr

9

TAIET 7 ATET Al & ATiewEq gAGAG Hig wees |7 wew g fF
FARHF T A TEAHT TE ST | THH  FATHL FT AGARTD
agafe & g & goFr ang AR gar o = wdr &1 ag b
AT gegar § 77 weg-fraty o fear St @1 wE sAEF
favmaT 5T so% orgueae v gfagre femr wgar &1 Ot wvER
g & F ‘Far’ A AW F weqreariag wvaeq i g1 St g 1
Tt i # WRAUUTHF  qedr F FW ATl AL gEg A
w3ar i faosfa urds @ sadt &1 sifag swer sanfafa
(Totality of effect) 9T e g

SHT IEIW § FAF T FARAT af%m (artistic deviation)
&Y AT SIS AT Y | st 9T & fr QEr feafy Sww w g g ?
T IO EET G T A FT I FAT AL T § O wAT A1
qegTeAST AET ST | 9% 39T ¥ guer ¥ @l ®9 F7 qgiEa qarar
A& &1 ST | T Aiatw @ X e 5@ F wm agg W
FATHR & (g ag sraraw grar & o ag wodr Fagfoet & frem
& oot Jafes gardar @1 afgwrg w11 18 gfeEnw §8 1
FATHT ATTHAW FT T7F AT FAT & | HI1TH T T I FT L0
¥ Searw frar & 1 ST wgAT & 5 ofF #1 aeg@: @d waw § A0S
FHeqHy SATEE AG BT | qg QT GG BT ALGH B IGAT & | IFH(
gt g7 awgsli & el AT SR F 9wT ¥ SEE FreqAm
T G141 § | T A G TG &% OF & gl gH W A@ A
AT TETH #xT F fag o da <A wifge B wer FT AT
fafeer w1 & spwal 1 FATAT GG | 9 Fa@ I ¥
wifeq 7 &, =g y7 F wgufel & sl s el &
qfcpegarsi & meifeq st gl &1 T gegE @ET  SA-SEed
I AT FTIRT ¥ FT A I ofcadw S FQ@ @I S
FATHF ATHA T T F g T4 el F1 g9 ghar ¢ )

germ-ifeEar gt o el ¥ wfaed o A agt A9 H
srega frar T &1 zay v # awdiear s s & Qi
TGF FEE IR H TG L1 g9 GeA F  FATHF qor W H(D
gearg oy siftee & g sEen g d gua & fag g ¥
st ‘g feue’ wsdi 1 94 fa@an § | @A weRrEet § G6ET OF



c FAT-Go-% AT

& wd gl § 1 57 @A fawh A7 gar 27 § 1 Ffawa qeEre -
@ & 57 QA & faRq FAr mAfad qAT g ) 9 A A LA T
w78 @ Al | aegE: g AF ar G e § fatrar &
afcaras &, 9% Wed 929 ¥ @8 ‘Feoma’ & fam amar sfaa g
T9F 9GF FRU AZ § 5 79 TR F frata & wega @rAd § #15
afcads adf grar | az fratw fgar swarer § saar dtfgs s
FARTT TG | FACAD ST A TeqT AT F &7 F & 70Ra9T AG
g e, 9few qAEAM ag Age qiaaT w0 FGuw @ S g
Zaf o9 & QT g1 FARAS (G097 BT AT EAT & | FWEF SR
ot 9o g § AT w4 afeas® grar § | T THC N A waRl §
afas ¥ &1

GRA-XFAT & Haq FAAD oI I & 07 (FR9qrd wr Jrar
2 9% qrean & Fash & fafg Qar 2 | s9wR avw F @
fFara %% qrar saftFq 21T § | 98 TF M 799 qrAf9F ] FY
gt & agar &, ar g0 M gie F o7 fearwarg +f 9% wisse
FG & | gAH T & Fiea) g & feafy i &1 =6t g Y fafy
F giifiaa ey yam w33 # fFar F wa wArRF  goT F7 o
T AT § | T WG FHI A1 T G T ¥ AT FQ g
Fga &, ‘gomae W Al ¥ afmma @l ¥ g g ey
ot gure | fafer g7 gQ wedt & saw & & | 7 w6 vt
faere & st G AR A wedi w1 Al F7ar § ) 9g adwa
T T I FIAT & AR IH0 8 ST ¥ wfya afim swwr=
FAR qEAE ) TGT: A AT W TR T E oA
9 AT &, T IAFT FgH & B FawR o o ¥ weaAr A, 4w
a1 fagen ot g1 A0fEwr & wak oF 92 of@w § o fagret
#1 faig w3ar @ R s fafna & 91 F oz o www H
wlie ST § | ITHT AIAT gER AR F A5G qeATAET A oA=&
TEg &1 Tar M7 dar § R 9 anet qeprel Rraeea feafia)
¥ aenfag g qoeTed S a@ | W & Bt e ey 2
T P & SRR ¥ S F1 wed 21T & | e A
T e frg R AR @A w1 Frate wear & | gem-shear g




Torwa-w3m v ' g

F e F W g A & ) 4y 2w dufr ¥ Afrsr, wAwar, P,
AR fafemar 1 agen =39 ar &1 26 gondw g ¥ afcgm
TET AT w7 W §9e R g1 T AE gus-
Hieass wie aare & dien @raew i § 1w waT w1 9T
TT QAT GAILF T HT gaa 71 fafaseqen & weiga safEw gar g
T ARG AT F H A G F IG @A 7 Aferosrar fag
g g St gR afkfeafs § su¥ s & fag g 3 wew 3
T ae 7 Sedw A go faar d—

““Ah, in the very temple of Delight

Veiled melancholy has her sovereign shrine,

Though seen of none, save him whose strenuous

tongue,

Can burst joy’s grape against his palate fine ;

His soul shall taste the sadness of her might,

And be among her cloudy trophies hung.”

Fiew & gaifa ¢ fgar & fia fa @ o=@ )
&Y ¥ 9gas fGg g 99T § | I8 Ig UF TIF F0e g | AR F
arfemr & fafaar & fow & gro =fa 7 w5l oF Far & wawy
qT Y1 ST § WX 39 azq 1 Sfaqrfa G & & gzfe s w1
AT F37 &7 I9@ & § | qUfewr F <@ g diga 9 9Bl
Yeq HeqE e @7 afcaras & ) 3o O FW & aaw AT A
g w1 af@m FeF fAraagd wEw F 99 9 wuEl g g |
TOF qFATq SN UF AiFQL FT 7T EHT § 1| g aftaT qraHia qT w7
SETF, YT F AT HT AFEAF A I F AT AT IA-HGH ¢ |
wffaT Y TF G ]} | Frg’ IEHT A TR A AT G &
P ST gAT F WiF § Ag ACYIEA G Srar g | AT A 9
Ffq aRENT Y qEAr g K g ¥ X 99 @0 17 g@Hr 9T
Xt gE 98 gl § TAT W AT AT WS Grar § G qua ¥ agw
w3 T SIfqa g R #r q@r wd g 1 guA ady W4 afw T o gEr
FTAW F[ FIA AT | T 0@ g7 =l 7 ady aafe Smw fag
T giar s faafaat gard faofa § it sy arfagEs 78 w7
g, 5@ g€ qF g FI 9F AT IF ST GHAT & I TWH RAG
2T wfF M @Ageer F Al F FGL K I FIGAT & L A A



%0 FAT-grA-T AT

TATE AT FET § 1 GG AU T AT g e AT
W A F AFA G GHAT S | HT B gow-nfwar & frw awg
ATTIFAT FAT &, T 9% IgTq & feAfvg £ 1wy g ‘e
q =7 wfaar § w7 Svaw & Fef w7 goafie agyfadt Fr fafer
T At e fear § 1 3 a1 5w qew A W s & fr mAaia
I FENT ATl A gwT ¥ @ e g § ‘Freg’ § waAr
HfET § ‘aRShar wew w1 SN GRAT &1 W ga-arfger § T 7w
TR F wAR T § 0 Agt s @ A% R A & whear —
wiRIfwar £ a1 #3 swemtfenmean ¥ franw w93 @ Grava e
&1 dfeq ad waE o BRI ¥ @ v fam, mafq gt ar
SR AT ST AR AL GO F G FT A F FT 7T
AR qg w5 g o ferfr F werwie a1 TFILE
Tkad #1 fawr < & 1 qw Rafs § guw & whitew ww G
W G € 1w aen ¥ ag A ARAAGEF TE g v & o ag
T arer iR wrwiahs seaw afura &1 s el st
F EW ACAAE HHAT grT & | 39 afeRr § a8 ger =T ¥
TEET 3T gUE @t a1 gRtag e fag g & o <A &
o s & wt, mfvnd &

T & qfens avar @A @ SraRks wggla & ar
Bragefe T &7 ¥ 9d 9F @ wewew st o
FATHIR &F Afeqes F faemqry W g1 afwerfe & o s sk
AR § wgar & fafy sorw gl 31 59 @Az famre
FTAf & S & wive sy fraro | G e § wfvats &
T & Sl wsft w1 o e weT s B afees #
fererarT <gar & | <awrsfear TEIT: AT qard F TIT 9 AR
A F SAATET ©F 7 Al g1 SIRIFT AT A G
@ A % | 9% 75z oAy e diew @ ¥ g AT
8 | 9% Jar A wed § s Qar G w9 YT HFIAT 7347 §
B & ot sifwafes & oo foag & wF | ol 3 3 Tt g
H 7gr & B o ol i v g o HEEgd qql F1 HEE
R T Tead o adww w wgww 6k sk @ Gt fag
&1 & 1 a8 @ 6§99 gIaT & 9 FAFR T GG & LR (GECEC By
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F Al § AT F ST AGALY AT T AH FT AT Y A GO F
SAE § | qg WA UF a1 94T ¥ 99T g 8 | s a8
N9 TAET § goF AT GG WAT STAT 8 |

Tar fazarg fFar sar § & gom £t afkwerar qiwea w120 A0EA
qAg & | awgT: a3 FaR g § ueE Ak g ST g1 A
wfdt Fwfa Ay afey ST wady # G W E e g wn ekl
AT Wl vt § fadew @ § 1 G weafaar afq | senseta
A1 fage eaedi a3 a@ fean s g ‘afitre g @ gfedl & wrem
q qrarg’ & eeEe o Jeaw FRAT €1 A G o T EA &
afcaras § 5 agl frwrad o3 fadw aw fRarmar &, axgea i g9
AT T AW AT & | AT & gL 3@ H gow geaely  afemedsr
BT TTQT FT =1 AT wafeq w@r § 1 gAr agt s S arEar
1 # worr &7 fAe g g s ¥ e e
forfire g% & e afoar (geniuvs) F fdem ¥ "l § Fdegw A
F @ wrea-faa wiT wEl F gy e A7 owerr 1 ge & /7
& qurEE g § | g9 wor & gad § ‘grewd w0 % fegr a1
AT FHT & | AT FAGSH  THIAIL G AL AT HT
qafy v Tar £ 1 5 Feude swfwe @ g § sfafm e smar

& | I8 A& FATHIL 7 AT TRET it 81
‘GYT FAEFTT A HAHA N gAa W@ a0 4§ AR W aber

FeqAT FT AFAFAT AAT § | SAF HGHL FA H fafem @&y

1. What the artist achieves through the act of creation
is not the reshuffling into an apparently novel pattern of
the values and meanings already institutionalised by society.
To the extent that he is a genuine artist, what he does is to
discover new meaning and values which he informs in the
work of art. Works of art reveal something new, although
in each case their newness is always a matter of degree, they
reveal something which can not be traced either to the
biography of the artist, or to the resources with which his
tradition furnishes him, or the furniture of the world, in

which he lives.
—Creation and discovery,

preface X



23 | FAT-GAT-FowaT

freger grar & A% afer wew @Fw ©oowf famas e O
7% 7 gorT FXA § g AT § S gAY FET AT GHAT 5 | FAL-
FIT 7 I3 AR § frdfra & 98 iar, =fag @F gew Al
& weiza s wafeee WY grar € | 48 aver WAEAl ¥ SEfrE a0}
ot wAg # Aew afe ¥ FEle S & Fr F gl § famm w0
fawa farare #1 falw #gex far srar €1 fow sawR A oS
TTF FH IAH HG WA AITA AT FT IIA FAT G | FeAl-
FIT 7 Sggg AAwral #1 Fefag & Sw@ar 313 ER W
T 9% F I ST ZIT § | NYA FI A H GIAG AAIRLAT HT
sar & s g o e ¥ geeg aaw | war fafs gw
TIHEA A qqarsy Y garder gt g 1 9IRE ¥ g
FARET g & gy gqr 1 fa-fadas oo grar & wi) g7
R & ggEwEry § var w1 whHwg wew fqfww gar ) sergew
F fawal &1 fade agahr 4T & | FASHR AT FAHAT B Caway F
qrern § g Afasas w3 3 fava § g s #1 5w Archog
#agfe w1 afmm w9 g fowwr afmm was & worst F
e ¥ A dar i1 s gaT F i ¥ faegfa six g e
=91 W A A § | AR Faaa, weadeR ik IgaA ® suafead
*E e o3 @ sg| wW s gt Eafem g 1 woeE
QT T FAT F AT G R G F ITE A FT AT
ATWF g, IR 9§ T AR 97 §, 7990 fawa § afaq w2 78 #a0
ST GFAT | FAT-GS T G AT g GRAT g, I WF: @7 9w
Sar & fr gege W Q@ & G S0 AT #33 $1
JAT TG 1T | w7 qg % FU g A & wand & wgdw g
—(2) gom-feit Y . AeAr W) () WAl whow ¥
AT 9T &7 F G6ar | g7 F @@ § 39 90 BT IWIT AT
MAAF § | 99 F AT F qAE F g A@E-fiE W @i F
R & A0TT § I 6T G5 F AqT & | FAIFR ¥ qATGF
afeda sz For ¥ 9gww #1 wfwa AwAr #E efedi ¥ sndw
FATSIT JAT AT A ARG JI@ FAFR F Afeasw ¥ qUET ¥ Frw
Tl st wlag saFr waF Fww gar &) @i gow ar Gy
g et @ et = & franairar war £




fare-waar 23

gew it e tgemma fear @) Trwefe ¥ G @ g
& aTEar ¥ q@ &Y A g 6 @i F fewa ¥ AW wwaw w0
q6 AT SraEFaE # (7 ¥ v gga gy GEafr g =
frat & a1 o iR saer falas wafe fefea g€ R, @ @@l
IR IHT TTFAH FT LA gE ¥ 1 awg@: FOr gow T
(Al saasar & qla &1 QET g | AT g AT,
&1, qaw R freaw it B 3 @ FAOER FoArAtas
T 1 Afweafe T § | S AE W) Fwa 9= sk ser
famara sfieafe ¥ @us aa ) sawR fHefgrge saefa 50
froles w@d gar & SO¥ wua # e fAuig & e &
ATAE TeainT oF opar o § | 9 AR AR AG HIAT T
¥ I GIFL FATIAT FT AFGF @I N FQT | T [T
§ SUFT ATAG qA F qATH qAAT GAAT €T F GE IIEHI
¥ &7 § U FIEAT & | T FAHR GIIA AT g 1 g won-frata
¥ ol i sqaal ¥ qU w0 & affea gar g 1w fag sd
forww mfie-adre ¥ IO AR AGYT HAE(E HT HI@T IGW FEAT
TEAT & | GO FT HAEAT § Ag T H @eeT 1 fGAwarai ¥ weiw
TEAT & | SUHT 5T 94 ghe F Hiuw ¥ HEF I¥ @ wHed
T} HT CTZ §Y H FZW HEA BT AT TIT FAT g AL, HO&A
3 9Er ®7 # surfya FX T Al AT ] |

FA-GAX TEATW FT AT VAT A AFAT § | FGD FWW F
¥ mivma qrasger arar srar 1 ag fauw grar &, o gt
AR 379 Al F Aew <@ F% fafag fhg R ax sy fawwar
e A AT § | FATGTA We §F F AT F &I,
et ATAEF TTET—R] FATHF TET HGT X F I Qe
2| 7 X gfeq 5@ gwa gnd efe fauas wewr, g3ga-
Sfrerar, gfE, SN HEd T FT AT S FAFC F GAT F I
¥ ararEy 9% ST EFdr § | TArgEs FEAR F| ¥ F g &
sige wfraes fag g1 § |

ger-afe & fdew & ol § g wewr w1 ower e
FAAT | wgt gn adsew daAnEar o e w g T Ay
g § wrar § 6 s gy afs A g TYHT ATAE qG



o FAT-GIAT-ST AT
% fin g SRt ¥ BEAIAAIT FT SAET AT TIHRT FA g
w@rwmgqamﬁa@méx‘mm’%ﬁmfw
ar s 1R v St @ TG e o qg A T WA
<aaT 8, 78 @ gaa i fwa § ot 7g it A 7w F:mm fTv:T
Farfeg FaT <&M & | & fearHi § ag € AT AW T H A
T G AT T § 1 3§ 9 gow A Pdw wgaw R
g ¥ amrr afe @t GAww g B oag Sfaw Ar TEAT
qeEl & AR T gar €, 9% FArRIK grar satw 7 frm =Y
F Sraw &7 G FEATH 9% §¥gAqy & & faae wwar g
TUFT TE FIXG A §—(2) T Fowdr qA® AL AAA g
&1 (:) 7 w =afewll &1 g # AIA S{(AW F w@erna @il F
yf forfiw SrTEE T@AT § HIX (3) 98 WA ¥ QA AT BT AT
FATHTF FATL T&TT T THAT § | 39 YW § Fagawieat ag sATTw
agyfa 3 St SUE &1 ATRFR FIA F 989 § 1

ge WX gfg o W Afim g g § 1w @ R wgaf
FT AT, AT FT ATAIIAT AL FAFL F1 9fEw F oufe a7 f-
foar wafag 3T & | wareR Foaw gar &1 go a6 feafg &
FarwR # fafe A g F g goer o= 81 @@ fear gfe-
geafad gt § | Fargta Faa sy wrat & Fegw agi grer
FATR A AT wFAA w7 ghafraa aew § fiew ofew §
Yk FT & | Swwr ag fwar 3 gfg Fr gande g & gfe-
YT GOST-ATST HIX IH-faa® QU grar g | For F wq-fmiay &
%@ yafa &Y fafw mrasawar gedt 2

FA-GTT F AT FARL & wAawE F IDwW B A qwA 21
GA-CRA H AT AT FIS 7 gHeT Tt TAT FT AT YT 2, 0%
w7 fFer wramafte A g g@ A afas B ow o) FhEm aw
oA A Ag T@ IA R\ S AT AM0F WA F wew § oagy
St HT g F @ § A7 STy fag S § | wAST F wrag 2,
‘g fr1 Qe q argw, fgrdy & o #gr ST €, ‘@ @Y gw @ o
TGT: T FgAdt o1 qor fafee 9§ 1 SRR A FAOGIT F
THY oA FEd T WEAAF AT 21 @ fabrm GO o
T (et & owq, wfrg ¥ fadtow F ofr awerar At



fawg-sa=r 29,

2 | 9Tt Aty & A qarfy &1 sodw fRar & sk s @
F o gwfy F1 ufqear w@r & R fAgw swr o fofas
gatly &1 affsaq | o 78 § & segm #few 7 @7 «w
FATHI HIRATF WT fquaar # T qF Gaw goar g 7 9 fegg
& THEAAIEF TEIT FX GHAT 8 |

FAWR & siaq W qF wggfadl, affeafadt s ammms @
T WG § | qEgT: T ;T wqR gfalag @er § FATHR F TSI
w1 fafw s € gawaedn aifgeafe, e sfaes
AT ST AR W, AT AR AW ¥ fagra FAHR F
ST Tida 9T &1 a9 3 & 1 748 a7 € wamw F wdAe
ar AFTT | 9 qF AT S w7 efeat g@ 997 @ dr § 1 9g A
& ST &7 HIX IgQ grar § Al &7 gegw w1 H 3 wifaat Gt
g Sl § #R g% & efeesig &1 wwroae ¥ e s g
ag ¥ g g s 3 fow wowe & oftaw & qgd W g, o
THR F AW 7 ag gar g, Se-fav asgfat @i gw@marst s
Wl 8, SH foow & 9ud wgyg @uar qrE S g SHeea,
‘qreredta’, “ne qaredardr, ata gerdaEr S g g@ |l
staA-axa ¥ qar § agr arqrERy Sfg W s # Mg w3
#r wgta, gar straw &  faoar & afq swm & v few g
Tq T F W@ T A Ag Far o gEwar G am@Ey, afEw #@i
g2 GO T T 0 fte § 9ged giar g |

T qoll & AfaeE goe & gad § ‘sef’ s ‘Bger’ (associa-
tion) &7 37 faiw weea & | sl F BearFedt £ g wlow slaw
a1 ®9 § fraw FC Ohy § | fee ¥ oot 9Bfa ¥ waww &y
Faadr SR 8 F w1 § wgq frar § | iz w0 Al & aw
e ‘A & Ff R aw vt 3 aEaanEl #1 Agarfag
site 9g97 B & | % @R A el & 3 iR o geR gn
¥ ferq wregw waT FRAr & | 9 SRR §g S9N AfTs <@ g
AT T TH FT ATEC TGN AA MG N goar g W X
yafr & Far diET 2, 34T I AT § ? T@F AT @ET A HI
ST AT & B S F Are { 9Ff ¥ greser, e, |eeEd,
w3 e od yarg A A e el oA Sa



18 TG-S AT

s gtare” w1 ST ey & 1 gawT gt 3, ST T gaves
R ¥ FAEFR B W Ry &1 g & fem, oo F fewd i
gfkarsi #Y varfw @R #r B 3 e wmE ¥ memg afe @
yarg Sfed fear & 1| g 3 oF e ¥ Aw Ae™ 9% A0 1 a0
#T a79aT T A 3 | 39T AF @ Aifes fosar s ggEr & g
geeq TR BT Y& fRAr § 1 98 SAuw M gEs fa=isd &
g fag g5 & 1 arcad 78 & o wafa 3 sfem ovdma, waelw,
i SR faumas weqar F @He TG AIX HEH @A AT
firr & 1 for wigara & 3wl & wew oA WA TR AE &
St g F ¥ spefar W A@ yaT w7 & | aed ag fF owgl
FAFX F goiF Aq4T F fAarg &1 yg@ 99w &1 T8 56 F
arew § waw g¥ A fawrg #1 wfveas wwar g

‘agfa’ & oA wEn aifea-dada fGaeel s aga gosier
Wy g e ¥ fags w3y &t ==t gwy w5 fawdr qrg,
9T ag e g & 1 WE o sl A @ Brigag s <fw ww
¥ AT & ASHAT AT AT § ;T A A 90 €©7 ¥ eww qer 2
T W W A ¥ wamr @ wgw waafa & e §
wgEs AgdEl W owegE @@ & Wardt sga wwyla &
A AT § AT A | FAHRR HY A owafa wg@ wgufa w0
T ST 3T ], 98 A FA-GAT § GgrAw Gav §; R AT wyAfw
goar QT & AT 9% wuw ST}, 9% Fegew @ efe ¥
ar 1 Qe Reafa & s #1 ag Fler g1 omar & & ag gow w7
= ararl &1 MU % e FATEE  SYIErT #Y § SEIK
franfoa R & Susr erear qur smew & fifeae waremw efie g
qE g1 S | AT F wwA & wewpfy aQurardt wveaarsi @
qHE & SO & | oA g o waafud wk  demrfger awar g
ST gt swrarfafy w saras afew & wafes sw@r ) e
g B fadw Fon wwradia, fafeer o frofer T & o
T QU AT AR, i i aredw A e g

goe awdll, g M wgd g wfag wwkw, gd s wmaAr
ot w1 sfvedes @ g A sash A sd st e
et dt smra it &, ox wlrafs d s & w8 wgw



faaa-g3= 20

Tt AT | AT ATEAT FT AAFIL B, g Al AR AT & g9HT
ot Af F AU AT FE@ §, R R FARAF AACE
FA@ FARL G AL GRA 3| A wAr F owafen oo
g AR wfweale o8 98 @ T 9aT FA F7 9g@ G@reT | qgal
F1 At3eals Far & qreaw g7 § e gt &1 @ efe 3 ag
FAT-GA FT TG AT ATAT ST TRAT 1

FAL F AT § JIEA, JIHLW, FAT TAT WEGN A7 T F
AT foFar @ | FACAEAT SUOEA 8, T CFA FII AT g0t
QTR AT AT 7 @A T § FATHS T ¥ THE FEAT HIA |
s At gfma-gaa goEa sma F oy wwe Far wrar & odr ey
FHAHEF AT HT FALT AT & | FAT F7 ATEqT Y FAA F T8
AR frw gar @ R eee a1 } fFoag s s fafeer wd
AT S | o SR AT F ey afee sex andfer wadal
¥ wfenfea 19T &, SE 99T AT F7 G STHGQ qEAT @
SHE AT § | AIEAT FT &GF AT AG% gl | 98 FAFI FY 5o
g7 wfawer grar ¢ | safve @ wew & ofcadw gar @ar 8 |
HqTEw A FATFR & AFafE faaq & gwaer gar g wF A
faqm @1 afvsga AR gog a@r g a1 i faga wegw § afedw
qfXI TR FAT § | IF AN Il fFER SATHIC 9= G
SaT § AT g guRr ATy guedr, wagg fAeew, riwer @i
o wifE 9% aer 3F Avar § 1 g wiwa w1 2fe wAr Y oquar
S&IT HAT F1gaT g 1 ogr o fafa et @ w@ owrr weArER AN
S #<® araT § iR ag AT wAhweats & fAw Aremm # AR
Ieq@ grar & | 59 yFR 9@ F garg F @ 9% warfgq g7 w0
art fafesa glar Smam @ SEr WEIX WrEeT #r siweals ¥ oA
wregw 1 @e W i gar sar § 1 5@ feafa & wraer w1 @l
Sftq @t wreaw w1 fAolas gar &1 FGEam g 3 & FER
oo Wataw fava @1 aread & @ el #ar ) awfes &
FATHIL F1 dafw® STAfd AT g, T & ag wreaw g & #feaw
21 Smar 2 @ e @rit &1 wWfaw #RT AT gred &q o g |
FAFL AT AAE wgfaat Ay F1 fufd § fr qarag
& § wiwea® 78 ar; o grar afkadT wear TR g qr

R



e FA-GAT-N AT

3 ) qreaw & g e AR AT g FArHR A AT AE 2,93
o 21 & X gwRr A sl AT T Ay & g1 ¥
qEAT § A 757 ¥ g1 @war | qa fopd ®1 § 9g FE ST FFA
&, T s wgfy Y wfeaa® Fw 8, A 34 T4 = § nfiveawE
74 w<ar, o o7 § ag FAHR F A d Fear oF |

sy

TR HIfEA § 9% OF @R JE< A AAT AT | g@w
aread 93 & FF Far qdTerF T S ATGE FT ST Ear g1 9
WIaE F &Y § AT DAT A7 AAHAT JAAF § | T qg FIHT GIAT
FT GITHT b 1 &fee T FAT T G FIAT FEI, AT AW WA
¥ TEHA g T | (A A[F2AFT 9 a5d 71 & % g7 aas-ae3
F1 & Ataw § wlow qnd, e H gwEd aw, fray g0 w@r &7
AR FT T | a8 o e § qgeaqy &1 a5ga: Je-aiwar
F gt =7 § fqefaq #Ar #oR § 1 9% Mg F qHe FAIT H
Al FerT el § 198 S9F W O gor fAend 33 & fag
@A g AR AT A Waw gup-Aqefie ¥ gdza & A7 gmer
afewerrd AR fowd war & ©I8T F1 GANA § ®AF (wg 2,
AEH T A e grear g qem-wlEar & fasda & 8y
SiF AT FHT giew w0 sfam wedin foFar o @Far & 1 WA ag
AYfTF wriger-faas & wfwam @ 8



fadta ada
FAT-F T

ITHIT F1A@ ¥ g §=ar HT AT HT AT FF AT ST TG & |
qEATE AR N qifgr § ga¥ geatrg ey fagred &1 e
giar & 1 Ay qfve § wen F gt § wrea-weT 5] LT
#r fomrg ==f 4 & o TG & Y I, 7, AAGIR, FeAMW, TA:
fAgfar st Wy wor & sadar & g Sushren Sifie B &1 S
forrarg & f gwer wreg-wwar & fo &4y ATAG T ZA1 HEAAT | |
Tiforg onfe e & 39X g gl w19 F gt § wIT § AwaAw
HI TR ERSTFR GIAT § | T AT F Ao w7y 3 9=Qw H
STH FHTAT AZAT & 1 98 T 4T ©C & qra=rey qrigen & W avg star
g BT, ‘T, ‘faee afe whadt & Saraseer ¥ S<am wtE &R
i sigfer faerara & 1 gemargEs fa=me #2370 ag qeear @

IIGRU-TATT I F=AME agl SFIT FT A1 WEN §—
(i) “arraffas @gwy, aETdsiaTd |
st faadt a aradt a1 —arfasr

(ii) Descend from heaven Urania, by that name
If rightly thou art called, whose voice divine
Following, above the Olympian hill I soar,
Above the flight of Pegassean wing.
The meaning not the name, I call ; for thou
Nor of the Muses nine, nor on the top
Of old olympus dwellest, but heavenly born,
Before the hills appeared, or fountains flowed,
‘Thou with eternal wisdom didst converse,
Wisdom thy sister, and with her did play.
In presence of the almighty father, pleased with
Thy celestial song. —Milton



Qo TG-S (AT

mg%w b, F0 AR A T AEAT & ST e S
2 | gifeg 3 e gER ¥ AT9 @A qred’ &F W
%rzaa‘rzag‘ra ® ¥ @ @ ¥ fg =l oz gufrz 7 @y
A ST QT & | THIUR ¥ Jg AT Fgr S gaT & f gufe & =%
ot T SI@ AR G
I I AT WA § g wgfE A7 g 9 S
fazard F<3 9 fr frfrse &7 & gl SITCHT TR 9T & AWIE
3fca g Frea-E § TUET F1 AR ST GA &1 WL AT
Tl AT 5 ‘Tda-wA F @ AEA A@E HTA! AGAGY THATH
¥ forg &7 S<aT F WA ¥ 1 T @F AWE { GEA BT G
F GET & | WG T THFCRR § W SH@® waa F wkiwraw
F | o § famra & wrgala & grg 5w T A oWy afkadw gar
1T T TFR F A% 99 A A | FFGIIA F FEAAT TF ATA-
HIY ST FT ag FAGAs QU & & qfatad g @ | 5w e F
wit A gadt o & Fra gww w)osw @ ) wEt,
Ara-straT WX qrAgar & fafay  fEaree Swgr F =7 # o9
qweT TEIA gQ | S-Sl AR T ST qEAAT A1, A 77 AT F
qita faard &1 gwem grar wan | afkress Gty war #r
FAATTAT & | TF qG1 F1 (RS ©F 7 g7 fvar a7 qear &-—~

(2) FarS<ar & g9 § wrer & A frewe g

(R) 7g =rAzgia ¥ ST Fwa @ & ST gd £

() s 79 FQT-AT § ATH-FSIT AL Arerforeafe |

(¥) og-afewdi & aigen-fratw #1 sqfa orf qrdt &1 w3
FAS ARG T STRT FT SIFT &9 |

(1) 77 ‘Theww wamfa ¥ F 7 1

(8) a3 frelt mafesm wRafa 1 Sarciga =7 &

(©) SHHT STWT & qA F AT-HHGW, 49 § FAFT AT FHAAT
WTE YA &7 ATEAT, GIRAT HT A 590 qqr MFGW A
FA F1 w3 F1 =T grar g |

() =1 &7 Svq G gard F1 gEC A wTowEAr ¥
LR



FHAT-F AT 32

(2) Fenetege wrast £ gawT SxaTElE & | 93 Afw F W= F
‘Fr @AT AR F w0 o AT A A ey & ¥ faEw &
Hfeawsa g |

(20) 73 =af® ¥ 77 & died &1 FAHT T FIT FA B
WIgAT & IEUT g2 & |

(2?) a7 =f® & AGHFW AT yafe F1 sfawad § 1

(23) 78 HATHIT F TTRA AT FT TG AAABID T |

(23) 7 WIS ¥ TAAT oo ¥ SwA gE & AR ;W &
AT & qqs T wowr gk f 1 s saa G g

(¢¥) 98 ATFQ F wafa § S gL |

(2w) ugﬁw%wragrfmmmqaﬁga@wil

S arfe arar fafoe o ardl 1 o faEe F 9™
TEIA B H GAT FEATE § | FACT @ @A IR AGE@ S-S
T =TT FAT & GHIAA I |
(2) sreT =t yafa—

= aafa & shaoew & gn ‘e, free, @] WK
“FITE e’ FT ATHICAE BT qFT ¥ | ‘R wdy waf | w9 efeedi
F e & e A | ‘g’ 3w o B ded o fag JwAq
fraree fedifm, wR g feado@ Tog wigda ¢t #ER = v
“fara #wﬁamaﬁwrg\anﬁmaﬁmnwﬁ%waﬁaﬂﬁ
w1 warg frar & fF sar s S 1 Sga ISty ATGT (over
flowing) T & | =rer § g7 s wfafew af® o1 ST FW g1
forg oo g 59 WRE F AT ¥ A7 ST R, 99 0 | W
ot fafer fearst & @< &< 3a1 &1 Sarevqd fag W fe@r s
qFaT 2 | ST SuET SR &1 ot &, a1 g T8 afiw ¥ I §
T S SaeT @l SR e e @ ST Far 8, WO
fear ¥ qr efe & suwT F1E TR Ag g | e a%g #IST §Y
e st & AR 9% T St §, S€ AR Arfad S &St
F1 9 378 WAER A gear § | (9w avg g F Q9 F Frw &
qrafyF a5 217 gU T a8 gaqa T giar 8, IHT AFR wiweR
it & {w ¥ Wt frow §, 02 ¥ Afsar ST sEmwar & g% § 1 FA
¥ qa & 7’ ) q § Afefa & arewn § el w1 @ wgika



Ly m—qawn’ﬂxzrr

wreT warfed &t saar § | Fwra-en & arg ag femd G Fer

FT HFT TET FIA T 2 1

R ¥ AR & SER F T w1 ogA A g
g e syearfor @gsr afer &7 g9 W 1 wuW Afw W
Qe & gEiwar § gaed w6l g AR fEEe Sswd e
ud 3% o wEta ¥ S g Usw wew gfa gmr g
H3eT ud wwra v ey & gfwams s &1 afE @
(Matter) %X Fqar (Spirit) F1 afrfaq w7 & | waga ¥7 7
qrAsTer Tl & ggar g\ ‘R & v g BF e v
w3 w7 graer glad ST AT ¥ gar g, T90A a8 I QIHI
enfog %7 § U ®F ¥ §% ¢ |

s wgw M B SYW INEE ShaAafE wAI asiaar § /i
‘i ghiedwe, ®1ET a1 WER | A @ agw gfa g QA @
HIINW HTCE @ | WAUA TN afioer  Iqafew At gW SEd wET
(Living form) = a1 3 @& § 1

‘faa”’ & oo @ fagra & wow S=Esl § S| A A
Ay SedwrTg & 1 ¥ ‘erfad’ &-famraard) fagra & wwfaa 4, gaog
FAT §  FALGHIAT & qed] F1 7 GIF 5re 99K =479 IfFw T
qTeT FTA T gEret A | Freprmardt F@r w1 @gw Gear @ ateals
AR A S wer o B g st o wa sgmr wgel A wafy
AR ITHT T o7 | ‘T J FAr ox efena 5@ g A A
sfarfea frar & Far #1 o ger w6t gl @ qwe F e
¥ s R st g A | SR 9y Tagra mo-free o) awe-
e & frsafeal & sfag ar

‘W Fr 7y ff wwm A s wme grd it
ﬂﬁsmqﬁfwfmﬁwﬁgtmmamﬁmemmfaﬁr
faRier aTR & T @ § 1 Fae wAr W A A7 ygfa woan
§ W & snawrar M SOl & gaw & gdar gw ) o
Ewafadi &t famra yor wreaq s wrAr ST WA & | AT HA FTAT
g § 5 e &9 & w7 wafs ox A o ST 9EAT &1, 9% T
BET BT 99 e ¥ A1 owf@andr v w8 gy | e



FHAT-H LT 3

Fr w3 &1 Ok g fadwar § 5 owod afe ® wfefoe afe #r
SEEage ST At aar §  Far i swe-fafiaadt - & S
#rer & & wife § afwrfaga v o gt & 1

FAE A’ T 7R sH® et g sl o w1 ggw
faRar 3T 574 TATX IR SoIQRA SRIEA FI =T FT | ITHT FEAT
a1 BF wreT &1 @ S99 A1 93fa ¥ 7 ) FAr o wrer & §, )
TaHr gy afxaEd 3hg ¥ 21 @ ¥ fog arga of a1 sraswwar
2 A ST & fearcas qig § aw A g wfate afs @ s
gIar g 1 57 11 pardl § g9aT % TESAr 7 Wi 9y S g |
forg s @are &t faguanh & feufim sk am afs gqagam
& fag =St F1 w79 IgW  FA@T §, ST 9w Wifaw fedfusr ¥
qoAET AT THT g &1 B (A AT FGSA FLT Y | FHeAr H
geaey ‘0 faelta § glar g W) @ gew § uF fafye sw o
mres fafga <gar &)

‘A AZIRT | WY WL BAT F geey  fe@rd & fog feaifaa
miweT SEqq far g—- :

el & geafe e — g

gfte & geafea wisr —_ TAHT

afq ¥ qeafrag wer — I

ALY § el HreT —  tfvefes sar
qTEA FAT

o & geafag gt

FT HIATHT — EEcTl

gfedi & gaar -— afaa st

femtares wreT ‘ — JTEIHAT

FIAT FEAT — a7 e

‘F & wTars, Faa qie-wrea ¥ fag #1 rgr-frar a8 g0

1 Acoustic sense game —Music
Optic sense game —Ornamentation
Motion play —Dance
Dramartic play ~-Historic art, dramatics.

Looking at picture books—Painting



2% FHAT-JAT-S (AT

(?) qra:ﬂe{'ﬁfﬂ M FAT—

T X AR F@ F A 7T & ghy 21 7@Ar ag e
& o § wraaayly ainfa gt § SR 9g 9 FARAT ¥ A«
723 & forg =g &1 STar 1 g0 48 T FAHr F 99 | AFE-
TR A AT W FRal frarar A g T arfaeraTea
frgrat ox efteara 733 ¥ 39 @ frw fra @@ £, faegid @
Gt cawal @7 qrAar & § | SIUERATE g WRaw  ‘w-fag
F A\ 93 w A g § F Farfaig AR wAr@rR o
ygfaal & sz & | “areafalag & qui F w6 wqT qar wEt
Fr framarfe & afeads M fawmafe &1 @ 7 walq g=dquE &
Fegfrsewa # afvafy agfs ¥ g7 Q=1 atFwasi § @ v
gq& T 3 | Frea-fAmi #r fewr F AR w7 wer e s
¥ fasfia fFar s gwar §—

sFfT DT SR ey

PaRCEIE DR IEIEe )

s fqodta wreareare #r Bear & gwwr Faeifead s arar
ST g

DRI DTAIATT DA
we g fF weagem § @nw weR w gy e g 2
4R FHIEAEATE F7 A TgT 467 |

TR AW F W T owER F fagrw ey £ A A
7 g, B wfr ag) &, &Y g A @war & A% frwEr gaa Faw
v FT mER AE ga wa, ufrg ga fA @t @ w7
W R Fag dW ogww 217 3@ owala @ oW Fany gy
T w7 § O “Farsf &1 gwaar sw oam & ffgw 2 fr sew
A § ALY EA AT A, AAT AT T HT AARKGE
I Y S we =5 w7 G wafs 51w wghar @ e

Playing with dolls —Plastic art
Counstructive play —Architecture
Story telling —Epic



FAT-STQT W

wae & g fgfaw e & Sodg  ‘grargEAdfear Gerfwr &
THET AT F fpar war & 1 agt wer var § 5 Cataa A g #y
g9T %7 ygfa & Sggg gy § 1| 598 FawR WEEa faar & G
gfakaq Far #r TIAT AT AGAT § | TWHT TAX  I2IT FATHIL
F IeAifa-fa e waw T 3 9RO IE <9 FOed &
glasft 7t & st 1 ag qwF # W ww ffye gwR wowEa
HIF FET § V7 SIYE SEWl J Ere ¥ fF omraw w1 FaAr #w5y
AT F ®T F qregar e qr § )

Tt et 3 o s A R FT agE & HEr
B 1 REY W FE & A F qeddlT T 1A FRY AFHA
- wifd e & fagd’ @ 5@ ga @ wfaafae e & & ofaar
AT, AFR TET FAT AT WG FAT T /F qA 38T £ 1
“aifTa’ ] AAr B YT YA FAT AT Aw Sifwa Gar g
‘eTEeT’ F AAT FI G FEAAT FrogAT FIT & 1 I TFR AAFH]
& gfte § s war w1 SwarE & T8 wfig o @b €
araEF ¥ Afafke arfa ddo fGaewl 3w efe asd
3faq wge f&ar 1

(3) ATH-ERT AT AreATiefEg—

RAMFTF iam & Gy & gg w91 g FWA A, W|
FAFERA F Argata F T 5@ IH9R F G¥=w § Jaar wdr | 59w
afxqa-sass Ffa ¥ F3=w F ara & s 51 GIaT qaEEs g
s @ 1 Qar fazamw frar SR @ o wer memifweatw & @ F
wieaq ¥ =afw wodT qeafer gegHl F1 99 T TET HQ@T G | FEA
2 & s oF gty argr § 1 a8 Mg Sa-aReRr § 99 8,
Tafesa onfy & gewrd 1 9w ) TwE gar § #ix FREw awEy
SgaT gaa-utaar w1 a8 fexr ggw @@ g 9 sma-stlEe F
afxqra @sT sus uF e wafwa fEa gar g sast af
=femes s won ¥ fagww wgar B ‘smaigd’ A AWt E gE
Fafews fafasaar w1 aiadism 53 ¢ | ‘The e &%’ 45"
FAfgRegadr fFas § 1 AR P E Fwaw A @ @ W
fag wqr & & Ol sar & fafgg afocadidis g AR F



g FAT-GTA-S AT

afewe #t grgsear &1 afRE® At § | AYEF AAITE TEAE
foretaa’ &1 g & fr fodt i Ter-aifier 3 qel ¥ fatw § aww
¥ eafre &1 avfaw 9gET @A § | FAER T 9w e, 90,
FrAraRy AR aikfeafy w1 gfivers #33 ard Gl & ar &1 793 a7
T T oeagesl #) fafT AT § Ar 99 awdl 7 FAARAT FT 2,
fod i g1 ¥ govear qeT § 1 oEd wifge & o dew A fae
gfadi & et 1 § 1
AT T T M TF 120673 @ET qgW FT IH X | T
afeT @ew fafr eftef gaY @nsw WU E | UF @ ¥ @
FAIF I W GO+ § & oud wregw § F avengly av
SATEAT T GHA | AL qF F AT DACHT ¥ & FAHR T fog F
AT ST FAT =187 & | Fra qad ¥ @ Faa FAa o &
WEA ST FA § A 29 faTr s g wrar § S€W! ¥ g g
T § | A9 ® ¥ voden efewigt A1 gw afgaka s s
T EM 2 @ E ) ogdt AfE ¥ frewt F Yooga wg@ g q
IqE@ ¥ ¥ sfraa-afe, amracw #@x abefr ox efewm war
e s TR § 1 g Ak F Gereiar efen g
U HIT FAFAHF | AE ATHIR FATH(T FT Faary #< Gad
Tt afeweadr it & afer & sopwar &1 g 2
- dredr ife & Wt F efewnr St e g s
B F AT TR F@F F Sfaw qEl q w1 oG ST T
g1 = ol efewig) # fifkwa St 3

(x) araTT Y4t & wega Frafos wafq 1 sadwww—

™ fagra & wa sfrores dyua saadee & | g efesig
IRIEE QT F @a & gy 4w | 2 E AW QAT Sral F
frata % safe o st &1 FiE wR g e g1 AT G AR
T A AR @R A w7 AY F ) Fafeat wad R dted A
fraf & &t § st wpasht wtz w1 1 gk Gei ¥ gew A sgfa
feelt @ et = & famram gt @ 1 e Y T SR ¥ iy
#r & frar 21 &, 9% z@d T-afert & faula ¥ afts Slaa @
HEE gt ¥ 1 5 Tl wvmw ¥ wdw & s ag wafa



FAT-FIWT e

qrar gy-afagi § wega Gatos vt ¥ ffire @ 8, wwa @
SHF[ FRAFA §F ATA[ AT GRAT § | FAKE GO & qA A TG
sgfa ar€ sy &

(4 Efeaq wanify 3T Far—

qAlfaT £ wfy & g gew-ater ¥ G e & R
®T ¥ WA g7 & X 9P FAFAF FA@ WARIY &
T B TTE | S, B HAIAET TREFTArS] $T Aeqgrar /e
AT R | SR ax frare w9 ge e o fr A g wf
HIZ IAAF T 59 saaaw #7 @i 71 ofF | §F 99 awfaw G w
@i frarar e areaw § saaT @O giadl & e G
FRAr & V' g 9 § % wwd wWifawe @ gy fasfaat arfzar
T AR AT TARR F araT fag gl € | o arew ¥ afs w1
7z qiivarfes gearadt Wi g€ ¥ fom¥ ot & Mag W SER
FIHGAT WA qoar qrAfors astarsi F1 a<ear ¥ fEdfew
T ST @A & 1 ‘mras’ w1 FE o an i wer e § A, e
A AT ALY € 1 a8 Tw8Y asiIal F PR I FHT & &AM~
T T 9feaq 39T § 1 Fge: AaRAWqErE { @S A GEEE FT
w1 Bt wntar garw fRa § ag feifea 3—

(2) <% areaw ¥ Sugw weaTer faer & forad gw e -
Ffa #T e 733 &

(R) T g0 F@F ST GATT F7 JIATE WIGATHT FI GHEHA
w1 7 e g1

(3) SOF gI¥ AT TEATH] ST AT BT GHWER F =T
FET I1T GAT § |

‘Fras’ F qf A AT #T weearsi w7 SeAw@ Ul AT, T AL
7g& =it ¥, f5egi gdvaw ¥ e &7 ¥ gmHR F1 T GFar
3% aR ffEey fiaw 1 wgw gfo waw afe B, g @osT
ggfte 7 A @iemr @Al § | I FA-T Y marHiees WITRT g8l
fear strar &) afag waen § W 9% aRgAYE F AT AW FH
nfvegs FT =TgdT 8 | &, gy fafg guaed aftwead saar
&g eafawn ¥ afea safadl & g § wwe % a7 g & F



35 FAT-GAT-T (AT
TIET § | AR AGYT  ATA-G97 ARG ST § | SIERa F
AEAY Y A HIAT ST WA BT GEATHF (ST GF IR H GEA
FIAT & | TWF g1 ag fw afwg WA #1 et anfy % wremm &
T AT AT, T TEHT FoAAT F WreAw F & O &7 e 21
T TR FARHT JAT IO gegrgfa 1 & afcam g1 ‘gw@d AT
7 g T F &7 Y gy frar § Cmengfn wR ¥ ool el @ 5y
T Eg Mg FE {1 ‘T ¥ v wlF, swfdmar o) s FIAT
WET IO FIT & T IEw SX@y F A HT g g, (%)
T WA w9 A enfow wear & se e g g
Frfw w@edt & g1 Sufam ww witerT war & 1 are F Py
| (qn) ‘B @A, F A ¥ 79 =R AT g faar g 10

(8) G aavd #1 AfErdsm—

T Aa g 5 ‘atfger on wvfes few & stz s
TR W qfers astT o sfagad § ) adaks afzfas e
sxfa & arwifas § \ @ ffvaa araatd e fend aww a1 @
gt § 0 e shaw w5 fafr s € 9 st T
&t gard w5 & wfrew 2| wifgEw @S § & @A g,
TfcuraeEeT ag ga¥ fraraad & fafry w9 & sarf g <A
2 1 58 afcien & gure 57 qifger #1 wfvwae eanfee gar &1 33
feereai & won & s @1 s A ¥ i HERTd, SITg-EAT,
Frat ol Hrer A wafedt § gz A 2 7 An ot 35 g
T AT G R W g T 0w wmgeEgd w s i
A At wfaets ¥, w1 areate 04 FATE T A8 WIS
T Y A TG arnfen a0y g s B
TR AR & ? g oard gfer 3 e & TAq A TW AT
TR gfteqra fear & ) ST AT & 6 w51 gury ¥ gee
HIF T 8, 9T IqwT fader AT WA T g, G w1 uE

sizrg‘tm%uagv@qﬁm#wﬁ‘g@m%?aﬁa FATE 1 TA-
U7 9% T FAAT W F G0 QAT F A Fadw Ay warfrq FAT
2159 9 § vaat mifyefy, ararfss, afaw s giesfrs feaf,

“zwer fad=e = fear s



FHAT-H T wE

SHar ¥ g v @iy #r ox@, dew ¥ 9y s
F gfefw @k mamm &1 ww ofde § mu =A@
H OANAT F WA IF TeAAA AT THEEE FTONGE g
TZAT & | TS W AA=EF F efesry w1 ga W qEwE qEn
ST § | 5@ avad ¥ ‘afgen g S@an w1 onw § ‘afge qwis s
Ta@ ¢’ wwan ‘anfger Aaw 1 oneat @ oY wel w1 ow R
w4 At § | FgT arfe F oia dws fGRAw A g & w9
g7 faiw F sy arfeea g afwerw o d@ftae grfss oy
srrag“rmas;rag’m%ug@rw‘rtw FE & fqC Fgr a1 gwar
2 fF gu-frde # oF § wifser & weaia fafim efewial & fafese
SH(T FT i @ A 1 g¥ 9w gn & gywfes afoiew @1
s & fg wfysta wfaffy waet & d99 wmw Fwr gear
% A SuFr Jar & fafaw wad #Y WFT FW@ AaF G qgHl D0
ISt FT Sve IREIT Grag FIT 9347 8 |

qrfo qard o 1% wafadasa awg TE ¢ 48 Ifafaa
giar weaT & | se¥ waeT § garew ¥ qRadw ¥ gra fwear s
st § 1 afcq @eT wy GX@TE EEd A MW W §9E
@ F TWF FETEA ¥ oofq AW §9% @A RAT 2T
THeR T axg S ToAT fremas Feoar ¥ QU ¥ T gEATia--
gen afkadHl #1 5t HTF FT T FET F/A & |

(o) FgTHEE ATER—

oTast M g0 F AT AT ERAT TG WA FOEGAR HT
sfatrer safedl @ waar § 1 of@ gw wow ey # aggfe 9T
ol a9 3HL SusT  mEga Al Fr HARAT FW g arguwr efte.
Fr ArEaTd ST & | 93 T g9 A & ¥ Af® T 59
FATARW ¥ GEE qUT SEF Sfad @ ARG H A §qa
qfcfeafadt &1 2ot o &7 § @ gorw efemw gurdadr
FeeaT £ | e § px arfgen w1 efedm Pl A fee sa @
TR T & | Suw g adi-aaardt s feeadr s &
e fFar T &1 A § @A ¥ aftadd # qeras afafafa
gen Frimy & wrog aifge & & qardas aifawia  gAr



30 TG-S BT
B | oo, A, gure, e i aedr gt arfys
faswar, gg i fFoar #ik gwer qur wafs w7 st
foeftfoer &7 qU 927 7 oo &1 7amd F fafy @adf & weft wwre
gfcfaa fFar § | aamdare 3 &% @) Fa-SRar § BT G e
& Frama @ § | 90T YW w9 F qardae garqer ¥ fraa &
w7 Far #1 GedT @, faha @wer F wamli ¥ frwax weqw
TET ATF TYF IF T@ F & A fagwd @r §, ® Ay w@eT §
T EAT & e SAGA qarar F A fawfed @3 ard Bfny
FE—AT AATHATE, FIETAR, TS JATHITE, GHSTET CRIRCI
TASETS AT FAER FAT & | W W ¥ aw
Fareiare & e | fafad 74 g § Ak wa ot i wite wei,
fawea btz wiwrer ao awfes Gtz gaafas 3 Y2 9 frey s s
¥ aanag faw #t sgfe & som G wn @ ) e axer &
goraq faerg =7 a1 93 St 7, Frrge wqyfy # ww ehweifts
F &I I I91 T AT §, ST & 9 ¥ 99 fawr Bt g F
oA F AEE TR AR AT A wlon A owdt § | qww wgw
F 78 3 & s fem aayfedl @ oft w9 ¥ afwems w5 §
wand @ | BT o fea frltw @ wfvers <3 fro g o
F e-ars, aRed, MRS 2w, fafry gdni w5 @i d
9gft & s, Moeadr warel & s, w6 gt &y ST,
AT 7T afeden F Fafa 1 aramwar wggw ST L wwER
1 gam & fafaw sayfodl & g3veg g 21 adwm &y syl
et 7 foedt w1 § @ N wgyfa s whaey o afewegr & arag
et 1 wra-cafecT faege qeeaar A Rafe § wowma: w7 quar
ST § | FATTALY, AR, HEFR A wfwatr @ wwroe i
SuRl wwfas FWE 1 W fafs & gard forea oy EREEE T
agaq frsfi 97 &1 arq faeras fog &)t 8w gz wr
st & B 91 39 &% 5 AT syl @ ag e war
T, Al A e AR afreate wew wei e w s
Alweals Gaw FaT § FeIT A L1 wag 2y qeag garg ?
TEHT I G A FARR 7 o1 & e ag vt ¥ Aveaw
A I AfwAE FW R | R ag W 22w § .



2

@A’ ] qAHEAF F1F A FAEAT FEA F AT F AT
(the conflict between symbolic function and function of art)
F[ =G T AW & | SAHr w30 § B Fer a6y A1 g wdhw
F1 fafzrsear & aeiga w31 g § | @F wiafew o@ gx Gy
Fd fadw w1 fors GA & wrem ¥ afufg 5@ ) few &
g fakrseami § gar = g S g1 SIgwd w9 g9
G H 9 F JAF G AOAE® FO & A FAA H gAfy, IqF
qrarE § fawd & fear, mfe & gar o gewc sy areied
g FfEm @ st 3 =¥ ufafew war ot g fafksg
Hard § 1 a8 wEAras  ggad #7 fAfkad waeand @19 fuba
A § gud gt & 1 5w efe & e, awgwar sk frEwar B
FEGT: QT &7 & Frdardy TG FIT AT GHAT |

ArFEArE #1 fAfaea aweor W g1 a8 qTeRr e, oy
AR WA ¥ IF AT w7 o G T B s F oo g
g | S 9 F AQA[ A T B AQwAIGW, HATAAA ¥ wdFT
A A & afSFR w1 Ag@ AT Gy frar § 1 @ ¥
g1 & wrarkasar A siga F ferw § ag wren-faar Gl
&7 § ;ArFTH A Afgar qafveq a7 a4t F | Sargard  faeifeg wa
IZYA B oI GFHT &\ WA FT FAT §—

“gaid FA ARG, GEEE FAG T
FUfq Frfa Nifq 7 argwrea FHaegag o
‘AT TET FT FgAT § —

“gTIY Hreg  GgIX wiEiaE:  wEgfa |
gqred U9y famaq 9 oftedy o
‘g’ FT AT §—
“frafaza fram ga grawedr FEAIR T 1
aacg s Ak gred Wl wEsai o



33 FAM-GSA-T AT

Bt FT FGAT %._.

«Poetry enlarges the circumference of imagination
by replenishing it with thoughts of ever new delight, which
have the power of attracting & assimilating to their own
nature all other thoughts...... Poetry strengthens the faculty
which is the organ of moral nature of man. A poet, there-
fore, would do ill to embody his own conceptions of right
& wrong which are usually those of his place and time, in.
his poetical creations, which participates in neither.’’

FET: AATHATE T Fraeel FT § § HIR AGIATE FT @ Fq7
2T wifge & | a8 fAfgarg & & oftaw & sraere wrwm € ¥
G G g, T T gF T 7T v g F O ymy ]| F )
aftqraeass s & g § agt fafva safa fade 0 @ andt st
& 1 38t waeaR ¥ das ggfa @7 ggrg wik gug 7 wisrar
g7 F &y g Sftaw o gars &0 faatar wik q@-w@F Ar g
=g & 1 QuT feafa § ag wraar fadw g giar § 5 ‘There is
no unmixed good & evil’ | & a5 § & war-fagra staa-fagta
afkamas § | §8 O Saw & qeard ol FY oA Iosier amw §
qr TG 7 AT @ F7 eaAlTA EET B GRT FE( ATZT £
9% qEfAE qUES 9T ¥ q gEut GO qew Wi ow aew ¥ S ay
fag 1% § 1| ege: oW1 99 yvaw @ dafew staw AN awifas
St qan gaF wasren w afvaa vfe &1 ag gewafaa sewar
2 St TRaA Naw F qEraawie SqEE & gRT §ied ®1 wETgA
T § | @ e ¥ qardl-ge Agd Far F 99€@ i@ g fog

T 3 1

(=) ST =JFAT AR FAT—
dledfaeT A W R F qd & A #r ag IF"w “Beauty is

inexplicable, it is a hovering, floating and glittering shadow,
whose outline eludes a grasp of definition’”, A ﬁ@ﬁ #
qUET AT G AT | AW YA LW A L F R @ ¥y Aaw
IS TF AUl F & 7 wiad 51 799 W A7 W@ Y, W Ats T
7T G ¥ §g 737 W et i e §, g qderw W A



FAT-JIQT 3%

THT 2 | 89 €A 9T gAY ey arfveads & eeq w7 HEad
FT 81 & 1 a8F @ 29 FARWT A Hiad-Aqw ® F eheqa
F! AT Agaqyl gawy € | 95T I F A 99 g7 §—waH
g 9 M Gy wearaT o | A QA & 9@l § wewwL A
gied =qar et 7 et w7 & afEr wdr g gw 9w wr fAEe
forrar qosi & weqa fFar war § 6 Sareas gwa B o STraa AT
qaraa faar ag gon FRa7 & 1 Fg |/t 99 g W] ANy AEAARAS
ggwa, faan, dag, deer i st g Qe g foia & @
FADIT BT FI<H JTAT FT, IAHT TAAF FEAT FAAT AT
FT GEqal I AT@ AT § | FATH(T qgAFEr T a¥g qgiy F o
T FEAT FT FHT AT @AT 2, T8 29 AT F FIL T AT AY TH-
faa wear gar &, 9 fag qeg wyateed] & g ot ag § o9-3@
& 7T grar, afew S¥ Wy ¥ &7 § ofwafqa g7 a7 A ww fward
ot fafga &t &, ST SFR Far-as § Faw wgia ar Fdaw &
Y giar, Afig IV FATHE T AT HW F FATT w6 W Figw
<@y § | Sra: qar arar srar § O arfae g fear & & ad £ o
T 0P AT gd wrm (afalaa) faaar & s gudr soabrtae
afufrd ¥ @ AR 37, GEAAH,  FoaAT-vAUEr, AT
dfraar A2 aifgw wr-T9q  warna fafs § g9 waE qwa ¥
HEFT AT & S 9 gqrerA § ufww wwer € mtwelts W &
maeaTst § feraR afEs @t & A a8 dedww v w1 garfed war
T ¥ | 7 T wiafEm st afvefy der wwm d@eed At
FA-NQT w1 wg@ R g G ‘

FAFR FF g IF drad ¥ Agfga AT g sEdnr
fieard @gfa ¥ strwdsw sl ¥ et @ Bl v7 F S Sidt €1
SUFT INET TEaTT AT 3Oy ST War g 1 39y afQ -
w7 9g YA A1 A w9 § Ty warhaw g @ g | 5w wawa a7
FATHF G 7 @ FAT § 99 gAx 3 gy sifera s B a G
w § gEF gzew fog g § 1 & @i agyfaat o il WY
93 gfsm s oive sfma are ST § | FATHIT AT ForRwRi A
wfawr ¥ wream ¥ g FARAT @9 NI e g | oy feafa &
ag ot e A @ e sty Frarg wean § 1 sEnt At Fe-afaat

3




3w FAT-FHT-T 8T

FENA §FT oRge @ T § sk gasy Afeatam iz st
99 srafaled dedmmeEEaT 3 WA 9% A & am-am w1 frafa
T § | FA AqX WO ©T H wAOFR P At TAHIT RIT
vast difgw sea-demt w1 &) s faz At 3y
(%o) ATATIAF T IAMEHF I3AT T9T Fe[—

e AT 1 wAF QA § iy W T afa &1 sgan
&\ W AT FAT F wraey § 9fy s wve & g fafay fazidi
F IEATRAT FER | WA E<eE g, W-fagra maar
TR S A dafew ¥ ¥ e Resw d e fearg
T WNEAF AT A wwt GRw w7 § 2 g ok =y
FAL ST THE HF qed AT T L | QT oy Fgr AT 2 fF Fwercns
afweals arafy s @37 5 9o 2y 8| T g FoT F
AREATT F 71 gf 39 Wi Ay SRR 3 wgEar yarT o
31 SRR wfaar &1 g3t ¥ e ST waE # dar i nfafga
frar & | essramafdl 2 IREFTTT FT e et &
gafea frar § 1 oeadt a3 g eI F AT TRoze fear
& | 5T aftnT & f v @ TIE T ATH St TS
F1 TR 9EATAT &gt § FAT F FEHATQ (Infection theory)
AR Gha e fazra fagy TEALW § AT 3AFT qafeq wwf AT
§?ﬁ' g FT FT] F e IR CTes (Expressing emotions)
T & ggaem {Arousing emotions) 93 Wt farx Fparr 7y
I oy — ® % warare fafies Hagmaa =afis grar 1
® @i & fafer warar Ay TRU FAT FAT § 1 o SwEr SRy
W FAGE A g at gasy agafaat Bt 7 el w1 & wfi
= & fw geaer sea & T’ S TF 9 AR ® T8 47 A
T TE G AT ) Tawar | 3w wq gam w1 afradien daw
T T & A wfig dww ® o e gar Lac i
AT fag AT &\ 3w s Ay B wgm w7 & EGrERTaTaT
a7 naw /&1 ST 5 ey & wifgwrd 3 23 fafyy
w1 ¥ wfwayhy A s A g

(22) ATHUT A w3fey % Fay—

TALNIAT F @F F TIBW BT Ageq w11 TT & 1 -



FAT-HTAT 39
F fagrar gt sw1=ha & 1 goer mRw gardr faas ‘mwagT’
F TG AT WS aF A5 BT A Pl =T F P Fv
T g g g W § TIH & faw ‘arghfa st
ST § ‘g’ qeg &1 WA far s € e ATHIW &
WY FACH 1 FEF A @ G—(2) ATt A () 9O
0 faw | weETE oF @ Bosa WA s W s gw
98 A ae J Foaqr & ey off S @ghy F fraar a7y
TE 9 7 7F whreegrfam w7 a8 Sovaret @1 R s omar
or, A e 97 § 77 g cawq & HIHTW  FT FA1 FT S7y
T <Y F gRiEd: @ a @ efeuw ¥ v@ER FAT &Y
“gfream wiw o sfheew, @ foEe s Renfrd @ ax
e e Frwfaard Aifvq fear o) g’ & o owEAT v
aftsR e fFar ar, AR wEE #Y wIEw @l WAl 6
fafewa faar # M o°g@ frar a1 | 9% @R @ F aeqHy
ATH JA9T &7 § 7 afug aorar &7 § gar 1 aq ¥ aaw
ARGURATET fagT=T ¥ ARy aF ag vew w5 w0 § G sk
Tazafea grar g § 1 Segww w@Ew ﬁt‘rrrf‘asa qeal &1 wega fewar
ST gHAT g

(2) BT ¥ FFT wEAFI qF AYA Aighaw Fhwdl F ATHQ
% el wren F w7 § €8 @werar fael of |

() TeFITReE & gigfears sgevw amdm w3aft & wedt
e %t ag fafaee faar e fer mr ot s e
ARl 1 ey § @R Ja-wre F1 afefeafy ¥ sz e
FXA FT &HAT NSTT HE@T AT |

(3) warRaraTd @ § g% frm wd w1 argw awn T
gt fagwa 9af Ak faamas wour & dad & wega Oar

TR HIARW fagrea # 7T areard W T@A & fadr £
T fagra & aqe sa-gl ggta @1 wgew af w@, ag awga
39 fagra &1 AFHFI@ Fat g i gpfa A glez iz som &0 g4
¥z & wr e wwl & wrate faa @ ) frw R

T3 & goeAr § g7 aodl w1 fG29 ggnT gar & SEr THR FAT

&Y GHEAr & T wed @ fag ¥ 159 TR & frER 69 agd



38 Wﬁm‘m

FH @A F1 fae § 1 avg w7 78 § B @ & wewr F 5w @
BT TANT H7 G T | JqCE JAT4AE, TFIAE, GAEE T
werawE At & it & @ ag we weET ¥ g i
7T G T | R of gvd warw # zamy T FGT & T AT
g fF Y& qrAreET & Aew qw Ag et 7 Ot v A FAT-HTAT HIT
SATEAT T TTQ AT AT AT AT |

TRATE WIS F G oAz wdw s s ATFIA A
W%mwagmqrma&%nag T T R e i
T AR R Freara’ qw gy g1
fropi—

FALAT F dh § qF qoof § ey sgfT, e,
ArAtaeats, qrara et ST fwias wafa w0 SRR,
=g, qrArfs qard, ANAGE AW, dlad, aERE F gh
AHFY AT TIF 1 73=a awrar v aegd: g7 fagrey
¥ e ¥ frewa e fafrr R T wgear fret g
mﬁtﬁ@%%ﬂttﬂ#%agawmﬁm‘@mr% & gors
¥ ST qrag s wr a @AM & 1 9uF mfifcw afs (sfpr)
foreremrr <t 2, Rl wqfa frafas 5 afrg gus gt &, =
T &9 4 frakw ¥ g g T ¥ 9 guar fafg HTHTaT
&Y &, 7 amrfors safs @ ¥ sy aad st AT T srliye
g 8, 9ua afie dieateim REUEE L i T T —



FHAT-S T 30
HIACTTAT, T, W, For Wi w1 Qe FRAT g1 SgEr
ag frdrerg-emar wggw St § 1 ag wgwa F q@ AT F (AT
F) Al FI TG FIAT @R 1 T TAE SEH A W G F
fawr qay o & 1 T off s A e ¥ Aa ¥ v
FALGTT FT T TG FA G0 & 1 g e ¥ F@T ¥ ar dar
T & o adwrT et # & warfad Y @ §, waw g L e
T FARIT F Y, T AL Ay a7 afcwor T 1 Sq@ g
BT} 1 9 N SRUT OF MO &1 § T4 W FOwR S
QAT ST FAAT A HY Al I NG | g0 Az & B g F
A G T e F fwr A @91 s & w@r o @
R 5 FarFR F "w 71 S5k w7 ad e sty ¥ st
T g 2 | 3 et ot wwr B o T AW @ AR
F qrag § IT9A o7 € AR vwH  fog a2t st wmw R A
& | TIFT FATHT FT AG9AT AR AIqAQ@T S Y T Q0 R
oA, =T & saw @ J97 @ ) mA w1 sfasa § 1 SqwT F
FIW FAFR F F=R o0 I9F qmE-ed ) AfeT @Y o
¥ 13g TasT Arfas gow g9 § wialza frar o awar | saR
T HIAG AT F1 IIGE AeAT HR FqA F A AT € TGA
FQIE | FAFR T Saa-egead wa w1 A § sdfeq e
FAT BT & TFW FIA § A & g S & gww § whafga aw@ &
faag—

T qea ¥ g1 A8 par S gwar & B waree oo waal
T AT T FIET & | A 1 wFgRd{ w1 T QT -
¥ AF AT StraA-eaard F @ fur g § 9% 59 dad §
&Y ¥ 59 a1 H WL w1 S AAAF §, 98 98 & F FAH A
ag watfweats fafre fear &1 wradig gl 3 Casaat afzat”
a7 “grraifas gy’ wEr

“grEadl TEg qeuaeg fasramAl  wEESAAE
srarrantsates, - aftegian sfowr fale 0”

#g #< 2 fafieear w1 swfvm swar & 28t ‘@’ AR w9
& g ATeAqW AT WG T YR FT G Soaw AT TAT
3 | 54 7= A arer freErKEl 3 wgw R g oA o e



EIS FHeT-gor-5 G
HIRAT & & wraaraer wor =5y PR, A sr=lcw ATl B A
safew AT =fge | FarER 7y EfT-grae-frmas wer (auditory
imagination) & sretEq g wrfzy | AT HEIAT FATFIX FT  GIATT
safad 74t &1 g ﬁ% T e T AT AT w217 BT
TgE AT | A TR YT g T@ AW ¢ | qreid ag fF
TR fifesa ateand a o< w4 & ey T THE FIATE 1
T HH & a5 w2 vz 2 g TaT 741 AT § 7 w7 4wl
T g ] G Haayey F I FAT W faawrw @f sy g B age
F A ¥ A & whvefs BT & 18T g7 w6 gard &y
afireals & s R & wred ¥ gy g & | 9 o g g
%ﬁsrsaqaﬁwwa%r%zrfwm TW § qr Ay e wEw
%maﬁm@mﬁa@rwwaﬁ ST 8 & ek dfry o3
A F ARG qrTEr F gy & I Fa7 gAT & | 3w Feafy
& & AT sgay it & sifigey qraey WA 1 ag wodr mEf
T IR AR G F s i AT W £ Tw feafy
THE e or ar ahg & &l | wam @ gt st
Tl & fata = fear avag ar 8RN E, 9z A wra we
W AW A 3 S de-fas & dew @ § wiv v farar G
g & 9 0% a9 3 freare V| A AT F a wr-

. W,qmmrmwaa FoAafaw 31 dew wod =fe g
H‘Iﬁr%aﬁaﬁw%mm%rmwé, AR 9T et 3

ﬁ%ﬁﬁrmg%msﬂa@ﬁ%mﬁm@mélwg
I I FAHR A T B W w3 g A e

S & arar e & ot g 3 )



qdta agar
Fargyfa

Sastt aifger § mgufa &1 aww wAw @ 3 oW @@
9T & 7k § ggq Frar qar & @ w4 AN F od 7 | A
q BT ar dew cwwdfew ¥ oer § @ mAw wTE
IR fRar T § 1 59F wqER ag wialks fear & & aver ofkarw
TGt Serw FIAT | Ao ¥ whals oifem & &3 § o zoar
fazz fad=w gor § - oo, wreagafa, wargafy, <aats, sife
w3y, e wyafa, wenrgafy, arfEs-agafy, samgafy, arg-
gfa, sgragf amfe

g fafas gl T g% arag wd-gal § g997 @aFar 93
TAF FIA AT I TG @ v | g6 F7 efoqw & @y gu ‘ufew
T’ 7 faar —"Faa a3qfa & 3w kg # gdR A wHAT g
fSradr war 1 9gwa g gwar € | faaraes s avga: aaie fear g
foad war ®r g afqar & fafo S & g 78 g s
AT gE QAT F HrAr 9T AAA F ST Feqq A< # ST g,
ST FHIT Fedr w7 qAfT ¥ wygfa w qodd 7 997 HE wAr
FT g fFar sar § 1Y Wfes sgEd’ & ARGIE ‘@Aw { "HaAr
geE ‘g ST AE feafer wefenw & yfwr § gaw A st
ferRwarsl A1 AramwaH F1 Sedw FW gY AT F GIF 99 |
SHR /AT & | d@T F =fe ¥ 3787 wifasan (originality), featsar

I. Experience alone caun fertilise the womb in which a
work of art is conceived —what is called the artistic imagina-
tion—the part of this creative mechanism responsible for
envisaging the work of art as opposed to creating is merely
a machine in which his experience of life is sorted out and
dealt with. —Eric Newton



Yo FAT-GAA-T (AT

(Honesty), ®dfegz fawa &t @itwt #itx gawt 5 (Finding and
using your best subject) T S¥@T & fRasam W gaw v foawn
(learning to create and control inspiration) ®' IT "";I‘ %:
AR Fg wrFd qell #1 o7+ F@ ge Ayl A GRwardd @
a T fa3=q savar § | QS 7 3@ aew F1 afqnfe Fear 2 fF—

() FaAEAHgaT qqYfa g o FARAF TR A W WA
FIT B 1

(R) Ta% sadwyr § wfgss, g0 AT JAT FOGET
GAT § 1

(3) sfel & g1 wqer oofle siqes<Qr #1 qTHT B@T &
FAFIT T AT 6T & gAGIT FIA AT W FACHF €T Y&
FIE THAT HT X GAT AT 3 |

(v) m3gfa fafase gt & wova sewr fafeg e o
farafa #ix ofkfeafs & gaw dar &

() gw o= forar &)

(%) afkads SR fasrg & gl & Fae aodr wghr 71 6
A waw w9 § ufgeaw Far g

(o) FAF w7 graag fawrg TIF JrAdr T @A g gy
At agafa A fafvear 1 afrs 5@ F ggas g gar 2

(=) IFAT & qreAn § F@F qodt Ay 1 wwew v @
AT FLAT § |

ST ST HrAar qate wew § ) wd g e, sas
qIa AR sy earww, T @eq B faforcear, sw¥ mw safes
@RI & I AT FACHF FIIT T AT § @ GHRT Fhy-
= 9T SRR AT | 4@ F I 7@ #1 wAr F e F
ke §1% F @t wraeaw o w1 gear Fear g

T Atats w7l N g ¥ 5iq: g9 9% w17 @ qifre
G fraeal ¥ qody =fe ¥ frare far g, T T I
I A BT &7 ¥ A & | v FEAr §—

‘wayfa o dfwq ar q@ A D ag caw: wAm @dE
T #1 afesmas 1 7 Ja § wzwm @ wda faew & g A



FArggla ‘ ¥

i o ardt d R & azw § < v g d qen & gew wraArsl
M AW FT VA § 1 9g A & dqut afedm & frafsht § 1 ow sfa
T FAEIR F ARG fawtaw woawt f Afgwa fear @ st
& 9zan § & srgyfa awra ¥ A sitaAgafa #1 auew, weaa-
90 T FATNAITF FACHF €T NI HT § aww fag @@t &)
TE TN W, AT AF W WA R IO § fafga e &) gaw
AHAT § AT qgear & ;A a1 wafifga wdwer &1 whwm wa
TG @ | Tl T B TgernT B A wNfed 5 A TR T
AR o 9aRT § S T gl A wgw, v, e
T PAAAT BT EFT I F AT, FeqTaq AlEasF #7 aq<y-
et sfiear, e w2 91 %= #¢ wew = § f&gT <gsa & arar-
TR FT FGAT HYT AT9F S-eqaT ger ¥ gew afafafy ¥
foedtva 1 qws w1 wodw e &) g FgU & R mr
Tafirszard fret 7 fireft = & AT A ITEHTE & |
AT AR el & oy & gt o= agr fa=e g
R 1 78 B w93 ereq & faaw ¥ fafiry st 21 afefga f6a gT
R Agm g ¥ o d | www ¥ siaia wowens gl (s
FAFT &1 T &) a’rrgﬂ“(%u@hmmsﬁrs@gﬁ &t ST Fwdr

I Experience is never limited and it is never complete;
itis an immense sensibility, a kind of huge spider-web of
‘the finest silken threads suspended in the chamber of con-
sciousness and catching every airborne in its tissue. It is the
very atmosphere of the mind, and when the mind is ima-
ginative-much more when it happens to be that of man of
-genius—it takes to itself the faintest hints of life, it converts
the very pulses of the air into revelations...........The power
to guess the unseen from the seen, to trace the implications
of things, to judge the whole piece by the pattern, the con-
dition of feeling life in geaeral so completely that you are
well on your way to knowing any particular corner of it—
this cluster of gifis may almost be said to constitute ex-
perience and they occur in country and in town and in the
most differing stages of education.’



¥3 FAr-gST-AFHAT

% | wfyoy wrgfrs Brarcdl | afger & orew At d@w <Al OAT
zfiz & frar frar & =< ag frowd G & 6 ars® o o6 517
gt & ar grae goear @ foad & goT & feafa 4 @ =1
SSTRAT ST AT | 9 A AT T A(GF I9YF TGl FAQ gIAr | Aqw
1z ar5F T eafw g &, oFwr fasgfadl iR §ehi & 39 A%
AT &1 A A7 e ¥ adF g = gw wRY §, A 9AF
zhewrm & fraar 1 21 TS & AT, Afard s g1 A
s AT A@F A1 & FheE F Arear g9 § I qAST 7 I
qEIE SR AT SIY garfaw g1 #1 dear O JWEF AR
afrares g ST § 1 dEw ggfa &1 faaw gen g, | O
& foarrar § ST 98U 6T § AT S¥ QT F AERX 9
AIAT FfT T GO FT & | T5F AE@F FT FA A 9@AT §, IqF
TR IgE v F fafre wew @R g 9ey § 1 g dWE g
TEA T ATAT T 7R AT, The W gyl gata @A &
AR 9 foedtfed war €1 s A wggfoat g gwAel oF
aferq Fares faaafe # aferas gt & X wres 79w Al
HERT & WA 9T A@F A w7 B Avearar gAT g 1 W ETA
I T AT IFAT & F AwF 5@t AW qATd raw €A Bl FAKAF
atweal® J_1T F@T T Tl IToF qIA wygfaar #x wfwfat &
HTETX I FHHT SCETHIY FTH AR FIGT § | I 37 % 9843
#F fae fafae sgardl #1 o gga weET %A 1
FEIT: FAHIL FT G GG, aqa w0 wlgey 147 ¥ grar £
T F G T s w0 § adwre £ Sar ¥ 9ggE e
wfaer & AT GF wgeaqQ |97 Sis Y § | A adwT & st
TRI Y, R 39 & aF 990 @ @ offew &1 st oiie
wiaea gak Az § % S & Sivaw w7 owrsTEE™ gav g 2w
afaw & &R (TEUAR ¥) OF g T g, wa: T uF gEy o
7T g1 afew 7w o qF wIAr o7 wwar & | ag w9ar e wew
& &5 Farsre v #7fy soF axdam dudt 1 gwhe & o« Faa
FIAT & gERT fratar AE e S T | UF 9ETEeq T 5 e
e s aar & | oF =t St aga oz ¥ waw-fmta g
T TG &, AT T F T 99 FE F9¢ F @ AT £ | FF w00



Farggfy ¥E

% TG THT & AT 8, G de £ A W AT T 2 e
A E | 5 T 77 e mh qqee F3&F waa-frafa £ e
TR AT | a8 fafaw 7 & smae T lT gEarar § Hi g
Wim@ﬁélmaﬁﬁimmﬁma 9 M @A F
77t ofw & ATRIT 98 IUHT OB &7 F FARy ey g1 foae
& T qw dee &I 8, a8 ¥ I T 77 soahy TEH grar
afed sq frata #1 eroe gy oo T et st wfrer oy
AT Qar g | o a1 ST SIEIW FF qew F gy TET T
T 9 7 wferd arg @ g1 e ] oot gwF Malte.
Laurids Brigge’ & 779 Afer & dng 7 7= Q@ gq, ST e
F1 sfaqras fear § —

IR L B - S
T EF gE-ganeaT ST #1 dFa war wfe e s
¥ ag 5t swrx aw g gfwat faw awar & oo AR FTe
AT AL A w1 waag e WAFEW B wagfadt #
gled @k a1t anfeq w) fafier 3 dog AR dta st dga
81 =ifge | 5 Y@y Y wrar s ¥ & some B ¥ g
VAR F T Afs da sqr & ard ox B w9 & 2IC
Ffaw wwar & W sev ged w fag sarig g &1 ofwarr
ST AT 574 ¥ 08 QT A o o @ § | 6w
I AT FQ gu i dad ¥ Forear —“ofusin =fa aig
a7 AT gz @ @ § 1 gt 1 56 7 T gRE ;v
YA FIF § 1 afry ey W ot & g 3@ w9 F g9
AT T grar 1 3w wArT iy g g i 7R

1. One ought to wait and gather sense and sweetness.
whole life long and a long life if possible, and then quite-
at the end, one might perhaps be able to write ten good
lines.

2. Majority of people see with the intellect much more
frequently than with the €yes.........They see through diction-
aries rather than through the retinae, they come so ill to an
object, so vaguely to knowledge of pleasures and pains of



vy FAT-g AT

e g vear & fe wgafr A g@ @R § @ ¥ f
FEATRIR FT AT FCAT ARG 7 F9w GHATA I TG § i % dag
SaraTl 9 dfieargds e wE gaw (At gt F sEa g
HT FAHT FIAT %nfgql @ gn mgafy StEr F Wi @
iz dofar & am ¥ afufza w7 @v g1 A saaata
gt ghdi A gmear F gendedt § 1 7 g § FE oAA &1 at=
#mrﬁar‘rgna%gqm@r T, ATF, gﬁﬂhcmﬁm%&%l
Al w7 Fd YgAr &, ATE H AT, FA HAAQ FLAT, AW
1T A0 AR AT A €I FAT | T9 AHL T @A @, €,
T, T AT FAw gearty ¥ detaa g garfed & € 1 T el
s g fafive gl &7 wen qeeqgAtEa AfE o e g
o UF ¥ qET GgdNT ¥ wAd § gadr 4 & A& &1 o Afeg
Hqq: g FF #) gafed FA § o swwd & Sndr g 1 e
ot feafsr ¥ gard Qe T @Y F @@ ¥ Fg IR F
sifs & geg@ @ & qur et gadErE 3 CFR wEE Taw
firg A’ &0y Gar § | wayfa § gfza waaw & wheww o
Sg@ g gt g | ZEl #r ghewar woar fafowaar Al g
et fatear ¥ g so=amt §dr & 10

sight that they have had to invent beautiful views of every-
thing else, they are unaware. But at the beatiful views they
regale themselves on a concept swarming with verbal associ-
.ciation............and since they reject as nothing that which
has not a name, the number of their impressions is limited
in advance.

2. T Afsg—

The profuse development of external perceptions those
-of appearance, the sound, the taste, the material presence and
pressure of things, will at any rate, I thiok, not be denied to
the master signs of novel in France, as the first among younger
talents show it to us to-day. They carry into the whole
busin ess of looking, seeing, hearing, smelling into all kinds
-of tactile sensibility, and into noting analysing and expres-
sing the results of these acts, a seriousness much greater



warggla '8
qfeza srer & sfafes wqufs &1 qwew Oy o @2l & dar &
S OF SHIR ¥ wRA-gghT ¥ 9% § | st a% Az waaT B oge g,
THF (A FATHIX €8 €9 § € T ¥ ST QX AT AT 7
qaEraE grar & 1 agt sawr ATl FT awqd fF S SoREF oy
ITeY EIR ATelt Frdwaralt & weag v &, W ww Ty wae @
ATYRT  FAFX CF THR ¥ 72T SR o Bt ¥ qw
g 81 78 waedr fafrs daAqw waewr @ ¥ @ www Tg
AT GATAAT & T X GET AT F AR ¥ oErw woqar
T Afes gafEal & QA g ¥ fag vew gar & ag
g SEA & i & eftw e o aafaa @ fase war @ gic
TR A FEE el B wgl ¥ avEw 9T g wwd @ R
ST gt I5aT § | Azl vaw aviw S Qe ¥ sadw, T &
AL A A § weq A fafaw v § oy e aedt
T GU@A 9T I FEPHI P AY WY IRUAT €qE€T §  wwweren-
@A § AR AR qEeAel A W A JAA FARAT @Y ¥ g &
~ wfag sawt wiam saw g wad fag ardear smfos 7 s §
a7 F1 58 waear # w99 fdward F QA ¥ 1 7@t E@wr w9
Qa7 GetT eRTaT frdT T Rl W § T9E AT HETE, WA AT AAALT &
¥ gg¥ Sl madi F =i wioa & gwrfaa i wdt § ) g8 wwe
YRIAA G HAHIL ) GoAge AIgfa-awar €57 @ weaa & Ag-
faew g 39 & oesm ¥ ofifoa @R & wemma #t @ afvmas:
& \ s ag sraaitege whear & A ¥ wfafge # st & =gt
A@F & AR F1 Ao IAS AEA ¥ fazmm F 0 ¥ wega fear s
2 1 @t R A fagma qw @1 SeAradR avAeTE wgafa Fosge
fem fadws ma A wET &1 S Qe e’ ¥ oFAr &
TSR 9 L 3 8¢ (2) Taar (Preparation), (R) DETIE
qeaiwd (appreciation) (%) SWIT (effects) R (¥) T TeATHT
(another kinds of happenings) #TfE &1 J=1 ¥ § | TG FAT-
@R F 4 qE-aSAres qafa & o gg@ wfiaed ar o @67 § 1

than that of any other people. Their sensibility is immense-

and it may be said in truth to have produced a literature.
(Hen, James)



- FAT-G S-S (AT

Fargygfa O EfeT FA T FE qF gealm ararg Al
FAIR wwE SEgE AT § | $Y arafrag Fied fagidl ax efewra w7
¥ faeaifia fqeafomt g awer ardr § —(2) wifas o< smenfs
fazar @7 AT @ § () @ QA1 w9AT 3978 A wf|a F
[T T § | AT R T R w7 F g% wrialr ava-afara
q¥ grfera § MR () Afaes wrggeardly fear &1 afaes =T 2 )

ST ql IR GEHAILEE AR FRT T A A axAqr § amE
# ot § fF waw 99 F ORI F AN FOHR Tg T F AT
gt & s MR Ferw & gvag gar § 1 gt ag wifaw e o
el § afEg O 7T WA ], TR Ag 999 TUAdT §RE T8
gIar | aftmweaeq a8 RN IICATT FXH TF 199 &F H G99
FQI g, 98 TeqW wgfa & grawra 7 fafgy dqewesl &1 9,
W FA AT I qae7 37 F faw yaerie gar § 1 i s
F efemy 1 qraar ST HF ATAT FATHR FEATIE BT 9GS
a1 fagarg w7 & fafag war & suwr afima g B dlad oyw
w8 9 o A fafgy gan g, wyyle wag afass & gaer
fadw e A8 & FAF a8 SFT ITH AT AT AA g | AT
SFR F ZERIW TR AFT AT gRAT g | T AGIEE
e At aren & g 9gw & ¥ Ama @ ader w@afEd
frart ax fdw w7 & BER #F § 1 agga: 3 ofr guataat g
g RIY Afs ga & &g a1 gFA 1 q@ W farew
YRR § Q@A FT AWAF FIA & T IR I9F @0 T H
& sl #ar &1 a3 g § B wamR 0w e F waat
AT Jaredt § feg Faw ¥ &t Far ¥ wew waar syl F Fratar
€ | 8% 37 g% 7% T T HwT ey @A w1 gEniEr W
AT g 1 SEET Efewrw 7 Q1 Fawa fwattes far g @ T oA
fawfafres | g @1 smamwargar A4t & Rt & waw F7ar da
a1 1 Al o a5 F gar wafw afada o @ &
fog "=l et % A & mfuleg fGar srar &0 w0 ww war
fauiar st ATErET F 99T FAHL AT grtaw B T By wae
T SEF SR ¥ DL IORAT 8, FACT AT AT F 5% o g
F1 HAfErT wganT w@ar ¥



Fargyfy Yo

e & &7 & wqfy = sdws me 198 & wdmren gar

g fw AT s e f13 0 Far a7 wg TR FIGT §, 93 mayly
¥ ST w91 aw a1 T TG HATH wiales STAT T angm

AT w1 ganed g 8 | wOwC ¥ gray ATIA T adiferg
HINT A wfveafe-aan afemt § 9 2 qimaw ATt § |

SHTT HAHAT f wnfad vwe wak g aremie gwar &1 5 oy

T siadar 7 st mk qEH 3 fafae w6 § afgafs g7

T 8 VAR TIE FIT §—"5 Far TIITRT St grar g
fra%r gam s=gm e ¥ fawoar gar %, I Ja¥ fafyy qes
& 8 freafea @1 arer =g AIAT-TATE Y TR T § ofkfigg w<
ST 1 EH Wy ww s et ¥ e g forwwr frgar

‘warlE’ F atgwe fafyy TG & off, 9T Jawr wwar foe T

S AF 9T A T M ot | o qrqer &1 g1 7 ggHT oY ay
SH a8 TR §a F wEw g & | T S 7 AT e oy g

T F AT awn w7 E ) dwr w 89T & B 9z 9oy gl GE
AT 15T, Ay sFwUET § IR AT AT § & gearer g 7

T H AT I ¥ qrfeq g WR Sud gv: Sar @ sarfga

gl 93 S saye 817 e & By AT & A Gear HATIY

& fafsa ger A1 arey <3 sy HATTANT & F Hafeq st g1

FAT B ITW Ty T U wg & arew g AT FY

1. «A poet is an unhappy being whose heart is torn by
secret sufferings, but whose lips are so strangely formed that
when the sighs and cries escape them, they sound like
beautiful music. His fate is like that of unfortunate victims
whom the tyrant phalaris imprisioned in a brazen bull,
and slowly tortured over a steady fire, their cries could mnot
reach the tyrant ears, so as to strike terror into his heart;
when they reached his ear they sounded like sweet music.,
And the men crowd about the poct and say to him, “Sing
for us soon again ;* that is s such as to say; may new
sufferings torment your soul, but may your lips be formed
as before, for the cries would only frighten us but the music
is delicious.” - )



we FHAT-gT-S BT
St wAT & | ‘ofEare’ & faeasiT died ¥ wg@ wtwsedt F
integritas, consonatia HT claritas T Jead forar & 1 ‘S sargw’

F =% wEveaT (wholeness), @rwored (harmony) YT AR
(radiance) ¥ AT ¥ wfafead frar & | 9B g7 QAT Hewl F ATEar
F3 gu forar §—

«In the luminous apprehension of aesthetic image the
thing is apprehended in its integritas, as single and whole,
«ag self bounded and self contained upon the immeasurable
background of space and time which is not itieee s eeeens The
synthessis of immediate perception is followed by analysis,
sthe apprehension of the thing as complex, multiple, divisible,
seperable, made of its parts, the result of its and their sum,
harmonious ‘the consonatia’ of the thing is now discerned.
claritas is less easy to grasp.”

warae’ } Al ¥ o e Fv farg savear £ g H quw
A & fae ‘afi@= Y wee &7 waNT AT € Sawr wgAr g fF anfer
ety gryfa g F fear A sEr § 1 aega: ssge @ Ay
] ‘sarae’ FT & T fR 1 @ Q9T H Faw agr A g
I9 ‘stasis’ ¥ AT ‘amRHY’ s F TANT GFAT § )

S feret @ wo faww § ayfa A wavear 9w eftema
fpa & o1R g ATy ot sgRrar § | dvaw: wigf faue s &
T 93 ¥ 9gAE T 81 | Al ¥ A F gud aF qw AR Ay § (3
- e AT waes § () Fercrs wyfa wavs Tdl g, ag fat
qoe ayfodt 1 oF afmfag =7 &1 sfo o site qR A sy
ge T femmafasr & 5o arg ox A fear @ o wa
TGS FT G F [T X AT GOE AT GHAT & IJIE ‘Eoe’ F
we wave # fafreard fmfr 7 feft w9 § fareama e 29
wee wagglt Ewlgew @ 3 @@ o W a8 gerat &
JAEW @AY, T W died o @ AW 9T gEd Sugw
FATHE WAV qWAT S § | 6 TH0E § G IQIT a7 G
QAT ], AT Hr="d 9 AT qedsrr wwraal w1 A T Ad
Rar FIF 7w geary g7 SIRET T W S A 1 m@FAv R |
TG ‘T grew w1 ag faaaw awgma efemw wr afemas &5t



wargafa Y&

T T erw wW gy e st ww A frar & fr g
AN FEgT § AT www | gEw wewews wyghy sifea
TARAH! AW § 1 g6l IwEw # sofealr § waAwe A
faa fama a@gfaﬁ TN G FWY ) A g & B e -
gfa fawa g g 1 f67g 38 qoa B AR Saw S < w6 %
TqF TTEE F fag fet warsly w1 sarge fan smoawar 20
FARAE AT F g smrarw fodw o sofeafy smamms 2, o)
ST & 9 7Y T, w9 A uagE W g5 g% an wadw
218wyl samw ¥ agaw famw ¥ § wwabon a@ O,
TR FAWWR F wwiet, wfqamw ste ofeefa &1 o agoi g
& 7 fafrseael & aeiga 7 & FR@ FAER SOEA A
= H AT FEr E Fag o v e ¥ gy fra  wmAv )
Fat 1 FAT § & o sgara § gw avw wraw & ot w3
A HT TEUE H AW T §, AR a4 Ay =y wy §, @
TN § A F @7 qilaen w1 qfeeqm w3k aow §  faey =fe-
MR g7 707 & 1 @ aferem & ol gedi £ flward e
W § 1" 7T 98 7 § O weners a7y A faar o1 ooy #
S GHI A WIT 959¢ W I9F WA & a1 39 IFR F; gHQ
Hrarat #7 F1E 7 TE AT | § L9AUT GATA DT TF AGE T
AT T T | 5T YW FRq 48 § B omaafa A wewn ¥
FAEIL & Afeema a7 (Luminous apprehension) it difawa
XMAT (Luminous silent stasis) I8 #@wE Jq71 @ T IWA
FAAad § 1 914 3z 2 &5 sufy &7 waear § goem o
graorer a1 wher fafar @ & drg fiwe oo €1 Tuw W
ag #reafd soaka R ofceie ofkfofel § amaw wanfie
FLT §; faera < 9% oen F¥ SrAry #7 A ar Afqswny 9
T AT AT a;ﬁt I FIGT § | TG AR *errwm F AT TS

1. “just in proportion as we dig below the surface and
get down to the real self do its states of consciousness cease
to stand in juxtaposition and begin to permeate and melt
into one another and each to be tinged with colouring of
all the others,”

4



do FAT-gorT-9 AT

A gardl 9Ed T AFL AT 1 AT WX FT G FATRR il
AR W TEF  AARF AT (W I eafad FF goArTd
A &) & a9 gwer enfeg Fr §1 wgd d@afww wArsta
7o fafrear § adsd g9 & FRQ gaq gfkaawid g9 q S
et F1 s FUF § g & | FaArHE A A AggT F www
TR FFT TANIT A grr g, frg ana gawt goara Siaa @@ #@
watfad 37 & 7% vaw goar §, 9@ EHG TAW FAT B HIAAT
et g

FET: FAFL GG F Fearwardt &1 wgaw B gar g
¥ fafea aaafag s¥ fFear swnfss 5@ w3 &1 fag
FATHIT FT GIgAaTS Aieqsh Fiaraq ofva afcfeataat & emmr &
3q gAq a3 Alwar SAH ARAT AR GG F wadg A afkwraw
g\ agt srwdeg @A AT w0 9w gar g g Wod § owayf
it afearar ‘57 afkferfel 97 sarearl & w9 F & wega A
& oY Fard g AR 9 g oA e e @Y @ o
fog %X g 957 § 6 awg a1 wawa av |V warghy § aew o
T w1 Afafgm g g & Al 1 owmE d@er e g9
& Farc fafiee &7 § A9 #1 wifag #T TR AT geaE
¥ T GREqIgET WIE B A g g9 T weq 1 fafiree -
2 7 F FRQ FA1 FAOF F WO@ A w1 wwa
BT g ST SEHT qAE Y TET @eA ST R | AZ T HEr T
w5l § o mgufa aaed & sy waR w1 wg@ anw 0§yl
F1 3979 793 7Y e & fafa glar & ok sw afrsw F gmar
gfaa aon O gon A @, Wewsw { fra@l awd @@ S
T T FY A AT § | gl modt e @war A war &
AERA A F gox &1 wfawA sUR w1 owgw aeA g agt ag
98T ST wHaT € OF a7 3% gewa g9 & ? sed SO § agy war S
T & o wew gy agrgafa ge sate g & | ag A /-
TaR & Ao ¥ geAl ar cafedl & fawa & gg e avwqE
AT § | FEw efieFiy e T siqe’fe e S & \ @y wa
s foe & mmare o3 gwaw fadw & werm e ¥ i g
8 | FATR TG FT IqX JA14 €99 | J@@r §, T AG w@wT
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TS & TF A AT  FIH, WA T qfAMT awgHW ¥ g
AT § | 9T ST ¥ TS qg wAATAT WGATH By EE)
& T ATAT I FIAT IS4 & | 39 T U AR & 5T 19 F1
: GAHT AT AEAEFAT A § & FAwR # oqwd aw w0
1 F1d A7gfa gr<r & g9 grar §
agt ag vz 93 gwar § fr @ awfs " Tyl o

Faras #7gfT § g7 foeaar §idt § ? @7 s F gm 3 TG &
{2 ¥t 5391 1 oA WY 91 wwFAr 2w i e
A g gt @' AR qmr wgafedt & 7 Rdward @ g
A | FACFIR AT qHT it & awra wfe ¥ ogm fae
T & 1 S T7afT T T w9 F ST @R A aar g 2
9 FHT AT F Aveq ¥ wyafy ¥ Frow Ay Ay THE  TF
wwmqsrwmméwg fear 7 aww g % o T
TAE | 56 S S8 7} sdaFww Al qragd W
feafqal #1 gerwrar vear 8, waew 2@ femr sewr Pramar sic
wreatE gErTla # & afcams g6t 2 1 g =fs vty ¥ o
sravfas w91 § sifaa waza ar & o @y IR T@ET NI
TG | FATHIT TFAGRT T G99 IqY qUERY  q@R e
F GHAT § HIX ST Glad II47 I ATAT A FAT FET R
FHT | T A G ST 59 v s e g—

g Frg—
(i) Wit A-Rels E e §

(ii) Suffering is permanent, obscure and dark
And has nature of infinity—~Wordsworth.

(iii) The culture of poets reality is dark and obscure
suffering, he must sustain the suffering of reality,
until he can find a body for it,......for a poet, fee-
ling has the intensity of suffering.

(iv) For our own past is covered by the currents of
action. But the torment of others remains an
experience~unqualified, unworn by subsequent
attrition, People change and smile; but the agony
abides. . ~—Coleridge.




93 FAT-GTT-T 56T

“To feel a unity, a character and a tone, in one’s
impressions, to feel them related and all harmoniously
coloured, that was positively to faee the aesthetic, the crea-
tive, even quite'wondrously, the crititical life and almost
on the spot to commence author”.

T TARR AT A 20 § g & qwwa agf wwar, wfrg
IE U G AT TEAT FT AT FT & | T AT | ag gear-
NN § qeAT <gar &, sefAC wwaT @rrw ¥ arare AN
FA-ANT FATHB-GST FT TATIF a7 FIaT g1

SRERINCC LG I T T Rt g— § & ag w7y
TGS AT & | I AT w7y U% I 717 @ faFar s agwar
31 FAFR Y GAT OF aqaE [RECECIEZC PR L ies R C e
T A qEAII I9F W ww Ay QAT §, g ® R gaag
ot set il & qw wrar 8 fore e g0 For #7 agelt ax
T AT I T IR S ¥ 9uy defaq or B a7 a7 5
So-sat ag fr #Y dear war 94 g farg a7y 93w o
ﬁw%gﬁfmwwagwwﬁa*ﬁaﬁaﬁ% AEAYT 2, FifE
T AAR W FAT F o sy W E T A or few
¥ 5o favw @b ¥ wearadiA & Jameas afeee # fafesaar § gn
w& 7 afvf=a & aF) fe o g fafyaar & a’rmamg{'eﬁv gfxfag
gy €1 g fafaw fawal o frta ffewasm =1 gendeh grar
&1 3 g% g4 w1a A @y A fer a ar W @ @ &1 whww
& s fe ¥ it fava seaditean % w@E mfa & saw aw
o § ) snefens fara t waew § g HAG &1 WA gar g ax
IR F Agata A feafd st 31 g IR F sgwia iy &
Y wwEa Qe & site zad gt T eatqwar w1
AARW & W § | 55T e A HHT B gU AR Afey
A for &— g 58 71 * frerw |y FET ST & Fr faremr
o IR a1 safeedt & fq st wew dedty 1w ¥ wivhe e
el | off fifgg war 21 & wey WA T+ 93 wrfarg
T AR e A it W1 o ey
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feafs & 7 fodv w9 & T =< @ w3y o F 00 A7yl gaet
SIYH qrdl 9 feaqrd #A ¥ ¥ 0T AT O wereaw LGS
wEoe gt g, e it saW wialws favdreww awa @ ot
FACHE AT AT A T9R A wgfad A 99w Sl @ W
A § wrary qFEd W Qar §

STYE Tl F AU X AT WK BT ¥ gy o1 wwar &
T IPA FAHF AT T A ¥ AR A FASHF AT
FIGH, ST, F1F A1fE FT AR FAT A L & Ayl i &
| foaor otz frafer & oF Ry fafiew gow ST E St crﬁ:f%arf%nﬁ%
#1aR o fafay =9 § qqaar |War & 1 59 9% FAFR Fr aatewar
T ATTHAT FT 1T G § | TF TG ST 7 AT, FEAT, F1H
AT FETT AT GHT FW § | FAT T ATAT & g¢ ‘NFiw’ AT
q 39 R g% &9 § fqar frar § 12 ssr wgar & ot gER @

1. “Thus we are asked to believe that, for the persons
of the image producing types, the value of images lies some
thing more fundamental than their sensory quality, some-
mysterious relationship which controls thought and
emotion, this mysterious image relationship, it is admitted,
i3 likely to be more potent, where images are more vivid.”

2. “All art is thus at one and same time a metaphor
of the artists self and a metaphor of humanity in general,
since it feeds inescapably on both these sources. It showsa
search for self in congruent sensuous analogues, a symbolic
delineation of the deep, secretive self in the materials of
not Self. It is imagery in which self and the world co-habit,
self is submerged in the world, but the world speaks out of
this self. It is this process that is consummated in the meta-
phorical structures of art, which are not object, and subject
but both together in an ideal transformation and construc-
tion and it accounts for their resonance and reverberation,
the sense of infinite significance residing in finite forms, life
and intuition, process and imagination, historical particular
and supra historical effectiveness merge in art and in this
way experience is re-enacted as idea.”



Yy FAT-GAA-F AT

FATH FATHIT FT ATHFAT AT AATAT T SIFAT G867 ST FLAT &
AR gol & daiga A1 afeafza fF & <@dr € | F sor-gafag
Ufsw-ares &Y TAeWT FoWg AT W4T § 1 @ 3 wema
qufes gt @1 fadafes qa § afdign o<t war & @9 o
forar w7 srgwia g & frad wowe ok @oft agEnt @ £,
dafesar doft & facdllt oA & aavEger W d L @ F
qread § GYT w9 A1 AOEaS FE & 1 BT F STRAY FAAL FT
T e | TET AR 9 G HHR & qGH AaA-eqeaT g
forar s @ 07

I W 4 AT F g7 feR ¥ s & Aloww @R &
gt #T 7€ R 1 3§ fafreard et 7 frelt = F oy o fagenr
F ofr foremmer gl §1

frspd—amga: squfs & o & Swsher § 1w A
fadwasil #1 g fet &9 3 oo A W) §—

(2) 5% wpgfa & s@w waTg OF a%g T SEN gaftua e
¥ qud 7%g A Suy dEtn G A oK segE @A ) T
fifewa e g% gar &1 At Fwar 1 @ wer & gabryf
7 ¥t G AT ] | W IR NAF A9 59 ageaq F ;AR |
fafareear sra FwdT 30

(R) 77gfc A CRRgE T F AR GG FGHT AARE
g1 § 198 wmrgeE g § sw fefre gu A sufetc &
s fawae AT § S g% wawar § S oAy AT £

(3) frwm 7 ga@ SenEwAr wgar wfed & G T AR
F AT G ATYRT HIX I T F N FF AR g
g @t & 1 forw 9FT FAR AT I I ISH WG F AN
gt foeft & ot 8, < wwR Ay Y @ F i ffire e
T 9oy @Y & W AN §IqE qYw AT ATF g § | AN
Fr g # wAF Suafew g6 whean #v afegfy @t &1

(¥) &= Faaa sara wafs o enfecatd gar gar & 1

() wee o o F & mrar o< ST T gow g § 1 ‘et
F FoA § YgR o far gl s, s wwefe @t § o
IS F e AT 9FS W QT FonA F | T WL AT GETRT



Fergafa , EL

I F FE wR @d g F frwr oy ¥, 99 A8 v A8 @ |
T TG IR e w1 At T & T aygfa & fafaer
T & AT F GHT T AT T .

(%) enforcadefia srpafe fafires wfivefs & sra @ o &
& 1 73 wfrwisa g gu o wrafr fre wem 2 | ¥ 91 o
Tyl o fed @ § 1 ) afeeeee AT FT G
AT & doa Grar § 1 afeas A Fadaar ¥ wow T e
¥ W= T foFar s awar | gro wayfa atfes gt &1

(o) Rt W warsfr & 7e & afrerdidta sqgfe s
gaferd T &

(=) ot adtear  SaY iyl dquiar ¥ & g & £ o
e

(8) warens wqaft Afas gara = @0 FF wify o A
SEH FET F |

(20) 78 =RAT F AT HAg E B GAHET 2 1

(22) =8y gaTr sy s fadF afessa giaT &)

:RR) wATEF q7afT FuEs Fooar &7 ogwe gAr g
qTEAY § FATHIT K 7% T 75 (GANAT QF T HASfE F AL G
ARSI # favrearsms sgfell ¥ gfs fradt & | a8 Wk
WTET FT SF § AR T G (s qgragfa S s afe-
FIW F TgATT a1 & 1 57% RO @y F qed A #1547
AR AT § |

faaw

arfee arefa ogyfd —auf ¥ w@wow At @i wrdm
wg-fgia # =arewar & arg &1 0§\ W@ foaw & vgw fadwar
73 § 5 = Aifes o oo, Wil i smentars, o<
HIT AT 59 THL Hauaq & F 98 qUAqmg@s oan T a0
FHeT § | WHT T AFT g &1 Iqafey F ouil caeT qd (g
2 1 otz anfger aest ot #€ 2fiedi ¥ 3w 9% wET ST @ ¥
& 9T &, anfaaaiia agaft @ § #iR ag wwg qrarer syl
o erd fag | o ot § 39 T AT $9 gg 9% quaM
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sreq frar @ &, 9 ag @@ qU T ¥ @ v W) e s
T EAR GH & EeT WEgF & (A, OF Fr daa qrdfs qed
e & a97 g A1 WAANIE fied qre ¥ 1 3@ &Ml & vyge
fomment & OF gEX 9T IREGT ATAT Fer@T ¥ fwar § A AIR-
797 79 ¥ 378 affza 737 & g gg o sor 7€ W@ § | qiaw
Jedareia fa=rat & 59 warsdr & Q@ ag afewrml (R aaadt
ot fir gwaT efieiw #9d f9a7 & 8T F1 T4-13TF AT | 7H
zq eftewia § ofkads a1 war & 91 o fazare frar R & 2 s
7z 419 §F IO § | AEgA: qWAw arfaedld w1 92w O faaw
F QAT T AT FIAT & S FAT F TG €T & FATHL FT AT
FU g5 | 79 9o &1 Wi & faw 5@ a1v F fFErel | @9 69k
fasra & grawy g ad fzar g gAEdwfas frwm & fa=rt
AGAT T @7 § | FATHR (Empathy), 137 fagid (Play theory),
gar AqAfgF & (Psychical distance) ¥ fagia #1 saarear &
arfarer drera & w1 wifasd fean faer g, g wis F wAEwlAE
faarer sa& afa o granaes & e o=y £ @ ofamw Gy
§ qIRAATHT 9 YRAATES g @ g9 g

tfogifas efe & anfaeaida ogafa o= fare =& T e
HF %, [ T A AT 8| SR F Me  Fuafzargardr
MY st faemra 1 foar «1 wewar 21 gaw fowr #Y wewar
a7 fawa-faare &1 wga G " & gw Aerar w5 oA
0T’ F AT AT AR g Fawrm FgAd@ ud SR wE #r
frerfaal & 3@y #1 faar

o g 1A @ g efeww wfawad g o ar, aaew
- ZET widfear @rwT sgaard & wr owfaia gar . g9 fem @
forreat & ‘e Qo fRade’, ‘Wi I’ AT ‘GET F A A7 e
TEALY 97 | T AT FA F A M Sww F owx § afqe
T QAN § | FAT G & GGAT FT ganely gt 3 AR g
ffe=a wer grar & 1w qard F AERG NET qgwal @ g
wearan fawte § 1 ag & wHA B I AARA F1 @aw g
g ag awra Naagyfadt @ sfas ATIF, qFEZ UF qufag &9 H
SEgA w1 W e ¥ wArdiagvg ¥ owfm aww s o



FArggfa | 9

BT | ST ¥ @t srgwal & FAraF O A @y § W) g
I Aled F SwF WA A9 § | @eaddg g fdwarst &
AAFT GIT &; A IqT FY %HT F gFAT 5| Famw wwe ww
ATEA H qA JAE g, I SR dlenary 7 feafa F f wew
¥ fafas avg saah wiw famgdt @t § 1 a5ga: ag weagEal WK
qREVFAIET A 1 gEhed § 1 gy @k Aawag a®y
HH WAR F FQ FAT F T F 7 7O w7 AT G0 HACT
FAAG AL STaqard F we7 fleaa ewam 61 @ wrees g8y
‘GET F AFY T GATIE NI F g¢ Fa o Far frzga § sgwa
Sga &, {6 a7 & qrarg wgha #) sar ST SiaT HK
AaaF FeTAr F1 AES § qIER G Hfow AiA-ade F A gawar
gear § 1 54 fear § sftaw w1 wgwe ofcra, gz od suw Aww
TAT-GAT FT I A | 5T QT F7 G¥a geadr 10l 4 fwar
o T4 § & anfaer-atita syl Beaareas g g gan—
28T HIT 7T FT AT v

/
/

FeaT .

{¢) ser—agfaas Jqar

(R ) ee—3afes Iaar g i =

(1) T2 AR T FT [q: G — & FT AAURW A T@H 97

g 7 =fgai |

HIS T E6T AL €T #7 Arfreqalea qaqr ¥ fyur § frahrs
B TG TG B A AR ; FAA gq4T A@ wwwT A0eq § G5 g
Arfeaalsia #7afr 95w FA AT ¥ yAfew I A awar
TaaArT & | e SOU @9ET FT QHIATT A% AAdEAT FT qAEA
W IE G AT T ATEEFT F N eq WA A | zeAr
FR zE & 3@ wA W fafoer Grar st go e & sfa zoen oy
aAtg af faagha | aeqa: @ 90 g ¥ @e7 wF g F @




s FHAT-GA-5 AT

& | 6T o 9z a1a frlwew ¥ meer § fF 3@ 9AR F A9 &7 @
T ¥ Afgm SR oF war gfadl ¥ gl T gEndel g |
gfzat e #1 wgE FRAT §, IR T THR FT AIHT TAN G
§ 99 g HOU HEA SUIE 9T FfeRq g1 i 1 /e 959
e Y aifFF vafy Avsw wadiw ¥ oueew QAT # qTHGES
AT L | T T T PAY & FEHIN A A W@
(2) gfwiifsm, gavag i anfaa Yfamaa & arfacaaia &1 9%
1 (R) SURW ¥ g owEl W wEg, U duw & feafa ¥,
frax afavite €7 ® watfge Qo war @ A gaR Ho@ staw 9T
gt @t § | ag feafa g weww, dge sk Sw g€ vt & 1 gaET
sgw &1 9 § & ag fear wwe & @ o2 e gz w<at
2 e mafs gagw @t foe = fedt & W afen @@ € ) g
(3) 59 wiafer fem w1 sonenw dom gmEmaE g d, S wd
Al M AE T H uwe aw oaw | (¥) Wam waafa § wan
iz & yamaw wagfedl &1 @ W fifgg @ar § | afserEa
RAfa # 378 g@ g wEwas 3 (v) 59 Ywa At weasr @
1 & efeedidm saafa ¥ oW @t a7 awd § 9@ gu oF oW
¥ &% gfvweals F 9Uad 9T quan T w7 a® | (&) afwcaEa
nala A zfer & gwe & awa o U @ feafa mrdt @ s@ wAmR
TRy A & sfadEl ¥ gl g wamaes QE WO wEkw
W & waeEdsl av e wa ¥ aw J| W o oz@ Bewma
wfacaatdia safy aow, asw gd Afawa o § 1 (9) FEER
¥ vaE falm A | ST s wgw w7 A fan qan ame
wafes Y 98 @ AT 9T g0 A B Gear § stax ar 1 @A
T7@ W IZ 8 5 Fowr &t ofe guafar ok dafew want
Ao gE A F oA f Faqr gd adon sam @t 31 () =
zfee ¥ snfreraieiia sl fadw w0 & Faam som it s asat § 0

aifteratd agafn F e d Afver ‘fgamd’ (Pepitha Hae-
zrahi) ¥ frwife frowd ol =0 & samgsy §—

(2) gwew Fr e aw AR Afewaar & s arfaeeTda
IqETT FT § PG A ggfa & eear & ufawma &7 9T sow
FW L | ag wfwaa siwa: fromqd g & i sOwR e



Fargyfa 94E.

SR T qOR AT F AfRd w4 | F5g wfga-fogia s
I, 5Fta o7 fraagy e &R 5@ §, frg ag efem
afeqal § 1 a8 A9 I AR TN TeEg T AW Y & GRafaw
FLT & |

(R) anfacEtsa sggfa #r foafs & amw & Gerafbar &
TA: AT F  FIQ HIAW, AT AT ATHAS F WF 7 T
gar 8\ Tg ez faeie o= fer & fafge seeee @ew 91 &
FATFT 2T WM AT E | IZ 9 AWA: T@ L, IR A FATHIT
SUHe AT ST ANT  IIAST FA ¥ GTHORG G q I 0T &
MeEd gty ofedy efeiex @7 Sar ) 39 e )ar
AT FT 9 fAAar §; AT @ FATHR 5 O ¥ A Wi
FF A4 F gad F@ Y qfe Ao FATE, AT A TR A
quiqar AT ArfaaarEa gt ¥ fan-fdes ot F mia g
3T & o o Ay A fife o o¥ w aviver weW AT E
fSraepT Sttawr & T 8T & 1

(r) afaaarfa sgafa & foomes i & sofafs &
FIW FT G F7 7FHT T & | 98 g 3t fafkre 997 Y s79
g & | T wgw Fw 75 & o qard wgfa #r aqafet s
il § gw wwR aftfgs ) Aot § 5o s sw
T <edY &, o< auref e siava: fagw & omar €1 sw ol
F q § antecaardta Ay & s 71 AR agE @ g
St #t & STafa Fr F S et 8, 9 fremew werr @ fiae
Fereas &7 4 offua wt @A & @ Bear # g S fRae
gifes ol & Farmw oty AR Feow aqufa & At
TN aF gaElad gy @A T 81 W weEen & fafem
faeg o= FeTwR FAT § Fathm A, gt @) g i
HT =TT FIAT GAT Ig FATHF ST TIT F@T § |

(v) ser s e Fax mwd gy ) wfag =
T 9§ AR W AT FW F U gwer wwer wraAsi 51 o
T IEATAT & | A SIS QA9 v § w@ifF, 39 ag wtwww g
AT & F AR a8 T FT g FT A A7 ¥ AT ;T ;v
&1 Sqafss griT |



§o HATGoAT-S T

e & e After gramdy wr E fadwT w5 eftedi ¥ ey

IR & Y wiafor g T TR ST 8 W g=r & arfey
AT qRRt =T Ay TEHEAT 31 X Ey AR TITATLEF G
F e ity sfraer § ffer &% sfiwar (aesthetic
response) FT FAW JqT TAAF & | TR & il ¥ o awy o
B wrr F gy Ay ST g ArfercratasT @ g g
M O ggH AT H THHT A Cear-sffmar FT HIT ZAT & 1
IR T HAT G qF 9T T & 1| faaisha sfrdeer o1 g5
m}a%mm%@manmmamaﬁﬁm
T 9 A e foar o awr & e AT HIT “Har
F T g et g ¥ wafell #1 geew faafang diad grar
€ | Arfrerety ghrser iadmita S & ) wmafy, dmer s
HEAT A 2fSe ¥ 59T fraar ar€ S § 1wy & ag fy=ar
faww ot gnr &, ox I WL gAY g A it Rafy,
~Wa=r¢r“ramqéfwr%ra’m§, T T IGAN ST qHAT 2 | T
&, fadmmt e % WA X g fafirearat & godg faar
LR e — g B Famr #1 arfrerari shider
F AT A T G @ T AE AR A0fRw | ey
% w9 ¥ @ aw wy sfonrfe fear & BF et g & ft-
T TR AN 8 BT i 9y TIE T F g aweR
21 '%ﬁeaz'ﬁmwr%fmmﬁf%ﬁmaw F T FAFR
F R T g e FAG & &7 § qg@w awxar =1fgu
T ¢ fF ety gasy Tl & oafm w3 AT
T F T § osed arorfis e 1 efeqys § gy

HETF |

s swggft st AR & fEma & wrfre-
a‘raﬁuwgg&rﬁrza’faﬁgﬁawﬁmr Frarmr g1 omag & 6
Wi AT g g, T, AfwaE a1k s e
W @ fog 3 o frery ® o AT
mm%w@qfwﬁmﬁwﬁaa AT O TG Mo ‘gey F
<HIfaY fzadite samar s st e g & e w8y
ITH HIAR 79w, o A wrawmw O 12 WIw s afkang



Fargyfa g3
W etz ¥ e1d Faerar andt s | TeRardY frana) @1 efe 5w
fade £ s a8t wg, I, st @A 3 gived W stTED
T A gu Feghes s wY i B qAs TG Y | ITH AT
ﬁwcrawmﬁeﬁ’r‘mﬁwwmm% | S8 e g oA g R
T IF WA aledara Wl ez §ogaR W F awa W
frdufern Qe awen aae ¥ vew avme we st TgAT g .
T T IwE 47 § et e fifew wmm @ o g @
T T & A ¥ ey #oarear fae g | FRITSATET
s ff smomR ¥ o8 g ar g SAw gy g1 g
TR A @ Sfanfem ga & F arfraasa Aggfa ga:.
AL grar g 1°

T H § 59 ey 1 ol frar w3 & anfig o ag wfy
TR G & FW ¥AT GARHT § A GA @RS | AT
A & AATE T T G T Y < AT gg-g@rHF qraa
F ST e ¥ 9 wew, O, TAFF, qqE  FT gET-
E FT A0 & & AT A afw B garewrs w7 ) ‘gfgTage’ F W0
AT RFT At gftr ¥ @i A gugaremwar & gndw fear H
AT W T GIIHR AT @1 Wi F z@ar gufeats w1 wfvfaa fear
& | 99 997 98 W@ 9AT 7 @7 | MR gT F ggw e o
UATE R’ T @A F gEgaens qAr | wAgis araw
Pl & o ‘Sara’, AeY s ‘oReRdr # woate gwsE T
AT JTR F aERMF ar gwraqrery e A T | Wh
v ey fafrs Fre fagrl &1 wAaar gE S qEa: qEE
#1 fR9 ®7 § ygu X aF | waa: anfeady ome @ qa-
g@ImFAr FHUAT ¥ wfaftsy et af |

sy —gem & oo § e wpafy &1 frdw wer
& | IZ T9W F AT A G, I WL AT IOFC HNIF Fow
®I T |radT g HeT § ey g5 gewd giar g 1 3w afe ¥
FATTAT FATGSTT FT T I § |

®

T T T FTFATIAT AR A=



o T
gyqfa ava=l 7 Feg-fagia

et s & wgfe &7 AW B w2 gw owaw
syl #1 Sgfer F a9 Frea-fagidl w1 geaa Frar sar
g7 aagaw gy fagia ) far a6
(1) #aarg (Perception)

FAATT 1 A AfqF-ArT F &7 F aer Frarg gar &1 o
TSl } qdew wE e fwar, wik gl ¥ gz @
aifga & &7 # w5@ foar w1 wdwfe fRarel @ ‘o
T 9T qEAT AT WA ¥ g AR A G A 2wy
g W g § 6 g awae sqaferd at sem wem ¥ @
g g1 1 ufaEy T ST SF WX gAT A wgtq ey
sga e § v it i an we ¥ e A ¥ v s
e ffaw grar & 1 599 =or (subjeet) =X &7 (object) T faar
TN AT G| KT ¥ wT F g mfw 0 =g ¥ owq q
SR TEIT AT § | WG qodT shEd ¥ wrerw ¥ zwm v
AN ST F | IO AT A O SR 7 WK e fr o
TR | A for v frgw ov aga & g TR AR 5a-
A T T F AR g e afess G
Mg TR F w7 | qdd B wAFE guar | gma @A
Afeaes sal € g T & waewa § @ TRl § wadty @
o e @ e } | ey #r =g whers sraer & & gar
@ ag waws e T e ¥ o wed o HATT I S0 |
TH T IO A R T W wwww d wer s e S owen
TR frlwsl ¥ 9% o w1y R s



wgafa g4t g9 wrea-fagra &3

foar & fawaar o€ st &\ wmadw wwer dacode grar &
THE AT a8 § B exmadiT F g47 1 2 gf adr dwar ¥
HIA AT FI Y, I g0 9f 7T F wwlwg A &1 =
FIRY aicwfas waw ¥ fRaqg ER@waw (Discrimination)
fomma zgat @1 S9F @ET R AT T | UF W) &) AT g
TEIT =T &I fqdwarsi ¥ & s WY AR @it F Few 5@
FA wgfaat @ fRaR @ o weww w § AEged
SUSHT @Al & | X=T W AAE  ORET AT AWAT AR GRAT A
TR FAT HYET & QT & | 98 ASTGAW T AITAT FT
AR Aen F arvean ¥ fauq wwyfe ¥ swas adl A ww w<F
Fgafer TAgfE &7 gadq, qftedT @ik ofRwR wwar 8 =
F wadima # gard sfeat el s wwd § ) @ ¥
AGTHeqHITEAgASd FAIfT G § AT &G (sensation) Fr
wifgats grar &« @aw & foafr § o i @ w1 ¥ fifes
TG WA 1 g A9 FE @Ol F¥R F qI @y (T )
@ w7 & frafeag war star 1w afcomesy @A
{feeling) #1 sfawia gar & | 28 geewiaq afaaay yafa
AT SF G § | Al ¥ a6 wgfy @ e w1 g foar
3 o O frogw Sfrad s s qwenrs ) ikargEw R
FL AT, g0 Q¥ wedl ¥ frdfaa Q17 @y §, o Fedl oF s
F 9% ¥ garfae ag & ana |+ 2 fadw fadw § A afew weem-
Mear § o8 W & | BedY ex7 wewr ¥ fa o fgfe & gArd
Tl AR & A8 g, afig wat Gfaear § gear ¥ & gard
T AG A QO g | FAIgiaaes gfader & g gEERidr
arfraateta AT & 1 2 geagAr gaR staaerT #1 fray wwdr
g AR gAR Saw | Afw AR Fqe9r SHA FF 9 GET AW 0
F3 T AT JGT § 1 ot o waaa wew A 9ogwar S A
Fr giaAe R qrer gEEEr arfqa-areg i & 100

1. “Long before we are able to think about life in
general, and about the larger problems, we are guided in
the pursuit of ends, that are not comprised within the cycles
of single perception. And this guidance is afforded not by



&y FAT-GIA-T AT
wAdwTRET ¥ afiftes g Ifeardr My wgvEaEr G @
At wEe & fagra o fa=me frar £ gel OB FT & HAWIR
gt srwEardY fagrea gATe g g, 98 ¥ gfeadr fagr ww
BT & 1 gfzarfedt 3 wqd fagrea & g1 A & @ & fear w
gegafea FIAT =TGN AT, O HIWAAIRAT X AAE FT AR FINA
T GREAT |G A1 | Fwaatel & s & afwerr g 7
7 TAGWT BT AR TAET FA A gEd g gE 1 FTRA A
(attention) TX fa@w g« fear a1 w1 T a7 71 fGg FA FT 97
fpar o fr aftqes &t ag wg@ ofe sa¥% gy faww AR sEr=
TATE F1 GAW® gU, T AR M 99 § qga3 F1 &war @dl g |
‘T QAT g § wadty ¥ g qF A OgAEA H1 wge A
T HT W TS F wrAr 9) 9y okfafial oF e fua &
wiafeaa waeql # fRea ey s frar mar ) A7 fagrd § ==
a1a 1 Argar faelr o, fF wadg & fA¥ SoEe wawaw @ 9% g
oqR a7l TATT § T GAH ST GHAT & G WARAF IgAT (G AT
& 1T TreweE wredl ¥ gie FT A1 qwes | wereear ¥ 999 F7 ygE
I MAMIAG AT HIGTT § 1 57 g0 FF gH weTeear & giw
o & € o wiiss § gufaa fawre giafeaa v 7 sfwas €3
AT § | WANA § AAT-HAGAAT WY AR ¥ HeAFA FQAT R |
TeA WA FAT AN SR FE gefuq arfga-fagra—
afeaars § gEay gz faw fear mr & @ wEifeEm
H7 ANTF QqTET | AT G AT F WIETE W AT

discernment, but feeling. In this discernment of a perceiv-
ed event, our disposition is positive factor, no less real than
the event itself. The feeling which attach to a dispositional
readiness for response—either in single perception or in
series of perceptions interrupted perchance by pauses of sleep
and distraction—are aesthetic. It is aesthetic feeling that
mark the rhythm of life and hold us to our course by a
kin d of weight and balance...............A disposition to feel
the completeness of an experienced event as being right
and fit, constitutes, what we have callcd the aesthetic factor

in perception.”



ag4fa g9t g3 srea-fagrg &%

(emotive and effective) Traw ¥ el frar T & | DERULCIE ]
& q 9 F wifEifasdg & s 9a 97 swEr ored €10
s & wEwi w1 facarw & B Gl SR SRR F sEar
¥ fg @A & wadewEw B owaws & o e ®
‘oAt ¥ fag #YE e Wl Qa1 wm dwfe R a
s weke @wdl &1 wadg £ efe 3 qgEqd  qAT
g1 TR W arww § B owdaw wafw wik e & e
alalEar & ow @ev afs & waw £ awr ooqw gt g
AR TG ¥ xwrEl 1 (Rafew F wd g iw Rew ot
¥ qd T d0fET (eidetic image) ¥ faam ax o =R fear
TAG 1 Ao GG T gATIN W qRIEET FTowdw GRAT S0
ST A9 §, “sfmaaiy ar g7 wift fawas faw o efawas dET
e § (57 W=7 A7 fa 7 qeaesr am s awar 21 A faee-
Hafew sgias &7 a% ¥ € I@T S A § | Y a¢ foafy F
ATTRAFAT FT W13 Frerera <gan § 1 98 93a7 F7 wgurer o) a7 &7
Al & wega <@ ¢ | O Rafe § wa seser w1 owwrw e
gIT & 4 gd afesa srgfam &1 a7 ar 8, 9% o7 FewAr quisT ¥
SWE-HET g & HAG: gIA-mI wrew grar £ 17 5w oF i
F el w1 A% wAEi F qqdE <@ g ) e Sae 9
goE qe7 o< fauer & fa=r & § 1 fauelt ol #7 Fzar £ 5 2 e
TgE € ¥ B Fv+ § 97 T £ 1 5eeq o § T awsmie wa-
TFA @ aA M A A & F G a=ii & foaa-Fraw £ 5ggw

1. Optical perceptual or (eidetic) images are phenomena
that take up an intermediate position between sensations
and images. Like ordinary physiological after-image
they are always seen in the literal sense They have this
property of necessity and under all conditions share it
with sensations. In other respects, they can also exhibit
the properties of images. In those eases in which imagin-
tion has ilttle influence, they are merely modified after
images deviating from the norm in a definite way, and
when that influance is nearly or completely zero, we can
look upon them as slightly intensified after images,

Y



&% | FAT-goT-S6aT

afew gt & | ara T o &, T AT A & wgtaa A i
faararens &, foe ot g% waary & fafea o5 gat & 1 72 e
Seqq faa= &1 efie & frdw @it o svgw &1 52 frrar
® e AarAy § fF wadts wMR o grar eufy-faat & egfa daedt gees
7 fraraT gy §1 ¥ safafga a<a gaw f Bewm & Grefua
& % 3% gfifia exew saw #<E § 1 R 9 07 & A Tg AT
afew T e Srar & F s TF gedrgE s faicge
rasmglag%qrfqu%mémT%sﬁag‘rmwra’r% | foear &
T &R & qF 20% qeF A A A o <@y £ a9 aow -
foz & & wfe-dafaq fadl st sgfa & quit & fifta ge9 qmar
ST, AT FPANTY W FY X 59a feafy F g7 GY F qwey
TR T e gAr w@rarta® § | afgaadt et & ars IR
At Y T waare o = v g Qw5 FFT 8, “BT qHIT
F s & qg A9 O G g oawa wew: aad wr nfvs
T T A w1 AU ¥ awag A F & Aqregw
¥9fq & Sarardl A #ieafes v g g

arfereaasty el @ W sy g7 frare fear Z ARy
Arfeeadrs w1 q@lr wAT &) oz@ oefr ¥ wew @ W FT
T GeATHT & | ‘TSeH WG’ T Feewr wEIfaaTA F ;T 9T
AT §g 77 et 3 ‘g’ ¥ ;e ox T faafaa B
RUAR & 9m ¥ wwrr gt ¥ g F 59 fredfyg ferar & 1
ToES T greRe AR e @ # efe wwa: arfrdrd
SR dwfrsr &\ o fadrem 9 g Frdrear g & & =28 T
e & wrfes e #1 &r frefi & forar & =ifig, sware o< oy
fore= vt & B, =i w3 &1 g e weq frafw A fear 3%

fora gt &

: FEERE A ] 797 9fRAgW F fFTT (Doctrine of prehen-
sion) § FereAw AT F gR @ET 0 wer@ e g s

1. Each perception is accompanied by consciousnes
that human reality is revealer, that is, it is through human
reality that there is being. or to put it d ifferently that man
is means by which things are manifested_*



w3yfa @9 g9 srea-fagra g

F g e X AR w3 F A F ¥ R g )
eftewr frar &\ 9 RO § X qew AR S Rl
afaa § 7 f5 gt ffag 1Y @ ;gow 3 & ot
HAETRiaaT qgeaqy = § Hits ggar o fasft fldwar &1 a7g
“feasr, TcE, TRAET TAT AT GEW QT F @y § v § g %
&9 qur Gq v eftz ¥ faww gy g v

‘GIEEES’ FT T FT AT AGF & | % AR e
FHTATF, THRAT, TAEG A 7w, ey TR Fr 8 awar
g, W ¥ fir=ar gidr 8 | avw o fquw dfaq awams sa|w
aEw AR w8 qun o diaa awwew aeds ga@w ) Fowx
fawa g7 SU¥ Fag TEENE FAAY qEd ¥ gvafua g A oF
Afeeiia saTEaT S IgHA gl § A awe wgNla w1 sEw sae
A AT § | T TR F1 AR WW 79 ot ddqwnw fean @
awa@miaﬁqiﬁr%ﬁﬁagﬁma@mgrmgﬁa‘ggg_
3 wE T QAR ‘waE, oF sfwe df w1 gaR aiea g
dfam g7 @@ e, ¥ frw § ) A1 @ dfae fadie o @ s
SENYT FeET E 2T ¥ G g1 AT QWO FT AT I
2 A I EAEW (Concrescence) # &1 &1 st & | EURENECY
‘mgﬁﬁmamﬁwwﬁs@m g immua m feafe & &d=ar
{mﬁaq AU AAT AT ¥ 1 A NATE—FAT, HAG,
AT, S, A At {7 SER 2 TFaT § |

c‘—@rr{ags’ § ga s F Gl s F FEEAT B B
() safeRm TR #t fafer (mode of casual efficacy),
(r) Teaa =@ fAEa® AT wt fafr (mode of presentational
immediacy) (%) gdiw-aeev-fafdt (symbolic  reference mode}
oy & TR R 9 & weR ¥ Awiend e &1 freww
AT R | TR F T F I FA st geaey W= e & st
g, site draR & wom & ¥ gefaw weaqq fen wwnlea @zﬁﬁ%l
it werdt G wRda g § AR TR & aG A qEad
ﬁﬁw?%mmmfm@mél‘wﬁa’%mmﬁ

1. (He) accounts for feeling and value as perceptual
recognition and not as conceptual construct.



£5 FAT-gSa-a{war

=g e 7 afrmieq fear 2, <FF et aega: Sfq fEdw 1 dwar
& adt wiog 9g grag wafedl § wow AT ZECICIE TS
fagg & geifg off F%a7 &\ 98 AATAT WIA AR AT VAT FE
gor wet, T oafe Tgd ATV FX AT G T qElm A ) a7
dr g senr g § fred sy afkfeafy s s @ g &
i ggF shey madlg &Y areet Wr arg oy £ 3@ weW ¥
TaaTy ag A<fas wae § 7 aard wpt & ot § aeartesrte
§ gad § | swfews swrERnEsarT & A SNEETEF el &
T2 § avg # ACAAw N § AR TAA A AT A6
fafr gepapdteca # fear err @3a) &) wdfm w36 ¢ 17

‘FATd Qe & sAdrs o frare A guar falel #r sehw
frar &1 (2) frare fa@war #r fafr (Adverbial mode), (R)
9w fafT (Accusative mode) “Su® fafr za@ & 9T wwm
Tt & B eafen o stare Y Bt © awfaw § Ak fda fafa ga
aea = gLt o § f wfe fea aw o cataa 81 s falw
wyf afga 8, sad ggum @ mbww ffgg @ g st gl
agyfr fea § i< 5ol sanmen ¥ fasq & 9@ SETT &1 AE
At St & 1 59 B § 4y quar ere & amar ol
R Y FT TS GT & )

() =awiaar (Empathy)

Ferers A Arfae @i s gsa # faua & | weawEar &
fogra & 5o =0 a< faare fFar wor € 1 39 @5T &7 NAN gFvaw
wIfasT & &9 § fFar T | @F yaw waw ‘geas ey g
‘T WieT WHR ‘QAGEGN @ de wgaE d 1 3EH wAwm #
Aregar Y TE R 1 Q@ Arm orar & G “dgfR ¥ wmrm gwramm
Y FEIT ¥ T SF gAY TgeEq a9 W § 5T g9 H9AT gaed
oot feeaml @ w@f R ¥ oAy qrarem i w5 E 1 e &
arfarer AT 99 F AR G AET ST GHAT | TE ET SO AT
faum site faumas worr &% gfe &) zow ot FlE g Aa ¥
TG BT & | ST AONEAAT & o g g & 17

‘G | =¥ fagra A sge afwnfewr of | o AT Fw-
it & wgrw foe g O afrwtn fagrdl &1 9gE SR A



w3yl dat Fg Frea-fagreg &8

# gyl £ 1 @ ghm s g AR sEw fAaig gl
zfezargafa v fadw gam <gar § 1 9g agafc o Wil & afeg
T & 97 =od Er femg qdfaa v S § o geiiaar @ -
FATAAT FT THGT F F ARG (GETHF a9 S1aT & | AR aU ] A0
& andifes ggr A} d-dEET & @ 55 g Seael & o 2 fe
¥ wg fagr ar, 92 ag F & 7@ feond g3 of= fF g el @
T M § | TG GEIEF qgEqq o g3 A fEe g
AZIRAT 3F ATa H7 qrAaT o 7 weqataar & faoa-faafa waar ger-
g fAee &7 g9 grar €, THT gad F Hrea weer A fwmn #@i)
TR A Tafwarsi & qUarerd qrAT AT g | SR SATE’ g’ W
I AT Tree foar § | ST FEAT PR wR g wHa & garg fae)
93 zfeeqrg &% a1 g% =9 = #r =whwme g & saieal gardr
2ftr T gadt sndT &, i<al SeEr SArd gedr Sdr g1 g9 ug
Ty aFd & e Q@r 70 g/Ar & T9F SO% weT A wgear #l
FEl , ‘e 9dd ¥ T T EH A9 Il AT AT FgR FT
WIT &1 7E earreaia w37, qfg woAr gaer wEe ar e
F1 A ARifad FF §, ST 797 9% 9g9R F O gAR w9 F F9g
q1 38 AR Ft feafq & wew F§ @vdle faem o e @e® A
oo & OF T gEaeT qUAT AT E | TE A B TAgRET
AT JEIE FE @I 10 AN q TR F ged € GIggaT &

l. What we are transferring from ourselves to the look-
ed at shape of mountain, is not merely the thought of rising,
which is really being done by us at the moment, but the
thought and emotion, the idea of rising as such, which
had been accumulating in our mind long before, we ever
came into the presence of that particular mountain. And
it is this complex mental process by which we all unsuspect-
ingly invest that inert mountain, that bodiless shape, with
the stored up and averaged and essential modes of our
activity, it is this process whereby we make mountain raise
itself, ‘which constitutes what accepting Professor,
Tichneri translation of German word ‘Enfuhlung’, I have
called empathy,”



FHAT-GAA-ST (AT

Yo

et s ¥ wega fra & # @ € 9T 59 qeg F1 faefia
#T F7 SeT o fear & ol o ‘TgRET F9W WA
formr &, T &y gaadt a¥a<r ¥ § | a8 qAA TR feroterdy T
a3 st Froafadl ¥ 7raR ) =9 SO § Ag ¥ qATU ¥
aa & fremm agrrala a1 QR A1 TR A ¥ A R
‘R s BRI & @1 ‘ORERgT ¥ gE wd & Bt § 1 ge
ae W ag 2 B ga® oF W7 g A A BT & qra T
T AT AT § AT @y AR wgrdiagy fauaaE Fwer v
TR T 91T SIar £ |

e AT & sfaared & PrneR Ja% W F1 e W AgE-
9@ &1 RN enfaaaidiy e & g § Arfaaiai STae
=1 F7 & | I HAAT @, ‘w9 gw e anfaaardia e &
Ay § a1 g BT H9EI Sqge @l F< @9 R & AT §
HIAE T SF a9 FAT g | g1 AMAFAET STEA § ez qrearep<
(sensuous appearance) #T fadward qr Sndt § 1 iR T Faw
e ar Wifdw o7 FI A AG ST FEHAT | THH FoIAT TG AT
ards Tl § Q@ fo@ 7 A @ganr owr s § 1 3w giutaa areai-
T FGT ST GHA &, A IR qATT § faeaw w7 ey & fa=m g

for’ & srraR ArfaETta I W) arfaaEry wraTT /i
firmr & 1| ST Fgar 5 dived ot Yfaa wadly suara @ s faw
REE g1 9T IR N ave fafaw dawad sk § ) anfee-
AT ATTR & IIETT F W T HARIGART FUI ATAT HTHTT AT TTET
A & | T A AT G @A § T A W HeAwr<w ff grar
2 | 50 ARG @ 9 F a7 98 gHIR gue Jufeud g g—

(1) anfeestsia A F1 F1 orEr 4G &, @ g e
AHIAT g | T8 GATR AA(TEq Teq 7 G Il § |

(2) Aferraeta AR § g A A ATEAT B aw e
1T a8 6T F wreqw ¥ wlwefts s arar 8, wawg swwr oF Gafid
SR &, St SRR ¥ gwa s 9 fog g & faw LA ¢



T3gfa da g wea-fagrea ©?

fadta a1 & witares § | wfed 9dR anfacaaita A =1 9ar-
THF AT IV F1 A =g qrewa 7ET & 1

ST fad=r & e § e fa wdien Y wwT Si] e & G
AT T FAGATET A 1 'THo TSR’ § % &f foar & fr, oo
faar & sfraafie sarar § arafae GeAwa fGfaw &) s
far a1 wwary sweafer fomr an e & § o e w1 e
ST gur ¥frm wAE Sww A AT ave | ST ¥ 1w
TR FT g enfacElsdta STRm w1 qww § 1 s § g6
Y e g gIar faefea & sy & sie gEy ofeqmw &
9w wggfy @ srgwls gar &7

T F § owed § Cfaw & sgwq g2 oF faere
2173t 3u% f wedl @ w=t A w3 (2) Yeww wIE@
(voluntary Imitation) sT(3) wifmeadita wgw<w (Aesthetic
Imitations) | S7% wgare Usgr wgwxg #1 A7 ™ 1 (2)
wad R F A F v & oA s o e o S @ 1 (R)
T ATyl ¥ e afes fae aan smar § ST (3) @F w409
ot geeT &1 o woer R i) A w1 A9 @ ) arfaaaE
ATFQ | 48 39 TG) AT | 9g FA: W Ay AT Goarddi ¥ qeg
TEAT & | g ATCHT T qAATCAF G0 Faarar & | 5@ Gear § esx
sEary #T dmar fogat & fava gy g, anfacaatdty SORmE &
famT sgr wear § gua T STar § 1 3@ OSHR i qre
FrafE aifasR afa sgv 98 93w g, foad g e A
T T&ar g 1 '

‘grad faet drdies’ R st 9 B wR @ gEad
FEFt F FEl BT AAFAT AT g | ITHT AG@ fqT=q wEAE HR I
faagfaat § 1 ¥ waaa &1 551 e Faoafadl &1 gensT @@
¥ | S Serevul & wreaw ¥ WA 3@ Arwar & fog Ry
S facrafer & sl 7 fadwar =i ardser @ar ST R A

1. It is the enjoyment of an object, which however, so
far, as it is the object of enjoyment, is not an object, but
myself. Or it is the enjoyment of ego, which however so
far as it is aesthetically enjoyed is not myself, but objective.



R BTG-S AT
SRAvqreTE ST & 1 8w R A1 e FRY gY SwiA fer g,
“geaa w1 feafa & U g g1 Sudes SR QEAdl AT &
AT F I9Z FIAT & | 59 IFAET AT TAA  FAIR EOL-HEATT  FY
deeAT 9% gear & | Afvw 9ea g axeEs gard i & e v
AT gIar § | 59% e fqua-famamy, fewmrge, @memr # o9
fardwamtt & d@af sgufs g & 00

‘ATHIRE’ T RATATEHF HIT FAS AT Tt % zfeTrs
Ty S3F fagafa & swdl &1 Seam W BT 20 9% EHGIN
F3r 9 A g §, (2) afweEnm sk (R) @ faa
SIR INIA ¥ dafa e w1 feaw w7&@ 2 ik f@w @
4 fafgm awicen & sww qad § 1% TR FET F oW
Feg-qEe F f9gTT (Inner mimicry) &1 W Soam frar 21 7
fagr ‘faa & fam =7 4 <@ g w1 sfofea s 2 & wa 2w
et zag SUrE ¥ W T Y@y o1 g wEmEr A adrd
waaeitar afwde &1 vt & 1 e @ TREIT TTRGA’ FI AR
Tauanr A S6T 9= AR ¥ 1 ST wEA §, WA A v F A
# qfa = for st & 1 g% San ww 217 e 2 fr A g 9df a
T8 o & gt 991 & qarT F0 QEE 2| WX WAL &7 AL AT
o sraa SraRAR A 7T F AR T A@ ER e Ay AR
1 fReag aar 1gx avar Wik afs & fax & avdwen faog dar g
e s £ oar & O o qd} ¥ oAvenw ¥ ogw 9w wemy A
i F7 AT FT W@ 1’3 59 MO #1 S9gE e gERrag

1. The objc; observed, whether through the eye, ear
or another of senses, arouses the memory of the former
movement, which are so revived that they form a nervous
pattern, which is ready on additional stimulation to
produce actual movement, is sufficient to give us perception
of the space, weight, form, smoothness, delicacy, and many
of our other experiences.

2. Oneis adjustment towards and other is an adjust-
ment in the object.

-8, “My eye falls on the Venus of the Milo......The pre-
assure of my feet on the ground is the preassure that I see



wufa ¥& g7 Fea-faar w3

g 9w agfa ar & frRwu S 1 s e 3
T R A o ¥ g arenifas srgefa £ e awedr g
g, AR s ATawT ¥ gy gerew efie W Sare aq ST 2
‘Sto gor’ ¥ 7@ fad= & werq woer efie ¥ @ gmar @R
facdfire #37 Fr st Frar £ | oA et O) i S
siterar 1 o wAT € | “gawt staw Tax 9z 8 gl WaRw
T e F AT F § ¥ma afiwa fA ¥ fale W F
SUEE ¥ qUaA Tag W@ § | g@Q wawar ag § wgt ¥ s
AT TAN A § (7 F T A ey Wy fadbEa @ WA
oand § a3 g Aaa1 WY swilEd 7@ A gua fagwm § @
feafa & ga wwd A swEam A adfta F@ o fwQ feafrag @
W X @337 wfaw anw § 1 (@ feafa § g g @ @ S
8 ST 3% seifaa St w1 957 € A gsar

wg Afigeey fare o1 & g § | wRiaAT & aeeey # fEEEl
& uFar w8 &, fe o war @ w3 ) fr oag feerm waela &
grafeg 2 iR @Y FAFIC & g 9 T M 990 2 |
‘gratgar w1 fagra a9 &7 § AdEuaE ot & 2 )
wayfa # faedfag w<ar € W wowfer AR g w5 el
¥ Ageaqd & | ‘adifam F fawe F @4 39 ) wwmar Gg A
g7 &, < 3 Paofaa freww AT srafks awaer @ efw &
TEHT GAAT GG HEAT 3 |

(3) Feaa1a1g (Theory of Abstraction)
gty F g § 59 19 & Sea@ frar war § T g9 Areaw

¥ g F €awd} F1 T GAT O GAE QAT G, I @ H TG T

in a marked degree in the feet of a statue. The lift up of
my body I see done more strongly and amply in her marble
body, and the steadying preassure of my head, I see in
the diminished degree in the poise of statue’s beautiful
head. These movements I may be said to imitate, but 1
should find them and imitate them equally in a renaissance
:monument or a medieval chalice. They are the basis of all
art. Another connexion that I feel with her is by balance
and shifting of my weight from side to side in order to

follow her balance.”



vy FAT-GTA-N (AT

9 fag gar | WA J@F faeraEifere’ (willhelm Worringer) T
T X AET TR G TH AGUAT 0 G v AR A w@ Al
qifea fFar 5F T9% TrTT 9% gX 3 AR GRFTA F1 FAT T qeAHT
T& R 7 WEAT | SR AAR IgE aw ‘gl AR g § &
I firamt & fadg @ frefag fiFar | gasT sgan an e “weawtadt
#F feafa § wieass soEw & aees enfug star g, @ ‘FeeAmER’
# feafq & ug Sa#t waaw= aar A @igle aam war g | weaataar
#t feafy § gut gael eqegAsie wiEanh &Y g ¥ wafea s
8, 9T ‘Teedwad’ F T A ag godt fGativa WAl a1 9@ qa@w
@ & fad qae wa § 1 wftasw & geraEd mwe ¥ wW@R
FA F FIFETT B FEAAT HI@T § | 77 M@R F1 g fa¥mwar g
& #ity ug Yeaw sy @0 Sowew e ¥ owfuw s @7
wgTagy gar § | srawiaAr ® aftass =i suw af@s faRwa #
AT TEAT &, FeqAAE eqwq § qg 9@ 4G a1 s | 39 feafq
# nr= qfasiin fadman & wgcagal 7EF 1At | Taw 9gW FW T§
2 & ag (weuatanE) waR Y Faw U AT aw § d@fma @
[@AT | TAFT I 30 Y I A WA grar g 1 gar feafa § zwr
tfaa ewiga it sdaw awE ¥ oF QW &% A weqAr s g o
# w1 eardt wgfaat w1 mifaaen gav &  segara wWifasataw
F1 fasht 2 1 3o faamw wawrm® SE3W (Artistic Purpose) &t
WAL WA § | TH AIWIR FARAR I3 W (Afeww w4 g g,
FifF, Tq¥ Sfcg 1T 9T FATHR IJqEW AR goF giEwar § g=ar
AT AT IG AGACE AEEHRA R I & &, S AT qwr A
friaige gt & | agl 98w wwalwa Arales samsar gl e
¥ FARAT oA w1 [LLIE § AT A F wfverdwm W ogE w9
& wart favic o 3R 3 | @ Foe & AT Fr efee A wew a0
Thaem arx Frae 1 3faed TG &N | AR FEARRE Ig I NG|
& SR a1 S A | T AFAL KA F @ § JraRrararer afee-
FIW TIT IF F I & SGF (TARY e AR q@AIF qIfE T H
T BIAT & | HIHTW H i HEwaw g ge W qrAA v Avferea-
T [T ¥ R A A fag A €| AT WA g gEe
afar ST G ®T ¥ wdw FA A @ E 1 FAT F TGS



a3qfa @t g5 Frea-fagra ' oY

I AT G FIATE | 39 IIA AT AAWIOTE A ¥
Ferdte avary grar & 1 <& e war & ARgeE T ARA ¥ | FOTAATET
fommat @ wRdsleE A #1 fiw =1 & gforfa B
AR & & e d ‘gawt g awle @aw 1 shaga &, wdife
TH & weaw A sufe wwfe ¥ waag caeq &1 qEnEIT wW@ F 0
Ig ATIRgEHAT At F ;A § wiveww @y &, st A
fodioar @ w1 v wfages fog g7 & &0 w1 99w S=-
HIE HT AFT TT FET L | Foqraral faars waar MR Ssgw
af*dmr & gead @ fadia aeeag @rear § 1 5EE Grat e
g T =afw wifhs =fe 7 T @9fF & Gearrem &1 fdr A &,
ICT A T9F AAUA F T5g7 §F § GHT gy F1 qrATg 80 906
F 9 2 | e & G stk e @i frar go
g & 1 afe Tat Fgar AR Bg o ¥ g A Wt A
IS § 39 g &, 39 it 1 wife & fag ag qafe & gg @
FT STF qT g6 AR TRFT FF v faca gaw FwE@w g FA
T gwR T  ggant § | [fed qg A5a |\ wAray, &
HIT F1 TEA AT AIAET FY FEAFT FAAT TR FE AR AT
w1 TA-BNG A AT § 1 FadtaAr & Faarent & ownAg & fawar-
fora AT Ar, q¥ Feaarardr faaewt 3 56 fawfaantag amr 1 ST
Tqez g1t & o werar-waw afass o7 famm F owmeww & o@d-
grarer Wifaw el 1 afara FF T qE OGRS v
2 al = aemmalsr ¥ ) mdg wE gar & 9w arfacErdy s
FY G & Shar § 1

(¥) wrafas & (Psychical distance)

W AT ¥ ufqUeF ‘gea€ g’ (Edward Bullough) Saw
wamfE 31 o g afgr ¥ @ A fofrfoam syt
F1 At A IRASehY O 9T IE0 AT | HE F @A v AT
§ s ¥ grg fawewr eftesi F wfassr o € g9 O 1 g
T T Ok & frwrew ¥ g awd frEw F owdw F AT
TR Y gfeat A o=t e § | seeRa F fag g wws Ak saale
¥ e @ g0 (actual spatial distance), Fwmh & frefa &
(represented spacial distance) Wt ®1@fa A (Temporal dist~



9§ - FATgIRT-giEAT

ance; TIfE F1 & TFT § | I AGATT TAA THIT A1 G4 & AGATEH
oy’ & #R g 1 sfgssr fgar & ard-ew Faet 7 g8
ot | G FT T SRR F (AAST AgAga £ 1 9 gH ArAEE g4
F ey X fRAR FA ey sywsy fAofa arfacarara
T FT GEFF A AT § | SR FEL F SR FIA FH L
R FT ST fFar &1 SAEr w2 TR =W EwR & Im R
WIAAIE I g & (¢) §@T W () TFE | TET AT AT gAT
afw & Jufws grfa-am & g e § eax fauea zfesmm &7 gar
2\ W IR F aafaiw @ g 91gd WEERF qIR T5THEE IO
IR AT A g O

ST T TET gead § ;ieAT AT THY  SFYT ARAM AL G AT
SeaE AT § | I AFEIR ag g0 gAY MFER WA HAAlH, HIATAT
feafq ar fm= %1 sa= #=et £ R S @A S R § R oag
f® T GATT GOT AT VT SAA FA ATA T F AT AT ZL
& vguer fear faww AR ged € MeW 9w AT g€q THE 99
FEHETAE T T §, S SUEA F gAY sAAgrR AEAEHRAAI AR
IEAI § UGEAE AT @, (Eea TeA F GST THH IH THUHF TET
¥ &, 91 g F THUAF T G TEGT AT IR gAY wrgfaar
"aga M afead <& ST afeHT S € | 98 gEkr 99 gHRl
qrates sgafs &1 GEART T & | FW TA § Zer A agglT e
areafa fafaeear & fwa & & swam #1 fafaoear & gy 7 1=qa
FT ST & 1

sy

1. This contrast often emerging with startling sudden-
ness is like a momentary switching or some new current,
or passing ray of bright light illuminating the outlook
upon perhaps the most ordinary and familar objects —im-
pression which we experience sometimes in the instants of
direct extremity, when our practical interest snaps like
wire from sheer over-tension, and we watch the consuma-
tion of some impending catastrophe with the marvelling
anconcern of mere spectator.



qzﬁfﬂ G 37 wrea-fagrg . sle-

‘TS gAY & wifqerdidy g A steafer @ g, 0
SEN W T5% T 9ART gHF RIRT ad ¥ = & frar 81 S
AR WE wwwla A @ qaka v § off e & awd 3
5T = ‘e | mﬁg@r F AT d A QA wsal w1 9T A
AT WA grar § | SHi0Ad g WA HETORAT HT FKW &7 SAT
CVTAE G 37 wEl F wfakew wew qrfenfes wed W e
foar sar &, 9k 3 @y gardud argw g | dEF * AT AEA--
fow g€ & ota A Fduvme adda dxfa & 9w E a‘{t dtead
F AEWF AAPE  qega Lt @ AL wen & spfa d fasww g
W & G A I S ] 1 ) wferdida SaAa S sgw
fafaseat 8 sic wgufe & afwees mafas faaafa s zfesim v
ez #¥7 W agms fag N g1 ‘

‘arafes g7 & @7 § qoen efeesig gard famaw #v GwrEwEl
F TAE ATAT 8, I Ig qEIAT OF (92T THIT FT qeeqa § | 399
T i rewaqr 1 @dar g TT @A § | T NgE FIU AgE
agt gear M 2 & O Fadiw 9 T G T@ar g | g6 avaey &
FIW FoT 1 frwana wawd fefaa @ st &1 ag qeewm ar g
F WTEAT AT ¥ gUR Ga F1 59 &9 § (it wA § el g
& 4 gff wreafas wrgw §1F e §1 ¥ ey dofew g gu AT
frafes @ra 917 o § 1 @ efe YFar F &% § qewar a gl
¥ FAE0  (antinomy of distance) ¥ A AFALW & | I &
FEATE TAIT TW FIA 7 o quaar dae @@ g, q FAr o gH
F=r a¥g TTaa FRET 8, 59 AATd ¥ weea gard AR(CH WL
arer - difgw, WAt A arate-afr fed At €1 g
g o #aaE § g mmﬁaﬁfwm@g, o s
FAT A a’rfaaa T ETHF &R 9T SN 9T FW &, I A H
Far g7 Swrfad off FAr g | 9 T HEe F WEIF AT ‘zt"r‘ &
el &1 o & | TEd g R e i SRl § qeer
¥ wend & g fafkam o fadre TTaRas § |

e T IO SR F Wi & afss Fr gwar a3 W fR R



oo FAT-Gor-5

el WG & FGA E, ‘el F hwew A @uar @ ITEr
fadiwar & saar< o # forwar st ardr 2 000

T (a1 qeedT) A FA F q HRYoF—

(2) & #1 swatear (under distancing)

(?) & %t s (over distancing)

‘Faw & ARww TaEq AW quEardt s w1 owgwia g g,
A gaR & afeqm-taey, gawa, s, Qe st fois s
FU J@w g0 # G (distance limit) #7 f wedw faar 2 s
3Y ag “f%:g? difvs frm g o o= qzeaar 7 afewrfa & s
T ot ar & g g oI & v woAr fafkeear w1 ey q7e
T € 1 3w ¥ ¥ ag 9 HIAAT & & gT Ar@r & 2% g
A ¥ fau &7 § o9 9 T @O (mimiwum limt) s
e T §, gl ¥ 92 ¥ @i ¥ Arfaaary T & R
@R g | SgET 9 €T FATHR F G ¥ ISt MR gFw
gt € | ufe-friie & #ew 5w G #r fraika s S0 R
T afEEeT it A o wtEt gf $) s e
TR & FATTANT ATATAT T W7 TFT 9T & | a8t uF AR
wwwa@rm‘%mmménagaawurgﬂ“wgf%mfm—
RN fear v et 2, aeqa: won A 9@ awer b B s
G AT 2, St S quriaE A fae 2 4 HERATE HT Fore-
mﬁ%rww?wfwﬁaaa&%qﬁammﬁ%, 93 g Wt gy
g f5 ot ox ¥ fag aud g W& e ory W2 A
aﬁawmgﬁ%m&mwsﬁfmﬁmmma;

(4) AT T AFTTEH (Dehumanisation of Art)

W feer ¥ wga shes St HIET arg R’ § 4 @ wy
F T § 1 TR g @ e vy & WA T qeeqar w5
foerw frar & 1 g1 Foray 1 YAERA oW W Rileea;
# fawes & | v TR TARTT ey (artistic art) X frre

1. Distance may be variable both according to the

distancing power of the individual and according to the
character of the object.



syl d:it gy Frea-fagr : we

o 8 1 it Fadmm & wrfvam v & S ¥ S mredtaw’ ¥ fagrw
Y SATRAT W § | S ¥ weal | ‘Fagrg FaAr avg T8 | 9 RO
Tatg faw #T o gaT § | R g @A o fear s B fage
wéww@fa,mﬁa@qﬁ%mr%%ﬁ%mﬂamgﬂ-
FW AV EN FFAT § | T E2T & F a8 gEmu o @7 §, 9« g9
[AST TAT FI FA FQ A, KT JAQ: Ta=rE AUlgd AL TFaaray
Tifg & e § 1 5@ fer A gr Q@ o foufe srasr g, o=
wAET qF 5aa faea g S swewr mfeaa & awm & s
Ut feafa 7 & Qar Farons QUM fow St €, o wgyw 9eA-
20 =afe F Haara F1 faua & aar § | 9g AT HArF< F e g
g oar & fag &g, sfed @@ FAEFR A wAr wEr ow@r g
toaer &7 fodta fdF ‘S 99 F Fg w@eT  (Some scraps of
phenomenology) & | 30 @S %A ¥ fay d@s T gF wARQEe
=gt F e Suftam siwey, oalr, Fom 2T gareemr #1 Saexa
foar & sk o7 efewrg & frear @ shoofes B 31 3@
faRAw g1 I qeeaar-Ige 99 g H GAHA W AAA g,
S gR 1w AW ufew & wfg a4r3 T@ar & | gt 7 v e
8| SgFEfT F qry Afse W W@ § | 9 99 gESE@ F qd
R R et T8 & | eaee § fF aeanaer sl & gldeer ouw
TARN @I W A\ wlk Fwae § gaf s
& | TS AT TEEIAT FT AT FAAH E |

st & fad muma =afe § dafaa 99 g9 saEfas €
Fg SUHT TEAT SHT o ¥ mIT ag wwan, B swwr gww-
TET TUF AT AR GEAE # qwA AT § | ag ww -afw #wv
e ¥ sregas 1A §, J80 SUF! gaT A AG ST | 98 99 TS
&F gra fawe &1 g9 T @A § | SO qeeT gaatern efte ¥
qeT § #feF g |

agt "arearar W O syaarafass wafw & v § soferg &1 98
AT FT AIT AGF JSEAAGET Far & | 797 ey #7 0 &
g 9% | yHrig Far g | Sual Flaw wsr d v omar &



FAT-A-TETF

g0

g TICEATIAT qIEF! & TAA G FAT GO FH | AAE AZ I HLA
¥ qgrd-toeET w1 9 SRA T A FAT § |

famrriz #Y fufe dammman & fwa i sawc w4 fEEm
grary T80 & aditE (Suw) afewer (T qde 2 a9y A &
e 1 WOAT faaey ST £ AR 5 LT HWiT V0 FIRy e
TEAT g | T G (AR A qEedan & wvAr qEeAdd el
o & 1

g faaaT ¥ OF a1 aXaar ¥ e gl wdr g B aver Hi)
T ¥ v 18 oA arelr qesaar & aavd i fafha = § oega
FT | uF & aad efewng # Brear & swo fafry oedl F
sega fem o wwAr g1 ag Braar off Gt A R we gErt
e W T WOAT § | AL WRT AT g WOA =grw ww H
gafie gt F1 ofvaw giar g1 el SRE sEvu § o owegd
gareemar a1 (e & Efedm #1 gH N wE GFE g |
ST 9% ST #RA T dEE e ¥ ¥ el w,, (U
e S FAFE T AU GEER F W #1 Abw wEF § v W
TR SeRETtied & et ¥ Breer g S |fgy 1 W w1 Aww
gaftz [t a1 A9 afdaadg daEql 1 Age | g T
TraTaiear 3 e ¥ O e =i wega R s §, S fafve
TR T TG & G g | AT A Ay I Gt
FAT FT TAFEE @A F A E 17 AW wifgen ST @wr § W
ge Siaw @ & AW 9 s A/ e waedl ot sy wr g o
SrEA-FAT QY TEE B TATHIT 1 q0E L 9@ fawd agad
guret efeiw s Wi q0ed £lar 91, 9% A1 H Het § GH A
Havl A SR §, W g wiRtaw awdi o sfrsgrfaa st srsafew
FT § TR WEER Shaw F @ @ g e i wemdt ww W E
I T FAEHR AAm @t o Gfm w7 aifcgarin g
TE FET & |

s FAER AT & IF= WG (Royal Road of Art) &
FEE FEAT G | qwF wfeureey sgh der fafacdm
aq’r‘a-ergrmérgl SOF qeRAEr Y WTAT FERRT & Wi arg
TR Y T OFRW FA SGIAAESE GO B | W F o




wgfa dadt g5 #rea-fagra 31

FT SIETHIA FXT U faar &, “Far 1 g8 9g@qq FA  AAIaqe
¥ a=d & Mg soowie g 1 fanq vaed & wW agEaE w1
sra aifwegdiy & faww § ofgdg aamdea sic Fdgwar
afeatas feg gar § | ga% srw sfenx foa G San w1 ax
wAH AgE Ffarg v mr g g Y afhee O @ d@we
Wi waag § & ag zad # sgla sie fBEa aad 1
sgw q fag g€ § | za¥ ag frowd frawar § & e w1 -
FIW FAT & ANAHEHIW B ST G g 07

e & = ow Tl s g ) it § %R s
FAm [GdusT § SedwdAry § 1 IR wad sfag Y@ ARe Wi
7 g ga fagra av ww &x swgw FFa g s wE g B
HATAATT TeT FAT FT S0 T8 & | T0F 7@ FT 48 § ‘B
YA FAA ARG TE FQ@T, AG Al TWE AreAw F F4AT F
quar WEM FRAr € | SgEr gfa & ;eaid o) g § ke
qrasEs g Srar g 1

MY ¥ e ¥ gataa us M fagra sfaantea Gt
g AR 3T ‘mzERmA’ (icolation) = @1 & § 1 ¥ efaaary
fawram =i amfs @ #1 oxeax fora a@d € | SR war g, Caw
A &T SYAfT ST TAT Il § 99 g9 SUEIA & 987 #% 59 ®7
§ yeqq #3q £ F Fg o SuREl ¥ ge=g g g%, 9% gH ar<d
#r guafed S¥ a7 ¥ 9@ g SURE-{AAY # w@ w7 § ¥%|
% § B ag o w7 3o & fafsew & # wdar fearg o3 1

l. All the great epochs of art have avoided the hu-
man as the centre of gravity in their creations. And the
imperative of exclusive realism, which has ruled over the
sensibility of past century, signifies precisely a monstrosity
without equal in aesthetic evolution, from which it resulis
that new inspiration, so extravagant in appearance ccmes
back at least in one point to the royal road of art. Be-
cause this road is called the “Will to style’......well now
to style is to deform the real, to derealise stylisation implies
debhumanisation.

&



=z FAT-GAT-F AT

qrHsTey {Synaesthesis)

o fagr &1 gama 9g@ i § FE 4T, W Eh @ =9 o
Fo AN, Ao Qo RASF AR Svg 7o’ # Fronfiqat § figer |
‘Tgaeifay’ aras &€ F Y 9 29 A F TTET T UF 9EId
y&iq frar & 10

T qg 9gXU 7% =fedl § wgaqw 200 mE o mr
Tl F sedE ¥ W ‘Foredfom & Gy AT | gEweH-
AR AU A ArEn F1 A §1 G aftadt @ sden 1
T S s Gqft & P o fraf o T m
1 T AT O G | “qw Raf § R g A frfiw emveg
g & &1 fadeR P S war 317 awd F =w aww ay
eftesiy wirRwlm § | wifEE & sy froofet @ T 93
TR = qen 1 frefia foar & 5 wmafgafy wma st &

1. My master the celebrated chang says, “baving no
leaning is called chung, admitted of no change is called
yung. By chung is denoted equilibrium, yung is fixed
principle regulating everything under heaven.

“What heaven has ordained is man’s nature ; and
accordance with this is the Path, the regulation of it is
instruction,

“There is nothing more visible than what is secret—
nothing more manifest than what is minute. The superior
man is careful, he is but one.

“When anger, sorrow, joy, pleasure are in being, but
are not manifested, the mind may be said to be in state
of equilibrium, when the feclings are stirred and cooperate
in due degree the mind may be said to be in state of Har-

mony. Equilibrum is great principle.

“In both Equilibrum and Harmony exist everything

will occupy its proper place and al] things will be nourish-
ed and flourish,



#3aft 94t 59 Fea-fagrr o3

WHTET IO KA § | Ag wwen szl ¥ zwa ¥ 7d afig
S abraat § Saw ar g1 §wd F ey o afte ¥ o ag
AT & | qee # feafs & waw afivr qeewar s w@ar £
ArfveE @ feafy g9 fafte &) s ag § o Rl
§ fafey afiwfat frawia @@ € AR T age Blvar og
eF @ g7 arr @gaT gEr = ¥ @l s weAgd
& g

‘Rag'’ #iX oA FEIfEl ¥ awiwen 0 wavfa & feafa &
senfrdam, Tadaar, WY giwaar (Lucidity, self-possession and
freedom) W Aged T 3 1 A WA & QW waw § 5 7 mweny
AT AT i #r dwew fefe F ofr G T R w7 § e
T &1 Ay SR gmeer Wik @ 9 T 9w ¥ fay
HT ATR0E T T3 1 9T AR ‘faRedfen’ § feeba
F1 wia fafge g &, ofenfa @ e Res's 3 watmEl &
aifaw fear #r @97 & &1 S w9 5 faaafew o fofr &
 wifew et @ R fifag & sty § B o At s
i g g1 Saar & A} e wiw ffsewr | St @ efie §
fgreafon’ wt fadw @1 g @ ggfe off fag g€ §, W weew
oz & & o feafa & oqord 7@ w1 =T A Sear 1 = fag
qe g1e § ‘greara’ 3 Y fa fmar 2

(o) waa1E (Illusionismn)

FATHF AFA F Tl § WA 7 791 A ar § So o
nfe &1 A Y TEETT 31 TR AT gEw A O
T’ § T S fRar ) o qd ‘meegE’ S wer @
WHIeITeF AT AT | 6T @At F F13@ IR g HAS ARRIST
¥ afgswg FF A1 a@ W Fg A Wi’ 7 sfeng @@ ¥
= ot | 3R gy ‘aHa’ F g § Far ¥ fquaw e
7l fedfm o sl g @t oooions ewar & o ey v
vede for T aream § o Forors Swrar 1 fow w1 § sega
FR § gaw oft | ‘M & fogra § @ o greae ¥ e

1. Synaesthesis refreshes never exhausts.



oY FAT-GSA-X AT

fasra &1 S GWIER 9T | =W W & wiEfg ¥ wew o w
e & om0 & W B AOEA A AR ATE | T AATET
ST ¥ g & | AT FATRI FT q%g Sk qaer f 7g we e
ot 7 afeqer frg wae sfafeg aat &1 it wew s\ #=ar
2| 38 w9 O} fae aRy gAg v A W) @EEd o Eaes
fomar 1 o wgae, “famtw & e § wfEos efmer a1 wEm
FIAT & S wgEE AT WU A oeFedr & wElEE TSRww e
ST AT & | FAE AR § WIwR S A N 9% q5gw w0
fafafa 31 wifawfa et g og e & st @i afew
aeiAERs frat § AT adt gad awd ggla i At { SEgd w6
& 1 38 gwe A ffafy afass 9 g fiaf & e a3
AT TN JRATACY T AT &7 S GFAT g 177 FATEET F TR
afeqes &1 gresa-faarT Gegr o gt 2 1 = BRar & g O
fatafa &1 snfafa g & S Fowews adq & FRwarst & weg
ZEAT & | FAHR IEGHT T AR & FoTT FXAT 5, WL IqAsy
qrEl # it g g e & afvafoa wR e g 6 9z gdafa
EIR & G 1T g1 @t 2 |

‘aifera’ & geal | war-faiy oF gdww fear 5 cgw fEar
q qqrd ATTRW T A giaT A JafEw, EFm AR wAfs
e AT YA § W ANEE T & | FAd T AHGT A ARA
AR arfes @edl ¥ guyw § gifeq A F FOT FAT 749
¥ Tz wredt w1 faftg axdt 1 2w B & wiw w0 g faear
g1 39w | waR fA¥=T ¥ gy wy Qi w1 & arg frefre
TE AT & | ST 1 AT SO &7 AR 2, CUF WG | g% wAr W
F €I |G G, FAICH FAHR F AqA OFT A AT A5 TEAr
forerer g #gaw w1 g wd |, Fafrem e w0 wgERw wa
& gl o g afeardt & afcnas 58 @ w1 gg e
aAl F AGER FAE A sWiadw wer o @war 2 ‘oefaw
Afer & ag st gdar sogwa ¢ 5 st aened & sg=a #
WAQW B (Pretense) TRl g BT (FW H) WA AT Astvew w&
T 17



a3qly @d+t Fg wrea-fagra oY

7 R FER #F aF qak g s At § | g
T & & “ramamdafie qor w7 aifaeErin wgafr oo
B 2 AN W Bear F7 @A BT o wEa @ O antaaarn
SURT OF Hifta @t @ S ar & wewe S ¥ s st
SUTEE § ar ¥ wutaral & sva e ofw | 2w gwa Gl
FAGE G wAr Froqrdr fFaew ¥ ogar & g Frew ¥
AT H IZWF Zrar 7 | 39 feafg A warpfa fafase s #r gag
TS A fag g 817 wgfa F & § fewww syl
Far Ardifes gl froafadl 1 agea swrer & | anfoaria
TFAfT aegTa g & 9% s ared qg g G warens wgaf #
qieToF w1 A1 g w4 @A \‘AASER wdew 7 ats dho
ufeg’ & @edi § 9 qwg 4R gHW or@r 5, uW F1 9gwd agl
9 giar § gt gw warsfa @ 0 fafoemr & gdza s@ S
FAT: sud Fgaferd 1 mEEr § aega: fsat &0 wwe g, afe
gu St safaq £ o g @q Arew & e §sat &0 & &) g1 |
2 | T T T AOWAT 9T § |
‘weifarAumaT fawrewl @ gt ¥ W wem A wWF
fagra =1 Mgl o faar €1 ‘wrae’ 3 afhg amEaT AT g
F gryfes qEIqT F AT I HAT FTOGAA HIT GG H GAA
oo % 1 wnfos fraal & wer & @ A |gfy ¥ anaa @l W@
T F1 ST AT g1 & ol frofamt s & S § W A
W 36T 2, fEr w1 S armfus ) T8 E 1 5 e
T HIA TIAT &Y I F P wAT WHIIrEF WOT F oATAW F A9R
IF-goT 7 wivegaa war |
T frarewt ¥ afafte  guwe do 3w FAA FOAKRAT
#im fRafadr ST ‘Frge & w9 Schein T AFET EIN HHAR #
g sr-afaser & & ‘@ agear 3 war w1 oy afafs g
wfufga frar § ot 9qfa & fruemes o § smga Sufeem g
STar € | gRia wfal & g qud wa<REw F WE A TeE a<g
afgeas fear & dwd §F ulafes dgua w@FSeT ] UT F F9T
&0 &fte ¥ Ager fRar 8 1 ok ATER R dtkd wagW [T @1
WA Az & TEgm g #q- qHiT & g §  afaw’ @’



=8 FAT-GSA-S AT

1 sain o M & | ag i e wS efeell ¥ ‘qemow A
Fir Friwarst ¥ sreiga &1 fagrl 7 @F GRU &7 AT
YT GWTIAIAAT HT AEHT ATAT 3 |
(s) FaT HT Aeard g fagrea (Art as Semantic)

5 g9 9% @ @ed R frer Fear swar o & wst, ded
# GIAAT IS HLCT & HIT FATFIR T8 T ATAAT o HTTRAF v
FT gHL FAMBA F1 ARG Far & 1 a1 | 39 fcFnw 7 afedw
g AR Tar AT A @ n F oeasfe feig G s
Faa Gt A7 & T g war Ayg A fkoee e g
gt # arer W F@T | FAFM TEET F FAAR F Jqlww
Tl MR Agleeat #F afeafs &1 @@ aream ¥ FAER TF5h
Fr T afE3Rr S& FRGT § 1 W WY 9% AR FAr ¥ ouf-
afts o e Fr wfwer g 7E & Afeww’ { @ F HIA FW g
Fa1 2, “% afweals # gatfos wger sam F3a § #i6F, agr o =
ot afearfer 8 1 AR 2 qg @ A R & sl A AR
FE | WA TG F A & B & woer =fiw 7 9w Q@ ewvAn
FA F1 areq g 5 ag A o w0 fowg @ g 170

S frdem & ez § fF %o wfweatw &1 we Sear @, W@
7o Afweae A § ? WA IR Ag & 5 ag gwrd @SN AT
wafa ot siveas 7@ AagAE # agT ST AgS S g EEET
S FEH § | 39 SeA ¥ fAd sl v w@ frar S & | weard-
a1t fagra # T aEr wrewan & 6, ®en o sdwAdl @ i ag
FAET NAW GHOW F AN qwR & ¥ w1 § | 7 FOACQ F qea
T fGgia o1 ‘gET ¥ dwC ‘T FArs dlees AT wge To
s @’ o’y Tt AR aaeds e ge 1 57 Gt MR aweawi ]
AT i ST 9% B ¥ 5 fifewa wew e B wwe-
el etz & ‘gaa F oo’ F frae frdw wgerga fag g | o

1. What I seek to get above everything is expression......
The expression is the whole disposition of my picture. It
is not possible for me to copy nature servilely, because I

am forced to interpret it and to subject it to the spirit of
picture.
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F aad § sf o Frdrer ot e T s mEd wie ikt fag
(sign), sd1F (symbol), e (Denotaition), ST (significa-
tion) T I (Communication) T FaRayT frar war | o=t
§ o wedl AR wd & wed) ¥ fadw A of et frar 1 AW #
FEAT AT, S faoew, www AT gintes g g R g1 wd T
i § ST 7 afaarr | SaeT eET e ST S St w7
s giar 8 17 Sfaerfes weyfn § fee +R] ) adEar ¥ s
&1 e & 5 s A 7 R wmifwtr e A sty ¥
Fa’ém%m@rgmﬂt‘%ﬁﬂ’ﬁmwﬁagmﬁqu%* LRt
mqsﬁmamwwim'wﬁ%mﬁa&ﬁ%w%l;ﬁw
# qearefarh faeTeR A i A aqredt aF AR @iww # afe ¥
frar, o< amg § Naw & ST ygE fFEer v ™

it 93 e #F gy & gArdt weg suter gy g—(2)
wi¥far e (Sign) () &t (Symbol) | agar e srar § & wsard
F @ OF awg g awg ¥ ol Fww § afewss § 9O
E §, &¥ fog e o @1 ‘widtew fag § wgufa A S
T st faare & aaer W g g, ag @ wfww gar g, |
st %7 feafa st e feer 8 ) gar eamen st O fiT
& 1 7w T F wfas § yom-fwin ofwie @ 8 sdtEn
sdiw ot sarEE-fav o afafafa o wfog sa& som =0 99@
AR AAT WG R | G q A gedT™ wy wqwee WA X T &
fer “adfiw i fasaw agafa @ 1 ag e & meaw & et w0
qgg H1 AW F@TF V7R AW F W FRdERG F @vaw S A
e X =g TNEE FT qdqw FroEww 4 a2

1. A symbol may be a myth, a root metaphor or
chemical symptom. Meaning likewise is neither signi-
fication nor denotation. It is anything frcm the stimulus
response relation to wish behind a dream.

2. By a symbol I understand any occurrance (or type
of occurance) usually linguistic in status which is taken to
signify something else by way of tacit or explicit conven-
tion or rules of language.

3. Any device whereby we make an abstraction is
symbolic element and all abstraction involves symbolisa-
tion.



55 FAT-GS - AT

Fg freal 3 ot w1 afiga o fear g o freattee w1 F
wegar BFaT s @ %—-/

(2) Tafw (Con). éntional )

(R) 7€ wafzg {Semi-Conventional)

(2) mg= 7T @rrfas (Natural)

gerdardl fagr o oo w1 gl R g o Fer ge
TFRTEF § | 98 T4, Fedq a1 wgaa okt wr osaw &
FI TRgE T ¢ | Aifgem w e@ wmid & fad adaler s v
SN FEAT § WY egwAr @irfas  gdwr & | gifEg & 99w
gEen aTRErfaF sgafadl #1 dafeg #vr § o waw 4 Prdoe
& wme § & afeam o for frwam g £ @ waal &
zod wfvees & fer &1 gcgmwaE wEdiH, ’r’:rqa“rﬂ*rr 9% b
<@ 2 | s SR R wrr, Agafa &1 aERm & TE
FT Afhg 57 eqvear F ara e o T § 1w G
T aw R W =9 3 & B owerwa #r fEmr oar fwma owior &
Fﬁrq Faagw g1 @ e F e ww A GieEw d@e
213z ST 77 wezar & sl ad A mawd 81 W
FAwER ¥ 55 ¥ weT vawn § W Faftmm swR ¥ owwewRa a
afwaw T awd § 9 waean ¥ weafag ofcfeafedl o o3 gaw
A ¥t frmwia gl § e wior, seman @ sega Ag @ @@t
T & wgw Usm smael @ wwfad aR3 F 7y waw fag
2 & 1 e wrar # wfvenfm gew arar £ wmr #1 weEs
sAiway g agl wfog vl @1 awq W sd@iwag fan g @it az
TTF F FEA A AT EEAAT  WEABA I AT FIA B T
are g g2 & 7 gmd ) owenfa fogra wmr #ikoagafa &
T TET F W@ FIA H TG 2 |
(8) & AT FA71 (Art as Truth)

g i § g7 @ a@ @ fadmm ax 9% ¥ & ok
F odgfm sl & g4 S § AR ¥ oSdw AR geeaw
JAER F gRA ¥ OHEE W F | g g oA wT ¥
TR gIT wisT Geawrsl o1 sfawam gar &1 afgen % s s
APE qq, wESEd F f ogEns A ¥ wfag, sfa@te



spyfa dait g5 Frea-fagra ot

wiFfaw gmam W wfafe wfzkos sggf & ogea & gadad
W G § ) 59 G oI 9 grae @Y ger & A ¥ wiwlga e
s g g qEr st owwwr ¢ R oafgm w1 owa s gR
TR Y FE AT & fawx gwi gwer gufeww g1 o § faeg
g3ar @ fafaare = ¥ o £ wrar § & aifga &1 @ e
g ¥ fmgar {1 Bww @ g sdwaEr g fag @y,
wifger w1 wen gew Ak witaw A AN SEETET ¥ W AR
syl grw fag @ 1 ag wasam wifwenfs § 1 oo walalsa
@R IR ATT-HIW T T FT OF A gra a9t <@al & | Teaa
A gt afgm § gwmafed o e feEx fRmomr
AN wrfgm & s gAifer’ sk QwRE AT A AT IoTE
AL 1 GER F Fgr § B A 9@ w9 Y AW HT T THIR
2 | 38 a=qq: wgyfe, @3w, fawsfe s waedw & afweafe
T SgE wreaw g7 feagw ¥ ownwr ¥ freaifea 9 sga b
T geaw AT g—(2) 78 B A 5dF =7 § wega w74 8, (R)
g e #r fagafa w1 afvsasrg 8 —(3) ag =ar @ Fgfe
HT IFFE FAT &, AT (¥) 72 k=g wwrai w1 afsfa = &0
B AR Al FToar ant § faww fear aar §—() sdwaE i
(R) Wragaw | TA7 B SRA A FT AAT AT L A LAT Y
Faur, wfweals sk §9e7 &1 sggE A W e ) feew F
#fAf® o o M, ‘Gread’ AT o dro o AW @ fad=y
qarar g 3ar g § ¥fg o § QudiFEwr v fagreg

I. Art is essentially a form of language—namely the
language of feeling, emotion, mood, sentiment and emo-
tional attitude.

2. (I) Many poems and some works of plastic arts
possess what I like to call ‘depth meaning,—meaning of
universal scope underneath relatively concrete meanings
or ideas. Thus in the following line of one of ‘Frosts

little poem

‘Nothing gold can stay’
the gold has its usual surfaece meaning, but underneath
that its depth meaning, precious, so in addition to saying



go : FAT-g-S AT

yeqq frar & | 9% g fagra ¥ AT § WA F HEATY A OAS
fear firefr &1 ‘e R 79 ¥ & @ wd (sifadand) #
e —3Aifes M3 WXeE—JA F Age #F @R fFar 2w
gad § frarcair s a8 & F wifgem § wfidard o =mard
4T &7 AT ar &, 6 =gt wE efeni ¥ fafge @mar
FTET & | ‘geneTa]’ F arg § gEr o &1 wfaarfaa ot fwar g
TTHT FEAT &, “wlarar § 91 F1 59 IFR &g FRar wmar g
g AT 7ol 1 &fte T ¥ wfys ¥ gfys giFles gagw § 7
arfged, WAl F AIEAH ¥ Weqq (AT SATAT g, T IHH A TE]
I AR T A0 & | TW SAd a0 A OFA A FET F
frfe S si wfvmadend o @enfa gam 21 ot |3aw @
FT FAF WA AT 3 | Gifgq T8 0F ARWI-AT SO= FAT 2 |
WE g § Csaieal frgkd g Gt ol e e o
fre” r aw frdwes ¥ wfad St g1 @A R Fwrw 9o
{(Afrdard) =i faferse e (edvad) o= wifas wqear & fa= B
® | 7% o arfger F wd & #E @A F7 g LA § | W FiE
FT 74 (First order of meaning) argsy ¥ fafisg wom &1 Ay
FICT ] | 30 0 %7 qUigA 7 q9q A0 qAT ST FEHAT | ATEIET
¥ 7@ g7 A wd F weawa # g FfE #1744 (Second order
of meaning) IEAT War £ WL FE WT GFQ T THAG
(propositional) gar & | varerw ¥ fad ‘wmw & raw AR
g fer srawar 2 waw Fifs F od ¥ @l § ad wRr oS
gar & foF T gty Tw @ @ F st WS "
FT HIR STAT | DHRAGEF =R #37 & 78 e g <rar & & T
AR Ay’ & grafeag wed-gad 2T & wfa 78 #aT | FEg: I,
A, FT AR THA F TAF & AT VAW TGeq, AFH AL AHHT
F e ¥ I 3 Tamw A A & oAd gAr, aF A TWA IR

that nothing valuable can abide a more universal state-
ment.

. (II) ‘g Aifwr =1 w=fv-fagra & dwad & gt § W
faafaq frar s gwar &1



wyfa d@d+t gy Frea-fagra : £e

fas e Y, T F e 9= ] wEE T HAHR 0% | ah fagr
(Proposition Theory) & HaRAR @ aeq ' MR 3 eeear &
Alweass frar 1 @ & 1 3w fagra ¥ wadsl #7199 & fr Cmerw
aifeEr-arta s & si fifeg wgar &1 Ao avaedt stedl &
ol # ar AR wwT e A o wwar &1 avew, wiw
TYA-HIETT T WY F1 TS ITHW § 1’ A4 F A & AR
o g ) FfEa @ wmar g, amw ax 4@ M 3w A
AR, TEHT T8 g, AT QR A F €T 9% g dAA 9qd T
FT I FF Y AT &fve F srfrens w7 &

W faa=m & oy & s o it e ¥ ww A e
TE g T AT T A Y v o quiew & e g omer &
R 75 S HI IAAATY & 6 98 (Depth meaning) 4T &, =aT
= fr &7 § Fefta frar smaFar R o at F A0 F ATER
g FATHI B AT & AT gEX M F AN F AR AR
G T TG IqFW | T QA< a1 W E 1 5 AWl w g
& @it saraTes feafedt § o w1 afimrr g s &, )
s sor ¥ fod ag qUET ¥ wEORRE § 1 AWNEIERE
qixfeafaal =1 nimfa #<@ ae 387 FAOPT a@ AEY ST FHAT
& o gumdd v ety st fafe Tgar § 17 e St F et
FT qg AT AR T & ARy § ggF & 9l 8, Haud
agt Faw Tow Y et qT & s Fww HTO G qA@OGRT
% 1| g &1 gafafaa § B % ar samR aad ger & T o Erfaa
T B gERT FF § | 9 79 aifaq g F e o A F
AN & | 5@ qa¥T &1 &7 Wt F Frwifse frar o e €10 59
AR F ATAR 5¥ AT AR JHETT G0 A@EF g T FHF
g} farada | 5 IR oggel 1 @dar fem w9 d q@Ar
wifaa & anfg & 2fte § s adqd, Aarm, WR framdEn
BT ATaE B, 9% Sraq a0 2fe ¥ o fadwarsi § ok 3 weimd
g A A€ g 7d, wR & Tdward 7 o @ o &7 o e g
fazerzaita agl gawr s =fge | depa wrenEE §  wiwaHt #@
MSTAHT T W F WAA @ AW % fag s g & Sifew @
qraed wAA wufkafad €1 N w41 F1 GW g a9 qawar | -



£R FAT-GAA-N T

qrfger faraar &1 W s@®r =9 a1, @ifed o=iR @ AR
galfazedT 9@ (General and Transcendental Truth) &1 Sea@
fmar 1 ‘slo streE’ A g€ AT F TEIT FIT gQ Fawr, CwASIC F
999 S AH & T TR AT F TAHT 00 GrAFT I A
s w37 § | S w1 weagsT F7 3@ #r (EE 99 9% 99y
g% gran A wEry &1 foadw woar 987 | ag |1 aegm 99w o -
P a1 QY wg@ wrEeaEs fAduaet F Feww war g oar
R afe & arag § d@tfas aoFt &t ggaEar § §%a grr g 0
gz fagra ors W fpelt @ R w7 § wmfaw B zew wfafss
sarfardt Farest 3 fafse @ea (Typical Trath) &7 A1 g7 Frar,
93 g i ARG a8 g1 wwr 1 fawaw &7 wIT ag wAwrd T g3
7y 75 fawas feErge adr @ | wRad GERarT |/ s
&I draar, 937 B afmfa $33 &7 awar A7 GEF # 5gr 5E@
A& 9 SHT SrAr @ Az § KW AR 9T gPAGEl § @
R Far 9 gzarsw fag @ fear, {62 o, wg fran< g @A
7 foar o @F7 | ‘gat’ ¥ @ aguiaa e s fRiww R
&AT FTET | G FAF % &1 § w7 & gegeear (Excellence of
literary products as work of artj T 9% #gal (greatness) ¥
fa%T FYET FTATATIT AW | IARN AZ AIFAT R & e wiE
R Gz o1’ F wraar § wwfaa o

(¢o0) #TA*EATE (Hedonism)

FAT & gead § wraeEars F sfaest w7 efigra 2 1 g9 1) s
R qieeT a1 faarent F efeqra fear 20 dreem B § @ AR

1. The business of the poet is to examine, not the in-
dividual but the species, to remark general properties and
large appearances, he does not number the streaks of the
tulip, or describe the different shades in verdure of the
forest. He is to exhibit in his portraits of nature, such
promiment and striking feature as recall the original to
everymind, and must neglect the minuter discriminations
which one may have remarked and another have neglected,
for those characterstics which are alike obvious to vigilance
and carelessness.



aTafa @dell gy wrea-fagra 53

JUSHTT & Feaw §  SHB0 oTw fg3=a Tear war g\ argEny Iy
o oeg’ ¥ AR WS aF a8 9wTw feai v § afwaia
g1 waRardr famTr w0 #ToSyrerr aT @ WA & gl |
FWE ar €ET ¥ waA Fife F fFuArwt wvag g B, “wer o
i § STy giar 8 fwawr sgw fafkss ww & o= ¥ so-
TTQET AR q7H FET § | F9 g & wfalw T ¥
AT &1 g1 I9ated giar § I’ gad wife & fa=r<ni o vz & &
“afag-par T el § ek gy FamR gar ae-gaw 51 5gg
FIAT § | TERT STAINQAT & FIE &rey geaey 541 gran, BT A ag
ST AL TG AR TG FR F QU a6 grar g 177 57 Fdwar
F g3 Wt FAT F A faFET A qe oW Qe mREy I
UFRLW & AT g AT A w0 oI« w7 g ar fadr 7 e,
AT7E HIT TUIT FT Jea@ (a1 § 1 ‘ST’ T fyaar &7 M@ 7
A= FT TGE AT |

Sl faareRl T FA0 B ARG A AT O 9 GEH A
gemaral ) far 7l G @ fedeand woatea Faw d
g arfaerarE o F @ gar 1 sA el X s &
fratw #r fear &1 arfaaardy fear i sasFa Jm< S alfaa-
ety e FT OGATST I T AT W AA § QU ¥ WA & fF
Faa@ FAT G WARI TG g, WGE A HF TG W ;AT 77
it £1 9T FAT W Iq@SH FPA ATRH WA WX THATHS
FETHT FIRT ATH AR A ST § | W1 A &F QA1 & [rdg A1
A @A @h algd wAr § Y AN AT W AT MATF @
A S GIAT FHATHF gWiT |

e & fad=a &1 oeg W7 st &1 g s s At
7% & 0% 59 qF SUH HUAT F A1 F RIS AT GG STAT &Y
FFT £ | Faw gid Bl G AAIIE AW A7 § WY FL T AR A
gafeam 1 9T & | GANAN T AT F FGERAT HTIF G ST g
dYead £ wERyEd auar Wy = aafaad § e w7 € safem
T & | wrreardr faareR 7 wfuwaw safwEl & afvwan g@ ¥
FTY SHFT GATHA TEGQ (69T AT, R ¥ A9 Wiigew F @A § A
qE G | T SHNT QU T & I T ATAIHEAT A Sy



&Y FAT-FAF-T AT

<@ AT Tl faE WY qUeT ¥ waa W 1 34w afc
QIA-EITT T5 A5 aTq Tl | IRI4 OF fafase Fife F gied dueh
T ITEFILF AT &) FARHT Aq72 #1 a1 & wfafga frar A
SY G IEGHT F ATE N A A=E q oSFe difgm GAT
FTEITR qfged & TO&T FEGATEy  SATRAT &1 WT HIT IH I AT
ofeTeT § YT FAT @00 qg = W AT § gFq T g0 /9 |
TGHE TGG FW a5 A7 F o F @x ooz graw wv faar ar
TIeE FY AT, 9T TEF JUCHF (A7 FT GEA-GAEE FT HE QeI
IqASY T Z GHT | TAF U & AR H 37 0@ F1 A4 g 74T o,
& w1 agafa 7 dme T Agyfc ST & S weeewar qEt
it § 1 3@ e & A7ER s, wggf BT 9w T g SEal
frdwar =7 afxams fag gar | 9% graeirE g wlng faddege
HTAT SR A | TF  TANEAET 98 T ¥eg7 fFar - % wraes-
we aggfd & A A ATE w7 g Freelw § o fewar A a7
FT AA ATH FET | 99 OF qoF AT & Q19 ARN F q099 14T
& aez 1 falmar gad sf@ FQA & gu & gusit g w B
HA 1 | 0¥ II9G 3@ A F AW W g B avww 9wR F
HqET F R TFR F AR § AAT FAT W G TG g |

‘TIHER SFR A AR e § anfaaardta o & sw 2R
Frat fafiree gk &F ;AT A AT A | ‘DA T W WO FE
gq faar—

“what they in effect propose to do is to discriminate
the class of objects which they will classify as works of
art as the class of all artefacts, which are, or are capable
of becoming objects of aesthetic contemplation.”

STA SR ¥ Arfecaardta fawaw aga @ a8 & w0 2
TR T ¥ AR IR FATTG HIAS F1 S4TRAT F ST Tl & 1

FACE A F TCE(T TAR a@l § THo Ao WIHA' HIX
‘T AW ReeT ¥ swedm g1 AR @ dee g,
“gaedifta @17 9T TAEl A WEENT AMfaE mEer S sl
TN JUEH H G AW A qFat g | ArfqeEsy  asamEe §
&AM TARITEF ST & HIX SH SR F1 - Arfereaaysia o



agyfa @61 g7 wrea-fagra _ XY

FIAT ST GFAT § ST AT Tl WA AL FT I=AT FE gFAT 17
ety o 1 5 Gl & sede ¥ 9w IR Serea-
e #e w1 e B &1 o wgeR, “ag swrm wenfa-
Nefa Iqrata v g it gagdfag §7 0T Wt ydswagy wwfww
ALY I FW G 7 A #r efe F¥=w ¥ guw ¥ guw wel
FI T FIA F & & | TRiA o4 g # Ay SR e
9 TR fFar & #iR enfocasiisfin @ 7 Ferr § 2 oo a=r
& | enfenaleli &9 A @iw =fie & gacdiaa &1 o sz &
AT AT\

‘qraie’ d anfaElda SWEdss (The field of  aesthetic
impression) TAT wifweaaa fagiad (The field of aesthetic
judgment) Fr fraqr o=k fFa fFar g 1 SR ww A Gfw ¥
ST HIAT § | SOH0 Tg@ FIW g § 5 @A i 9w5R F oavi
S g A frg & & F R ogAd f@w www wdl e
9 g § uw g fadw w0 § sarasy § 1 faa & a1 whicfE
A FIA | qA9 AT § AT AT &F AGH | S & TRa @A
AR AT F gregtaw F1 gfadadra fafresr & FR@ gd s@F
areFrfaF AT & fad dafes aifaasrda Fge 89 (feld of indi-
vidual aesthetic judgement ) FI TEAFAT Tt § | TE ¥FT T afe-
adaie, warT S e afe ¥ afw ¥ el afteEg da
(relatively stable aesthetic field of individual) ¥ fr= grar &1
Ty arfaegardta @ & fAda & oaR A/ gl whiefy &
FeF grar 17 g &7 gy & § & A AT ST g g,
wifs Tad wAAgER afadd gar war g1 |k 5t st
ATHE FT GIATT ATAGIE AGL a9 TFAT | TWHT NY@ FIQW Ig & 7
g% fafe @ s fratas @@ g9 59 &1 39 efe § wree
F getw, SAEATQT HIT SINIET &1 et anfaeaaidia &= & w9er
T &1 28 WA w1 ¥ fad safe 7 dafes 7 & agna @x d
YTy FIAT qEAT 2| E¥ QA F GEEFA oAfw g &eaq &F
(field of athighly cultivated man as he conceives him) I &4T
& It & | qg A gaTas efte ¥ gaftadaaiia H & sa
a1 g, fee ot 4 famga w9 @TAT ST WHAT | S9ET SgE



g8 FAT-GAA-T R

F17q a2 & T, “aaf® A & oftaw A dafa ¥ gdfaa oo s
%1 difag #3ar &, FFar A7 R F AEF F9F ;LT JIET
AT 2, &l & ag afadq w0 fawa g strar &

-  fewa Fged d d@F A wem arfacara @7 (ideal
aesthetic field) AT FeadT F & | T797 fazard & f gdlye 77 awz
FATHIT SHT AT Arf@ard § 5 AWTERGEF T ¥ 779 A
¥ guel FEGT FIAT § | LA Ag IyQ@  FrAvar § 5 zw wegdrwRa
& fawa & T ogd ¥ Afww 9 19 | 59 e W) A@F A gWT g
FFL IGH ARNFT eI F A% F Tawrgww #7 =m G 2
AR IFAAR. § aega efoewia F1 wrar &1 g wrEma’ F gy
fEaa &1, ‘arEg’ F AR F1 TGE FIET AT ST FHAT ¢ |

QAT } qIR 9YG 49 GG ;M A’ F owrAw 9 Frais
forar & AT S aegaa wAT F 1 TFIA AT WA HIX arfac-
It g & Wg 1 erear ¥ @rg faslaa B & S wear
fir ‘o T & AT N AR wARAR SR shaal w1 afkaiw gar
&, ) "ixd-wtfra wreE N ag a@ Ag of w0 gawr Sge@ s
g § fr zo® fovaw & ana gn e F ANl R A gwm S e §
AT Y eFeear F AT FIQ A § S gAd gt wf s )
it AR RS 8 AT | SEET @ AN H9T argAr-
S T F ATET AT & € | &ied & qeq F1 w7 qrar sray
& HIT gEHT A G GAT & | Ao wdry 7 feafy Ifrenq
gt , o 78 feafc e ¥ afag & a2 qa candt aw
S

‘FreaEA’ A gieed w1 At g w anes g 5 g
¥ IU 9 T AT Bl § | @ AR FT Geae T8 F IO
1Y T § g1 grar | Umw wre dived ¥ w9 swe

% f@ g @33 waaw @ ) S 6337 wAw: oy § oo a
et § 9t SEi e s A dvad § agw war § v qrad ag
e tved s T T ST SE & wfwsaswiy ¥ gatta g
RIWSIH & WA & AT 1 T=rearsd &7 F@r W
TR § 1



wpgfEdt 5 F-fagra gw

(22) g3 gra= fagig—

Teqr faex aifgen & g3 ox agta famrefanad gor & 1 W@
wifger & a-fagia A AF-lw afFwww § ggh 7y e
faaret & | qre=rex anfee § wweg’ & FWT A0« 9F sgar fafww
e I il £ | wifger HF A § g ata o) GAw w7 ¥
=z frar war & B war gaw r afweafe &, T @ A ) aga
FH T AT A7 § {7 aega: W Y FAr ;< ag 3 Afveas gar
T EHT WY F @ Iw A GeAvy W g0 e o, W
fazaifua #& ot w9 § fasfog s e agi &1 gF F9@ @an
9 § 6 59T AEE AT gET § | W ZH 59 AT H AN A OF
gaT el swraeaTas F2AT & 9U g & @) em fenwe 9
Fq g1 arar §, 6 ofr gear w1 wafy & fquz § fesar st @@ & 0
q93 g1 F TIEAT § SF a2 G YHIA ST § fF g Serw FA
el FeT afEruqy, diF ST dRAfea gt § | gu ane gfe ¥
o gravg ¥ Mg gar g v e g F des 7 @ wear WRAn
Ft weafafea F@ivar 419 FT SAWT R GHTH FIA F7 g7 (Far g ¢
IT% T9 AFIT HT SR G A= qIG TAW JT gHAT § | AT
frar stra 2w B A9 A § TR J@ AT WM W E I FTY R
o g7 93 g7 UF QI werer wisl fTars asdr 21 T WISy
FT FEFT AR A9 & gEAT § 43 I0F AT AR F WA AT J@
& | 5 WraAT ¥ 9 g1 & gAY SR WA HT AL AT g | W
qfcaraeTsT AT GHT ¥ A & 0w g, gra-aia § fagT &g s
& art TR &1 ot & AR g fFrdafig g e | aw g
gt war 9 ST F ARG AEAr FOE A FAA ZIX AT GAAHT
FY g% g FT G0 & AT | @ §9v § oF faRwar faemm

1. It baffles analysis, yet .it lies in our bosoms. The
paradox I suggest disappears, if we recognise that emotion
is the very essence of quality. It is the very quality of
event itself, when this event is voluminous intense and
highly fused. Itisin short a relative term and its corre-
late is analysis.

C]



s FAT-GAT- (AT

T & | 3z w93 quaw 7 feaara @17 9% afe d e g wfamer
ST Far & | 9EAr gy fAfwAr 7 g3gAr F g7 gwaAdr ¥ Fgafun
forar s gwar & 1 @3 v qraar A fafwa g &)1 ke moe e
¥ Ff F37 ¥ ¥ awgR 2 1 98 woAr g4 O #1 F § ugw a%
3aT ¥ X Y moAT efiz ¥ afiear ¥ QU FAT AGAT O FF Ay
gfa & wa<ry gafeaa grar €1 59 vfads & w9 & wax Frdgarae
FY aftarrers MY JAHS  dFar wdr & | Sar gfaat TRy
w0 ¥ afer g1 53T € AT AAIwa SRAvqgE g1 Srar € safw
& AT F I ARATORAT AT JOEHF ARAT HY AT AT ST
" Tt ga Fd F A7 F <A1 & sgaury gqfeaq grar g @f &
T FT ATgATT g STAT £ 1F GAT F I E4 AT A & Fe
& wgaras Y fafkas G § wafge #%F amghes sfw
qfet & ST FT 3T & 13 GG G A wg@ AT qAT Fr@r e
F[4 F GISAT AT HAT F T TAeqT &1 wfqarfad #wdt £ mafe
a1 g9 fafy & A9 qgeany g3 € wifs d4meas sqtemr #r
UF TET 3A9 gFAg IZAT & 1 gAY F fAww moga & e &
@ FAHIT F1 AETF GET FT AFARAT TG QAT | TIT F wwrlra
FI HT ALYT AAT0 AT & | FA ¥ AGA F GEH A F Areqy
¥ 93 qEF F1 A0S g 9UF, W2 a9 {7 Ay 4w § Fralwa
FI FHAT 2 |
QR A FAFl F AEAA A AT IWA AT F AW o9gA

el w1 gea@ &1 € 1 () e IR (Direct  stimulation)
(x) fae7@ (Representation) =X () wiweafd (Expression)
“Serel SETA @ AW KON @A 1 whnifed wwar £ freg
w—Wl.b A pa;tern of action is babit and tends to run itself
offand be done. It acquires volume and qualitative in-
tensity —in a word emotion—only through obstruction.

2. Block a vital pattern of action, and emotion emerges,

3. To be sure, no sooner does the emotion arise, than
the natural onrush of the pattern of action tends to
drain off the quality of emotion in the pursuit of practical
end.



w3yla gt g weo-fagr : ge

F weeat § 3 gfwifa wass wFE @30 B 9w FQ go b
fpg 9T § 1| T @ FY FATY TR W TR F gEw AT A6
g0 €1 g waewr § FAR F datew 93 s § s aed
T Y | TE @A G AR AT W IPE A SISV A F
gfeafas aes a1 & @ S €1 99 g949 &7 S| gl 8
qFAT FEgNd efsemim § Afves wif I & R w@ g A
TYTAAT FIAT § a1 99H Wiana  &ftewia T ST g S1ar g
faswd . —fam gl & syl aad fegrt @ swga e
T & & A & faww far oo awa € (@) R ()
frwaa | $7 et 3 S wawsife &1 A E ) g 7 R
FEH a7 § 0F A TR F AT FT G@T G Zar £
gaeagardy € 1 aegfeafy gz @ T oo o deR ww ¥ o 9y
a1d 29 & F w1 § | R 0F Q@ AV w9 ¥ geaqw w19 Sy
R AR arf A o 7R afvafe § @ § e
Fuera @ . S E@rttaE g 1 AT g F 99wl F 55
R W ¥ ¥ faufre g 31 wfweafs & qu 57w et
HT FEGTT & S FAT I L 1 T AT GIAT WA GUGA I

ATIA I FEIT TQA TF & TIRT &7 f7a g 1 fawrae & fog
F gaEadEr efesnr areg g1 g% g |






Uaa-adar
afgsafs

T Jeard § Ayl M AT gafr wre-fagral ) R
ot mar & | gt F1 gy wgefh A afratm ¥ A W efe
& sfgaafg ox afeara w2 &9 g & 78 afad &) gfeafa
zreg fafaamdl & | afgsia faarewl & o fdga g e frese
# gt ¥ § 1| wq@ s sigats & gasr gqm oreiieat,
g fexigfa ar damens oftfeafa & g & wamk # weles
g0 F Afvaalam & o 7 frar 31 ek Faw @ 3 afvalts
#1 faeifpa gmd & fawmfog 3% sawr faae fad=w frar 20

(2) a=rfrs mfweafs

(R wareAs #lweafs |

(2) afes =wfweafs

T 9T g faug-aeg =iy fqoa-famng & awad & fmre w00
Azt g7 QX 7w el HT gea@ HAT GHET GANT § S
famasfaaes &1 2fe & =g agew 8137 wedi & wrsfas
gfwasar AR ATy wiwsdsr # fa@g 9= #1 S g
srEfas wfwasar &7 efie § wgfa @st & fafgard #1 aww &ar
oy wgeaqa &« widia a9 § wEfa S 979 &7 wrEar gt
T & | 39 w5 &1 940 afw, srefas sTEm, o g g
& fad fpar mar g | w5fa &1 gRe &Y gsgr &7 W@ AT @aT
AT AT | FQ AR 0w F A wr fggear &1 gads sifeg
fear war 1 da-wafwar s@d A gwesedT s fagw &
qfeweqr <8 efic & fadw wgeagd & 1 ast gwrweaR ¥ et
A, ARH FAR FHAT 775 d99 F1 & gfte @ (wfweafa)



2oy FHeT-FoT-5 AT

FT HTEgA HIAT AT S Wik AT F g ¥ gegwiw AR
sfweafe 71 graer @i =1 ¥ faaqa &1 arm=mra-fa=namT &t
FrifaE qer Wikt ¥ fom g wifger & & 7 overrEgay
fa=reat & ogfa wex & w@w gaifatas oaf 7 fFar 2 —

() ‘w5 wgwem & arg Fard # frew A ga™R A
gfargs § |

(%) zasr of wraT gfq §, FAUaT @A S AT S
fafareear faaam @l &

(3 =g =z wrAa-wgfa @< g Gdwael & 997 &1

(v) w#fa & ffga died & qra g1 a7 g wmedd e=q &1
ITH T § AZ I FT qfCHAAF 2 |

(4) ag g -xafts fear w1 a9 wie smfs foe &1 o
FX FT TG AT § |

wegrRe & 59 &1 g4 g5fa & fafgr wwrm A saea-
eregAl & fod frar war & Far F &7 § FAEG J o@ga wAr
R w5 1 war frar &) 5@ ad ¥ 7z wer wafe ¥ fafaw
frarara F @ &t wraT F fafqe @=d & afmms Gz g
g | 9xadl e § 3@ fafgy oqedl w7 geAw  fawar g fasA,
AafaarT oI gASERTE T GrarE & fGEw & oy 9% wd-
gt § AFTHFATTAR qATT g0 |

wgfa & fad=a & @l 7wy 71 & Wiw ag v wfvegs
FIA & ST At 9% weAtaF (g gAr & | §F WAl AT oSWY W
fear war & | WORAIEF Fea F1 F9F FIX Y ag 9@ QWA T
gt o § 5, ‘agfa wer N fafga sd-wead aname & dafeaa s
T F1 QU qER A gAE gfem & wawl &1 www 3 @H
Tt waReier gar g @ § S Saw F1 gwear Ji] fgear
F gt gV S W g9 wadwa, 99gw, @ReaEqy WK
faatgelt fear &1 <Nax & ag el wox ¥ whifgm Frar mar 3
site St gg faea site fawaaos § g sefefely o &) wsfr
5E JATE § I AT T AT GIGF 2 ST qOR wAq Al ;WY



‘mifweafs Qo4

[T AT ¥ qAF ST 2AR 3gfaw Rl 1 a8 g AT
& argR waaeT # feanaiva awqua aard & afmms & e &
Hag #1 e ¥ zd ofkadw gar @@ &) WA A wsfa &
SITNT FYT IO I AW AR A1 ored frar 1 S9ar 59
Torar & g7 § vl 7 g 9307 (Second nature)—Fw qraa
st wefa & swaw & fad sy @ E—% aowfaama fraw @
g | uraT T s3fy @1 gy amfawa & e § g fae g
T | 3@ g9y & Ffggw SEn Wra | Caefa afvsdear @ efe &
gaq: fafewa, sfsada AT s¥aw & iw @ wfvesEwn qam,
afa, 9P vaqy ST a7 1 gFfT AR d w7 EE TR g
gC oY & wqA @ ¥ 9 & A wwAa ar agegs w_l
g ggdr | 34% IZEE I AA7 HIT AT FAIT g A IG@
e ey S 9AT £ 1 SR F g W 9y meawa d fAfga
T TEeAy afaer ¥ waTa g ahy g1 ‘gdve @@ { T 9
] ZIYTH FH 39 T AEHAAAT 9% FHT (omnipotent but blind)
qAT AT AiFaar w1 gafaq F@ arar &GFF (trampling march of
‘unconscious powers) g1 § | YF(T FT qragaar & UF HeET J9AT
AT LA F1 AP (AT & | qg AT FeAI G THAT, TAAL,
Tawra otz aftads & areaw ¥ g7 g At §, v frarsman)
FT g ST atad & fad § o 3 3@ ST q@d &7 qHar T@dr
2, ST wodT Aqar &7 g3 9T qQfvw FE F gEw A I9F ™
At eifad &3 § @ | vl gt ¥ fod aafw & sagw-
AN T ZAT HTIIE & | ‘FIATST T FAT 2,

“O lady ! we receive but what we give,
In our life does nature alone live’

g T afFw’ F uFfa F W 9T 1995197 AT FAT I
efteara Far =ity 3 6@ sl gx 9@y § 5 ooftaw Foded  #iL

1. Life is chaotic, art orderly, the novelists problem is to
evoke an orderly composition, which is also a convincing
picture of life.”



2o% FAT-GH- AT

FA I EA | FAFR FTAZ G0 ¢ (F AW g ZIU a7 H
Gar e Teqa w1 o1 fazaadra g1’

mfweafar & FI< afiedsm T (manifestation) & 7 |17 AT
& 1 7g (wfwealaq) asga: ama 391 Hi waifins ggafa & 9@
g1 &, waee gowr fem giar @nnfas 201 3@ s swfos
m34fa FEHR A gF N7 qRAMig weazfe ¥ wdsa S § AT
gt M fadwga s & awed s@a s § ) wtveaate geaa:
FARNR F A TS F1 €q6T IR F1 ACAA § 1 I9 FAA@WAT H(
AR QT AT AT BT SEF GGANT ZR F A A Gl
wtasra sra.frar S ogwar 1 g efte § waras salvafa v
HiT g e fag gt 2 ) w9 @) wAa wfe=afsa e 5@
qe ¥ TR A1t s @war 5 ag afveafa sacas afveafs
& = g & 1 99 safam &1 Geredfwg ar a=ier arErE-wEE 6y
HERAFAT gIal & &1 ag uiwegfaq F1 Aregw TAHT FQ@ E 1 I
g 9% 7g utwealsm ur qrarfas Gear AT s ogsd g1 8
7z g & sarens nfweafsm, qag atveafem i gsfa afwafa ¥
fafeaa wgara § qradt 9gw A € SEaT IR SAEqE 2 At
w35fa W SR §, IR FATFR §% 9 @941 F HIWT @O TEY
AT & | 9 JIAT T SIANT FIGT g 1 I@Fr #wlgsdar SrEaq s
wxfa ¥ dafga g ofafza gt wd &1 gom &1 feafy § sesr
sargafy sgfowa & st 8, swfa & dafaw agyfe st
T SIfed g7g WATH &7 S1ar & | 95 &ar #7 qyrw  a=ar § 6]
sita TMEE | yBfa siaw & grqe 9% quar #1 ura g 8 W9
ST S5fa & gXqed 9T qIT ATZAT SATAAEIET F 7@ HAT 8 |
TH IF FA F A F T S G uAfreatwat owEww G s 29
TZT FAT FT HEAT T TZET & |

afwealm & f@@ wafas @@ (Auidity of the mind)
HATATTE | THHT 9@ FW 48 § & wfweafsa #r gew agyfe
SFAT, FETE, THE A SAWATW gl § 1 a8 qa-wy & wig=grlag
WY 781 g ot fr "ty avmar & s gar e GEtaa @)
st 8, 3@ feafe & wfwealaa & gvge arar o sody & 1 ggelt aran



afegfs , 209

7z 5 sty & FRQ qHadt fafa e 9 @ arar S gEr
qrar ag {5 39 ag diaar 780 o4 arar ST wtrsafs 57 agEqy Wi
QIF T GF | FATHR T T997 AR G4, wfwaafs ¥ 3, 794900
F 939 T &7 ¥ gAAd § M suRr Sifewar A Frowar w1
wafcaa #3% 54 wrAes WIfh &7 graa g § | 78 waerta ffae
BT ¥ | =9 gueam ¥ @sm A7 T 9T F]ar § Wi aranfs ar !
#tweafe #1 az Fiwar 2 & e 9% S9rem & IOl Foar &
atiealE & Falag arafor qdr g <@ § 1 ‘g 3 =
qeq =1 &yse g gy foan g, < utwafe & sewg & o7 § Faa
TF IMEA U FANCAF TH1T F qUF TEGT <@av &, 9T a7 5
afE 7 39T § TgHT ©IeT R &1 WIAT T @H  WIAH 97 F
FEAY IIFA F A8 TET ¥ AT g AR gAY 987 7 gaw q77e-
w@ET i giwalwa gikfas o ¥ same &7 oqfa wtweate
FT NG STAT ¢ | AT SUF &a&T F1 gUfag AT &g F
1o § nifveats @ swardl § e wd9 F gare g
gt | 55 mfwedsar & aeafag wafes fa=e swge @ § 1 -
fad enfaaenda faaret & eg a=d §  faaas weoar s g7 &
[T U qAE FHE ST | .

FAFIL 5T oggiad a1 AfM0Fq @0 & 1 937 @ AT
gFar g ug wiaweats @t § 7 FIOge’ FT oFgAr g, wAF
a<is feafa § ag a1 sar € 5 coF g § owe €, 9w
T AT T FA A @A wag wa@ FAr g1 =9 feafe & s FE«
ferer-fasitr &1 19 Tgar 21 98 (ol oF aeasifug F<ar @@ g !
39 T § 98 TF AIAT q1 FAT §, T ag 51 4% arar {5 (g o
FT AT FI G E | IEFT A FIALAT TAT HEGT A LA g
2 1 93 389 gf® T1A7 wigar § 1 gie arad Faw mreniveats g
sifeals 1 qraeg war ¥ g1 Srar § S s wd-aeanl &1 a9
g | #iweals ¥ 5@ WIarAT FAAR Y FATHL F IFA0 g qffE
&l 2 |

wraTtwealay fFAMETW (Individualisation) #r fFar 51 =&
g qua ¥ frw g wraww g afwafy & e & dww



Lo FAT-G - AT

FATFIR Hiwey a fadwarst & afcfya & 78 gar ufog 73 9%
wfiyeqaa Wi F3aT £ 1| 3@ W N werens wbweats falrfiga aifveats
fag @@ & 1 29 2o § dacw ar gt & fo AW ¥ Fw @@ g
& | wa Y feeh adafem a1 gdwege @R & wgam wyyfwl @
sfienss FIA1 A1gat § A TAY WA T FEAAT A qe(Far A= g
A § T werER 9w sfvsats § awd agl 1 war @y wfwata
FT g0 | WrE-ga & fafieear w1 ove arazgw § ) atweatg we =
T oY fadfrwzar 7 Grar A o gFd ) FAT OF THIC FOH A
€ o< % a7 werr AT g FAHR A @rara afEA
goar § ag fadwar oiys @ & of sedv 80 gw =fee ¥ zmwr
afweatag &1 Gt 7 Gl fadiwar & afveg & sy wrasasw 41 w3
Afqard 2 1 wra fazg o 3 § | g wgglE Af| ar warER
fadw 2 adret wdf 1 g% salha g wgwT w2, 47 ga T gAr
A1 g9 § geT Z1ar &, 9% 97 AT FAq FAFT F @ 908 F0AT 2
% 7% 5% o0 ®7 § sfvagsa FF a=ar & B ¥ wraar w5 s
S § | wggla #° draar, gears, fregaar s SwEw & o
TARIE GAIT 7 #ifeatya X wara qgar @ fow awg A1 FAER
T geaw faar ar Ao g, sow fawg § g gfafewa war ger
g | wgufa agaq atveata &1 faua a8, afweasa gr-g& sa®r w@=q
wATHS gfadn #1 faua a9 q@r §1 mawa sed mifger A
sif\easg =9 & fa=ar oar sar @arifEE g SArER w0 AT, €96
A1 fauras weoat wgafa F wee aiveafsm 9T 5@ & aga a9
2 @19, TErEt Wi AT FCAAT FT wAT FT &foe § w15 94 430 GIAr |

nfweafe gt elesig -
RT3 wtweats qv w2 efvadi & e fear & 1 exsgraarardr

oMY wAETE Farewt & wear w1 wrenlreate WA £ @w
o F gfgsitaal ¥ waras atwedwa F gl § Cwrar &1 w3
ST AT TR WA I F 17 A AT, wiE, EIE MR
el & qra g g9 A Ar F ey wAK W AR § o TA=GA-
qranel efewiay w0 gEN WY qla@Ardr axfq § awla gur £ g@w
sgeE fa=rest & A0 w1 oawm e seAedr 5 A% F &
‘raecta’ w1 warfaa GRar o ) e edrme Pl wia mnd
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&

¥ fagra #1 wfawfes farar ) Ra IwrH s F @ F
WAl & afweats & @y warwfas gl &1 arrar & o
gasr arerar § 5 fawrasen & ofkwwm g9 oz w3y ¥ arnfaw
=&l & Tam = gdafia FE &1 99w G € ik 5d F ofam-
ST AT T FIIXW FATE | WINT ¥ & ®T qrAT Aw3 §, (2)
JEF AR HYT (R) AT T AT | AF0fAR Ay A= oafv
=i [ ATERw § ;I weArcas wir aagiedl s wie 39 #r
#tweaf® &1 araT | sAF g8 gy gt fadafedr = owd arg
wiefrag afadeaT wig g gd7a s@raa ™ sfyafe & waaEr
STRAT T qA 77 |

‘S § faegnfes® mywaadr Wk famEadr fwm &
fa=1ew &, Ta=graarardl d@F FAtE’ & w97 ¥ R 9 AT
FI HITT ITHAIT  FATAT | I FFHRNT o7 qHT ST SgrEqraTREEn
IR 9E IoFd § drg 997 | §9Y T A AL ¥ WqU
AT Fur{ad gaT | ST FT CH ©7 A HN & faaa 4 efemEw
e\ 3 aga. graw Cfawr w1 d el # a3ow & aes A
ST & 1 sAE faare w1 feifeg = § sega far 91 g%t g —

HTEAT (spirit) & & F14

| I

darfas aragifes
| I
| . l | .
o T AhgeST gEdE g dtfgs wd faza-
i | ST I2RAl F
Safyas =t FEw i HHT
ar eve frwiw #1 Jafses agae | i
sow FeafaE BT F ogEEl &7 ‘
[ dtfgs ud dafas |
I IS B
arfee are | fegar
| a% e i Ffw foear
faa I i
i T |
Far | w3 AT i s
IECIEY
CIC]

1. Sincerity in art by spontaneous manifestation of the
personal emotion.’



Qo ‘ FHAT-G-57 6T

SIYH T W FARFA Y e Fromar £ BFows ¥
TFATT HAT & THIA § AT &9 THA ARG | gqradr dwE
Tttt 3ft & 8% & 7y & i “sat w0l At G
FAT F IIATAT HT AqqQT § | AR FWfeas o wrias Byg 5y
g efte § A1 T I A1 gH aRAqT FAg gF fAw @wAr g war
= @ATHT = AT = faam9% wevAr=afaw wmewar =
died 1w faaE wwlady § oafeg 2, fee W gwEr
T & gafm FErer swifs g & owdt aewt
q ‘Fifege’ s’ gan FRE, weEmveT R g
afveafar ® w@egRaEd feawaa & & wudw @ &
T AR F FFATT FATHIL FT TIQ 92 AN AT F @t Av
TR T wg § wfreerfag &0 & gger s FwwR @ uagfa
T AN I & FAFAFT AT FCT & | FATFIR GHITT
aggfa & weanw ¥ sftaw F qwfade F wfwar 21 g SEHT AT
AR AAF el § faawR FAAs FAER ggm wRar § 1 wEw
T F HOA T HT FHAr F B Fwar §oa g Tt
F TS F ATAG TAT GH FAT 2 | o HARA § wbgsaly ¥
T | Wrar 9% o frmme BRar g ‘e WA & aeres
YA (referential use) HIT RS FAT (emotive use) T IeAG
far & 1 srom swre w1 gAw At A anifs farEt @ sy
# faear g =i fdm sew w1 s wifgen site war 8 @ sy
& | 9@ S A NI A N e @ 9% ol www # amn
HAMEAT | GAMCAS W FT IEIW WA SF & sfwdl § Ei
ST HT HIT IO K71 § 1 o eiwg qram T’ & wogma
T SF WIWR WM GGG ¥ ¥ aoAwasw (veferential) itz
AR (evocative) FIl & 1 wom A 2 wiwt ¥ s & RECIS
H gl faacht @ silega’ sa ¥ ww @ ag watfad 1 wway
2 wifger & mgyfa, faaafy o 93w & g g faeam, e
TR FEEe 1 9 weed 1 59 2fer ¥ @rfye A1 & v FT HIAT
ST FHr g, (2) wHifww @ifgea (genuine literature) 17 () wfaa
afgea (Pseudo-literature) | ‘S TR & wifgea & FeArTR WA=
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BT T F AT IR F 2@ 9F wfivzaw war § 5 9z waw
T Wfoa g1 w1 | SuaT SgE 92 n3aft #7 sfwedswn & ary
& SHAT SFEA T ¢ | Ffyq afgr F (Tl s P F)
fa=res At agafe & o R A agut A qew § e
T & Fradr oF q¥ar ¥ swow ¥ iz §F owwr ¥ avew
& &1 wggfy sega &) 9 &, 9% 7 gigfa swsr st ogyfa
T gIar | .

W A A GG Bar 91 gw g B mfedar w1 dm g
que afqtaar # Fgraa 9fkad @4 2 ) o gratar & g% faa
wHfF wee faw o & HI § 9w 3 s afneay
‘errqie’ 3 ez M AR X wiEEAT ¥ os@w v
afasas frar g fedr & ot wfweals, sifieomr, AT, JFel-
#XU, frewy, adEw, snaw Wik st @3 w faa [ E
AT AL et & 37 w=al & greg g 95y 3 IR & fad,
AATRTT F1 AT wHdwy, AifF, Toar, A7 9T giaT & =T
arfeganT &1 wef faerr, =A€Acw qEAT qIHW | T T F
fafgad ¥ e & fF 93 & s sEwr feafty w1 whmw s
¥ §, W Afd =7 ¥ wfwsals w1 w1 ad ww gw. w6t
FAART AR T Fnd sfwd w397 0% AT AT
g F A & wasr F gt § 1 nfeganw w1 owd qdtea 2
T a3 AE AET gar & F owwr wwd A7 9e, wAtwws @
AREA®, AT FT IS AR TEA F7 €29 €T TIT FET L |
BT B T AT G FAFR F FRIFI WA A G ©F 51
ggafey gt § 1 AUEIT & aree A s wfige @ A s B
H waras saaq fqfga gar 2

TR FAT AlweAl® § a 59 =7 0 95 AT G oag
wfweas 31 8 AR whwzifag o afwes § =0 §99 gar 24
wdsod FIE & Fer w1 gaw A wteatsd 1 o@wr A eAd
‘HIATFE’, GRA' HR ‘T FT A9 GALT § | T AN F TFATT
afwedfea s afwedss 3 fw sgdfis dda Har § 0 ‘g 3
AT THFTUR & T AT & agafy whe T § 1 9% T A= w7 Gy



23R FAT geA-aiwar

BT £ | ‘IR AT FgEr FI STEH(TF T A WA §, I 39
afafeaq w=a a2 HT ArgFAT 9T A 99 33 | 9Adl (Gt |
g # wfweafag ax wzaarsr fag @ f@ar & ok 9% faxdow agfy
F AR R 57 Afaq AAF AT 2087 F7 § 1 5@ (s &
TIE T TG ATST § | GeF F dwc 3 o woAr mgufy ar
el F g § FATFT T 57 AFAfGal (feelings) HIT 7% =&l
% foal %1 9g>9g A1 € | 59 JF1C g0 @9 § 5 wAEQ F@w
gfieaad AT & AR Afiredfoe @7 afieass & qar gaw g afe
F1 AR AT F &7 F g fFaw gar § A b
geare fag & g AW v g, AfGg 59 Aoy w1 WA WABT FAT
F AT ¥ ACEoFT FIX FT TAA AT GAT & | T¥  WreAAT T IogAAQr
T FAFIFFIAT T TN § fa=rT 37 a7 gqrazgsar 2\

‘TqaTe’ FT Sead@ HIL fFAr mar § 1 Twoaed F @@ oqem ar
AR T g fRar mr § 5 SER wfweaafm ¥ enw ax faaer
(articulation) ST FT AT fFaT § | g7 98 ST AT TT92AF g (%
ST AEH A TEH AT ¥ FAT THE FIAT AT § | 48 ¢F fAfaana
g7 g for wra-gawr 997 cararfas @eT § wgd HiX HWeIw gar & |
wTAT AT 2T ¥ T@HT AR AAWE 2 g GEEwy  fager
g7 & §WT g7 & | 39 g A fager ¥ fwar fag |dr g o
793 ®1 qd WET MA@ FF 99 gfg M AR TFAw TA€T A4
FIA & | TWH G a8 g 5 wlyafag @wa & awwee, @ga, agqd,
faerpre AR faafra s 1 ffmar & g & gqd, e, gafag
I YIHIR GHSATIIT FATLC T 697 ST 2 1

‘Tho Ao diqq’ 7 uiweafa & ofcter § wegda-faam =
FqrERAFAr 9T 99 fear g 9 eftedny aedarE ok gewArar &)
gaT & g § 9giA fAAwar (specificity), IeAITAT (actua-
lity), %9 (Realisation) 51X 3faeq (vividness) # == & & |
AT § w7y 4 g0 d9F 3 gegdd w1 fawgrga
F WU § Aiwzitag frar § 1 o4 araar @ & S@w w1 ufiega
F1 T THIR HWAFT FIAT ANEY 5 ag was A wgyfy &1 fow
9 A | FigET F AR g IR g T H falfy @A
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AT € | ST fa¥wa § goafeq sreiigafey F I Y| A TR
SERIAR F YT A A F oara fF wgAw ¥ frew” #K
eATietaT wr afearas & 5% ey o gwr & s ogwdr 2
d@w q Frwy gad (poetic reality) R Farws SaTAETH
(artistic sincerity) #Y it wATS WA § 1 FET F qIFAT I
ETH I ¥ 399 A Arell SitaT ¥ i afrw giwwaa, e
T AT Sfea goear o o efe ¥ afav g

TR & fadad & o< # Ardend fpar w1 Tw g §
STET ArAATY F W CTCEEIqEE gEVE o (4Nw ¥ owfgarew ay
gftz & wrawas g |

(2) FaraR wggla 1 swhveas @ wxar g, atag ufveafs
fafarez ife #r grar &1

() 78 =g aad ¥ Fraafada six werafers e ¥
wifeaqa vt &1 fafEa #3ar &1

(2) 98 Tt AR eI wqT wrAAy wgyfa F owAw A W
nf3veass HTT S |

(¥) wfwzaf® a@q gdw & soasy Ga & FAER dafesar
FT AfAHAT FIE AT § |

(4) Far-gia siaa & ara, @37 @ wrafes gad @1 gag
FIA & | THH FATHIT Y G0 FT 7@ AT TFAT & |

1. The artist expresses feeling, but not in the way a
politician blows off steam or baby laughs and cries. He
formulates that elusive aspect of reality that is commonly

taken to be amorphous and chaotic, that he objectifies the
subjective realm. What he expresses, therefore, is not his

own actual feelings, but what he knows about human

feelings. Once he is in possession of rich symbolism, that

knowledge may actually exceed his entire personal experience.

A work of art expresses a conception of life, emotion, inward

reality, but it is neither a confessional nor a frozen tantram,

it is a developed metaphor, a non-discursive symbol, that
articulates what is verbally in effable—the logic of conscious-
ness itself.

[~



22Y FAT-FHT-NEHAT

‘FNT T wAIST A GAT F AT 9 AGY &7 Afrsmima
Fgr & | g7 7qgfa ¥ U 89 (Image of fecling) %7 &7 &1 7€ §
ST greaes wgafrdl F G719 & 9% 99w &7 ard fruri & W dag
giar &1 ‘@’ ¥ ufweafe &1 wdFag AT & Wi 3T S a0
FitHR fpar § 1 STF AFER A T IFR F g € (2) @way
(Discursive) S@1® (R) ®AEHF (Presentational) SAF | T90 NFHR
& gaiw &1 saw fawa # e et § o gad g wes @ ffyaa oo
glar 3, qe frdltr 9w F1 SdIF Fq€ qdar few F 1 g wEw W
afafaa § A sawt wof 3% ayu-faram av sifea ar g 1 zed
g faagla, gear, dam, nfa, fww, sgyla siv wwies ana
wfe ¥t gicaw oa faar w1 ag @9 W F afwEg gag &
w1 97 faura @edl & fFEwqy qitew § gwT gar § 1 “gdt-
FIQ AfadETW F1 qata § 17 afesr § @ giieww &7 ‘Serwe
AR & AT & GAvET 1 w0 o 1 2 | 9T 979 59
ga § gfemargar o a1 F g Fr gfT wamm FEAT | 2
ag dnfa ety M= Fa-faam #1 d@0fa 29 21 & s|E
gairq =t fafiar & wreqmw § GEWET AT & | IFAT FgAr 2 (@,
“HTEAF GUSAT BT WG F GEI AT T GHAT 3 1 ZWHT GG
FU 48 & (% ATgfasam qygastaar @17 ha &7 qgear oF
wiwesafe & 9 9147 S1aT 2 | AN d@ma #t gt g fawta sk
fasmEaQy, Sag e fazar, da9 #@iw gawa, ofa s afadiaar,
WAFT I AAT, Aifea, ER-SAQWT A A feasr wraaa awar sar 7
eyez & B ‘@7 7 faufans squfa &1 @@eAraaw m@er 8 gw
geEAT B FA-AAE  FIU giaq AT 91 gwar g1 59 g wdE
FT FEAT AW HIAT 9547 2 | W97 &7 faFrg ¥ A19991 7 qud-
TAF-agad & &9 § A g ) 93 s e AR ateats a
F14 GIfEd HLET & |

1. The tonal structure we call music, for example, bear a
close logical similarity to the forms of human feeling—forms
of growth and attenuation, flowing and slowing, confiict &
resolution, speed arrest, terrific excitement, calm and sudden

activation and dreamy lapses.”



ufa=ate | g 24

iffzr s AR wfvafs & #9ew o o<afa efie & fEm
Fpar qar &1 5@ fagra & wlimes @@ o w1 wwT § B gw wdwem
gfaaata & amd 1 R@y € AR T WA WE-HI ;L {0
¥ dag F & | Agr waw wlwsats #) G9T ST § 1 SR F
faw wr @a ¥ w@er w5y foar ST awAr & | gdugw (WO AR I)R)
gd aifiafaer frarg agdlt &, o< sl e wgl F s a3
ZH TAFT WHATET FV FOIAT FT A4 & | 59% fafva eIwdql ¥ gEg
fT ot wra-gaT N & aug & afew §r vow § AR wfeate
&I g AT 8 1 29 SeEN ¥ OF aIq &I gy sar ¢ R e
gham-saa amd & e a7 @, ©9, @, T s caf mfz s v
A AT B E 1 AT qea sat & e v @eeen @
gt g, sitwaafes &t Fear caada sds & st &1 weTew amAdre
T 3@ e & wwgafy g5 A ] 1 SFF wIw sher wew @i
A for=rdt & areioren #7 a7 gfeqad stk qwdm &0 whveafs &
HaT qEY T SR ¥ AT ¥ | ARG AIRT FALAAT 29 ¥
ara g amrfas o § | STHT 98 wregar Sweree WA iEET ¥ wfEa
gegi mad faded F W § ‘qwd’ 51 ‘qred rfaw 1 99 979
foFar g | avd F AFAIL, AATIT NEA B3 § | § gAR AT wagAr
gy s 6l o § 1 7wl wfafrrd swafe & fawdg ¥
SeaT AT § 117 SHHT &7 5w § qAT F whwafs # arg A
areARE gFal H qrETE 9T qUar 81 G5 SeaaeT § |-
fagra & A A fawrargare gAift garee frsafy’ & g ofr
ZH g2 F7 NS § | AY ATAE qrawes F =57 ofdy § SJww
& am #1 wfqorfaa fFar @ & afvsafe sge s & qrnfs ofdy
¥ urg gIX @t FIRAATAD AT @ (Stereotyped) @I 9%
mitg gt 81 59 fagra & ofosa wer fag’ agrg F e
Alaar § efeet=z gar g | 9giR o5 awgal #r afvaly & g7 §

1. Those passions are themselves invisible, they are
nevertheless let in by the eye along with colors and alterations of”
countenance, whieh are immediate object of vision, which.
signify them for no other reason than barely because they have
been observed to accompany them.



198 FAT-GA-T{HAT

TE-TATW HT AT qrAT r arg ) fa=e par g S F gua
9z o WEIT T & 5 wra-vdeg | enfaaardta gui w gAEe
3 dwg 29T 21 TgHT SO 35 g SR f@ar g ‘wa gu wad
afsadl st AAfaaws @ gl § qdifee @ @ 3@ g
e gTAMATT ¥ egeaw & femiads asl & wag o AW sAE
a1 qgar § | T aedl A eigE FR F @IQW wEAAAAT §{ wifaea-
dfm q@ &1 qARw fat g (0 3T aga Atweala w5 ae
arer ST ArealE duzr § g &, B W ok sfvww F qa |
Tz g Bearddta wig st €1 50y fag gar & & aftwaalE i
HeeAT FT AMTA gFIeT I g |

‘T greTd’ & g5 waw g #wfaw T § fFEr fFar g ssw
sRarR Atwata wix sagf § fizg R & 3 $%0 g
IO A AGF T FBA—FIATIE T 99 ATAA FT IeAq
frar & 9 FAFIR F ACTSF F T TE TG 2 | SRIN IS
& g fawrz &1 gegq fFar & feF SgER AR 797 B AGAF
&7 § ufvemaa sar A ag #Aivaalta s¥ dga Ja-ganl ¥ 93
FIA & | AGF T ‘FrAET F SE AMGA F[ e AT Frar § Trad
AFAIT FACEHR FT ATAAGT F@ATAAT (organism) T47 9T (En-
vironment) # e Crar-fatwar 1 afawas At st & wew
Fg QoA F JeA@ FIA ¥ =AM A 39 (TFT 90X 0g=y & fF e
gia & mifweadidg geaiea & a9g gw gaw whvegwar agfa it
zfz ¥ drew 1 2 &, waa gawt angal ¥ mefea wd we ol
2V FE F FT Iq9T @ w9 g 5 afwentE & gag sam
FG A I OGN FIT G 8, 98 gad | fafrEa wa-wdw 5
S TFT AAAT AT § A A 0F Aafoqx wwfew sgew wzgw

1. When I project my striving, and my forces into nature,
Idoso also, asto the way, my striving and forces make feel,
that is I project my pride, my courage and my stubborn-
ness, my lightness, my playful assured, my tranquil complace-

nce. Only thus my empathy with regard to nature becomes
more truly esthetic empathy,
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\

FER | ag fodwar g7 wwix *r ufvafe § a8 o€ omar 81
afweafa # guwt #7 2l ¥ 9g e 937 wEwE £ gw Far-
FIX AT GSiaew-6aT F Wged ¥ quew ¥ afdlwa 1 9z w1 A
a1 gz A 8, foe oft sadt gdqrar freega o wd fear e
FEAT |

T 920 71 S {war s g#7 & 5 mfveafs’ qee ffyemdfl

& | SN & foQ 8w z@ At A @ 95y £, CFoEs q0d (e
#1 sifieaaq F3ar § 17 g arad 3z & fr ag fawgag fafy &
TFE (Reveal) FIAT 2 | H TX &1 T F a4 & $9 T 54 T4
forar sar & 1 o wgw FRw ag 305 wsdER@  WiT AT
gy frsfag mifts Swer & faw =g 81 awr 2 w95 wwaT 2
afveafa’ wez w1 FAr wF T TEd SEEIEY gAY 187 AR
qTaT AT § | wiT e’ A(39 € 9%) g IgAA FT qaiy A0
§ | T [ FAT IAF AT qH A AE[ FT IgAET FIAT & | R
AT AAGEST FAT F IIA AL G 1 WA F ggAaA S P
-GS § qFL g ZW F, UIUA IGHT WA AT 94T
afi=T & | g9 F gudw ox mfwedsmr F & g gfeems
1T 21 (2) FAFT AT () FABG | FAFL 79X AT 1 o
(Transmit) 3T & 1 98 fooar o= & wgg g Sfwq s« wg=w
frga & ardi g gfug frga & wew o wEew g ¥ ) s 51T
S UF A H G AT F1 Hwq Grar qmar g ag S w4 A
98t 9gT wrar g, 9ET wFR wargyfaat W 9= oF o ¥ ogar
v F Sfwg  srdt § 97 ¥ oW wewew 9x 9d=dr A F, 9% gEw
94 g3 afkafaqg § ot £ 1 ag afeadw ofcwraras #ik quAs
FET AT § 1 5t AR faem # Sfeq 5@ F g S o @ W
TH{AT FIAT 79T § | W HAG Y 3@ AT § UHBAT AL HrAv SO0
TEAT | AT U@ e WA I T ogRA § AR
fag giar & 1| mfwedstar & faq ‘&3 (convey) e &1 SAWT Y
frar srar B, W T W SugE A WAT ST @Far | §ReU
(communication) STIF @eRl & AT § faF AHAIT AR WrA-
99 & | WA F owGww Fr arfacgary § fa@w wwi @ R



141 FHAT-FSA-T AT

g’ ¥ gEy wetaq wAtEEr #1 AERQI@Ed metda AT
7% fer e & wegq BRAT ST @waAr d—

(2) g9t & g § FAHL FEL TR F WA AL A
waedt w1 AT v war g, armifow ar adw Tw o IR
A8 AT HIAT | FATHIT F 39 TAE wgg@ ¥ S wer sl
w1 gafea grar wraeas 78 2| w9 2fe & owd wgufa ¥ fafoe
Td asaF qar & eafow g1 9 § | waeg ag fAfaae w1 § @R
fFan o gwar § i FArH A o wwRr s H agt aafa w
ST gFA B |

(R) =TT BN T@ a2 F1 A 7 F 07 FAFR wIA AT A
F gawEr ¥ g9 gAfug A0 =rgar g ar abwedsEraE e
# 9 Hqreqal wure fag 3 o @ 5 g ¥ g ot ag e
#1 gg WraAr & 9fq Sa @ar g EET ggE HIRW 48 § @
g #1 ferfa & oo ag wagit ¥ swmfag ok sEfag <gar g &
SEHT 9T 9T QU ACEHR FE G | FHOW, JIAdr, A,
wrAfa® g, eeaar A wvatea fedam &1 agasy g 3 ) g
Ten &1 gfieag § wewk ad@d 3 wa-dEn & owmla & a4
g w1 S Efmges 3 alaaear & 9=t 47 1 q@d ALy
arg 7z & & FArH F WE-gAnl w1 Agwa FIAOT | qrAeT At
AT A W FHAT FT AGHS FAT g [HAT FATRR G AT AT
g oft g & | Yy feafq F sarar o @y cafea & ¥ w4y
T FIAT G AGT ¢ |

(3) 39 1T &1 SEFTHFN § A1 wlowd § B s SF <
THT F WA-HAT] T AFHT F@T ¢ (59 THIX&F WG Faar-
fraty % s § 1 @ifta 91T G wf&ar & geed § 3@ aw@ # Wiy
TEIAT ST GFAT &, 9 77 Fwrq Faral F gl § og @9 wgaw
adl fag grar | w-wdr a1 Qar dar strar & B westa & slalar
¥ gaeTsT gu 57 @3t & agvr @ § ¥ gofar fow @R F 2
£ 1 7g o g § o ge Serwe & wiaaaT FAr F 7 & giaar
F aF 399 YFad] 96T § 59 vwR A= g oy & fF 9 qgam
T F{ET & S § |



gieals zhia

(¥) sfvedsmr & g=d & g9 qea &1 ofgsrT Srg &
TR TG & & awF S arq w1 v A g frwwr wed wan-
FIR Y wftlea ar | Feqa: g@ grew AR swareaw ¥ @dtad gAR
fodta afeqdd & wwd § wiifs a5 (Frafr) wor sarh AT

57 ot & aragz g7 Fg @R § o adw oo qom 1 T
TN g TS FATHI S FING FAAT ATGAT § | WA ATAT A
IO #r eftz & fraqr & vl € 3 AT gw ax s sy
FN 1 sgar wtweafe @ Farsl @ v F w0 F 9wy
FAT A3, 7 & gl & =191

T 95 T GHAISTT TEGT T HT T4%7 Fhar w@r & 1 o fa=r-
ThI § SEatd’ T oA 24 wgE § | AEard A darsly & ae
F1 fefas arar § 1 o7t e aRar & B wow frar § ware
& wfeass § war ¥ de6fuq gt afFr w@dr § ik fed fur §
wieqew § Sega I9 G FT g9 w7 qare Far sar § 1 fRRug
#refee ¥ 4 Q4 g wee g7 §, WERgR & ¥ g3 wAtawrsT
T S E

‘T wEed [ AT Y@ THF AT OF  gFeded §
T gAEaT 9T NIRar O fa=e At & | SRR SOl we R ;MK
SR F e § faafaw BRam g1 o9 smER @i swR
gygfwt § amfas Sk faaam @ g ga s o
frslt fadward 1 ag fafwer wwfas feafaai & wean & s@Er
& sraEdeEAl @) wivens ®TR F1 SgE @A g1 ug s @At
Faqt FAEAT GAAT F g Afqww qg aqEy wfag @ qw
F g AT A S W QA Z 1 OISV F G F §r ey
W fagam <@ d, ) giowm 5@ & fag Faws =
FATEHAT ITAT & | IR GIAATT 8T F AL 9L FeAT  qf@qqT
e Tl FTATE | ATAREE ST §RT FE A WE AT
fafgq <&t 81 98 g9t waQy @F wfaaw & fawg 4T E,
TUHT TIEY T &9 & qqafaq g GFAr § | Ig axrEaa o fafise
qrr T g 5w feafg § frefag gaen oF o€ & 9 g@auga
g1 T § | i qd sayfod & srare ox wge Gear & @



R0 | FT-g - BRAT

Wt giaT Ear € 1 4ar Far oy feafq ot ot @ wwogw fear A
fafze afwat st Ngear & gAfeg sd@t &1 59 fafa &
3z AT X ST AT efte ¥ wfys wrae e yaw = § G
BT 15w B § ques s afta syl oF gmar &
GRS gar FRarT & | A’ F7 w0 § 6, “Ug IUEA WL A
#1 dfaeqsr ar g wfedl ot afafwa casa & adf g, =feg
grfinta A Yat frer & drag W} Foad adwE wAfes s
ya wafas g war A gafeafa § fFfzaa aew agw et § s
uFE ¥ @udia gued agyfell # ada affeafral & dod aa
FAF SN F T GwiEar 1 Iq@iea g1 0 dEs  wgied
3 =4 e’ ufcads 51 wheafs &1 a9 @ A @ @e d f
A g efew § AraATIT GAT F ST AT R qAZ AIAF g,
T TS FF T8l § | TS AA  TAT U GAL FT ATIATAT AT
21 Yod QAR ] &gl g, ‘FAmR &1 sArpia g9 Al
FIAT F W R fqogaeg § wanwaqy 097 ¥ gfoa gt &
#fq F F1eq F qA § g AW Graweirar arg Srar V00 g9 T
9T ‘A grga &1 WA AMWAlE® 9T F=Ir gwI SIAAT § | SART
FE & 1—

r—fawmdta qar of@sta ofcfafadi oF afedt & sfafear
F AT O g wergfa whwa sgyth FogeE w366 g

(R) =fien aeg gas 1 w@wEs wdgfe @ ygfa )
faraama sgfeat & gama A warT & w1 999 gt

(3) war-fnig-gan afveate Gfisg s dwr § A
Fr afeafasr &, et s sesta v afcgre agl ) gaer
aad ag & & feet wregw fa@w @ o Fwlas senrfreate
fawere af<feafat & aew & & so= Beat &1 wfawws & z6r

1. The artist's work proceeds not from the finished
imaginative experience, to which the work of art corresponds,
but from passionate excitement about subject matter. The
poet’s poem is wrung from him by the subject which
.excites him.



nfreafs 2R

frar Y feafq § 2 19T o9 ey Wk faasr A gowsw 7@ 8§,
SS9 TEF qF &Y 9r |

(v) & fowm & ety o aAiE S1Y 2 &Y ag qF wgeft
¥ STH AR O 7 #1 wAw dq G @ § 0 9" 6w e
frar & arare 1 strar &, &Y 9g JaT e o §ET wgAr "AET
T faF FT ®9 950 F aqr § ) feelt o frar fadw & wgfvw
wgat sAfaa A S g

qtween fa=aresl & wia #1 wlvats &1 seaw frar &1 =ree-
Fdq | 36T AT X ‘Afealfwa’ & fogrea wv afaored fear @
9 e ag € % wivdm  sfveafears geaifreafe & axae o
adl wlaftsq & 9% @ &xw 7z & 5 wieda f=ms @g ar
qafwsar & fgaradt a8t £ | w-fagrg § @fFFs wragdwm F o
9T FIATATFT AT AT AR a0l F 2o 9% Qs st
F¥ Arar et & 1 agt 9T ufvass gix gfwsdlsa #7  sedtfwear
Fr efte T wrwa T8¢ fowar war @

dega-aifga § wiw-a9 ¥ 999 3977 71 @adf@ s & wrew
§ of<fua g7 &7 g &1 Sedw famar &1 ‘mEeEd F wEEi
T TF I Al 7 w7 F w7 A givafe M @d ¥ W
AT § | ®EAIAN IR wedT ¥ grfasifus waEg #7 far g
AR qA: 39 qIEE & fGaraF Ferr § e g9 F1 Sww
forar & 1 g W@ R AFAIF TIAT IIF F FAT AT TG
FIT a7 991 &7 §, AT wfwaw @ AR & gifa & fFewm
fopar AT § | SR TETA F g ¥ Ag 919 OIS | SFH
FgaT ¢ 5 g9n 1 feafg & a9 goa ¥ ddfag fae &
qreEE ¥ UF AR AT AEM WX T FW & | SR Ig F1 A
HT & oUSE gaT & | 59 ¥ gEr wAt § Suww g 9y & O e .
giefte g divaee aayfa 1 w0 3 3 wragafy abww e
sif¥egTs FT ST 3 | ST 98 wiwaa QT parsta w1 aftsa @
g o g9n & afas wia ffgg @@ €1 afr G w-froofe &
SHEF B | ’



23R FAT-GIA-T (AT

afgeafe 1T I ST F1T ATAAHF Ta8T

afiwerfa F arad § Wa-ga AT STASEr #7 eaw AT war
21 7 a7 frareess @ wwdt §, 9T s@er @1 wEww WA s fa
wfvwealad oeTET 981 9feq giar | ag swmens sifwaw g fawr Swan
T AT 23T ®9 & I A Rlge wA § ) guw ¥ ew seaddem
any gy o § e R @ @A FARRK F afigw § wOw #”
FeArFta & ga fa=id F1 Far F7 W 57 AgE a@ A QT g
81 3 faax wmag, @ oty gufa, G o waen § osaw &
afees & afasgifg 2 awd § 1| FOFT FAHR AT GITT 50 A
fder g fawfes St & ok oo Faftres cawew 7 Faifa s
R F-FT Er e g7 & 5 77 9uF AfeqF 7 99 A57 & | 7
1 TF arer ;R AT 9T § werw gd ¥ ey warne quie w6
A aff amr | Few 9IS sl A A F w9 @ a9 ¥ sAEq
THI £ | FIeW 7 FA 2 B owwar shwl witedt of faews
frgesr 1 32 2 =< S Qar sa 9 awar £ r ¥ gand & efsfem
agt wfeg axfafag & 1 ot faae’ & of efwdfm & gwaa aT
Wto Taego wiA ¥ w7 8, “SEF @AM A EF AGwa ¥ faw
T FEIHT FT GGANT AT IGAT & | =afees g7 ag Aveaw g fowe gy
ag fr=r aeg afpT giar & 7 SR & TR H gHT qew F1 I
frar & | sawr Fgr &, Vo g i avdl #v weadde s
TS F AT | S8 QW7 TG IR A0GT w7 F05 wEsy b
I el w7 g FAT W &\ wAifaavst 3 g5 wIgw wrew
H FHAT F TG IR AR FFar 21 ‘Trgai’ o s ¥ ad qra
g, “‘gsiv & @ SArgE ST AT SO F g 217§ w9
FAT T@T grar § T mgyafa w=as ad9w afeqs o3 gr Ot 2 Ok
A SIS W I ¥ JiFa% AR daaw g Ssar g | zw feafy
§ fa=rx sai-sa] aftaed & 9@ 9T WY T & Al<AT ITH Gy
aftadq i afeq grar AT & M gIT F G T@R § ¥ Ry oa
fet =7 | aftwss T GO S E ) W ouGE GRS gdaEdr
feafs ¥ omae ST & 1 7 wofr ard sngfas aafase g afarfea
g | wifardwqaTg § Fer gOa F gead § UgAqT F 97T 9 I9q




wfweats ¥

T ¥ A 9T AR F A F Sewg (e g wfvelswEnd
FAFIY A €30 wwTm AT g g6 a &1 e R g
T e srar & O st ¥ aa-ered s gared w1 § Afweaa
2 ¥ a1 Y wegm w7 § | o qoll A efem § @9 ge HE-
it & freaifea frord sega FRar g—

(2) gt waifam & fafs w2 g

() g FarF A3l & oo &7 9T wEA IW
g faufang @reT 9 |

(3) faufimg easdi 1 Freaar %% ¥ qragE g TE bel
wwar B warETR <RaE a1 wgem ¥ Afwes § wer wggi o
I BT H 9T FA 9% &, frw w7 § ag gE wiwemss w
<gr &1 gawr eftewiy aw ¥ oAWE § WA A1 959 FAL
% 3% I 9fg gIaT FAEr g ‘
fswe

sfeaf FargSA & 99E SRR @ ¢ g §
=¥ qatag fafa adl F1 geera BFaT AT § 1 wA-AfAs FHIURIT
¥ fawa ¥ e #1 & wfanfed FAT R | AW FET AT = H
wyfa st wfvafia &1 %= g g STHT ATAT & W TH-
safFa gaaEr AU | FARHF AW sa“r WTA9ET F srwrar‘rmaes el
TNTA-GAR FATTE § GRUd $RA A0 vgE @ g 1 5w s
O T wrewr wlweanfa A g, € s mfwealse & Fa0 F
SRRl FT WA g QT @ | FAras  Afweataa Ew 9w
# wfreafrg &1 o BAvar F w@ SEET AW HEYT AT
SR 2t ¥ 1 g srenweata & ST A A niweafsa @
& dgifas fasrg—sen & fasafwa s faafea fear sar = o=-
SRTEAT WTE-GEN & AR I qeAilEa I qIATT TR F AGH
AT AT £ | & qaniny Baed w el ¥ g aggfa T A 4
Hfweale #1 QR F1 GAF A97 FAEF ¢ | U T OF T &
FeRET F3A ¥ e qfeqy AR e g o '



gSE gIaT
faga-faearg (Form)

Form is “Character of an object, as experienced, or the
structure into which the elements of the experience or a thing
or things are organised.” Dictionary of World Literature.

“I defined the artistic form of a work of art as artistically
expressive organisation of its matter, or more accurately of jthe
medium in which it has its being.”” Arts & Arts of Criticism.

“The term form derived from latin word “forma’ meaning
an appearance refers primarily to anything that can be
perceived by senses, and in the higher arts by one of two senses,
that of hearing and of seeing. But besides this the term has.
a secondary and metaphorical meaning, it refers to any
conception, the whole and parts of which appeal to the
imagination, i. ¢, the imagining powers of the mind-in a
clearly articulated, distinctly outlined, or graphic way, so that
one may liken the conception to a thing that senses can
perceive.’”’

e o3 yym @ifaaarda a1 sgww wega  fwar Tar
g g famres & 3@ w9 mawr gfee ¥ fyae Bear ¥ 1 gEd
oF arg aAar & ez g s g e afga F &= A faes-
ey Ay famafaaaE &1 9@ aga wias gawAgw wiw fa=ne-
o <@ § | SaE geataq gftehia & a9 § gH &1 whre Ay faem-
grer 2= g1 8 1 9847 frarearw # sfaafea <@ @@ &
Tq 19 FT ANE A & (F FAT BT UG Ied AAICE (AT AT
feafe 71 fafem #@1 & o g@d fa=Emw & 9@l a@ v



1qYe 1AvY i [E& S

g ae7 71 sfqeifeq s E 5 sgwr wgw s famasw §
= faal &1 favarg ense o qraweaqd drar 8, sEifeg s
FH AN ¥ g ¥ ifrm ® weEawr AR gwaagEw fatw
FWT 3 1 a0 ¥ dqndt fdma @ o foal § fawss foar @ awan g,
(2) ®9 a1 fesqmaatdt sk (R weadeg o faem-aegardt | 7 @l
& gud® A9 geEng 7 fararufads § afoa & a7 § 1 wF ofkam-
€8T dlad faare &1 miawia gon @ St gea: aweErad §
gg i & A A fay=a 71 Afow ¥ g® 9% Faagaeg e fae-
faeamg &1 oF gAY FT RF AMI &1 W AT AFR A A
aIReAl [ 95 § | 43w a5t F1 efec Fag gramaw 2 =
saraet faafag #ic f=dfvw 5% gege gawr &1 gaem
3T 9 |

fawa-fasara

T I 9T S A Fr F fqwa-fearg 17 g5 fRwani
w0 fada foar mar @ | oA wfeww & W@y go @@ W aw A
AT ¥ TG FX qF7 & (% fawn-farmg semww soeEl e
afrsdsga @s7 AT F W Afeg F@ a1 Aeaw @1 glafaa
gfweaadizm g1 ag wuat ffwsear & swg dgfe & w9
wFacas faad & fra sit gagee amt @ § ) 9z F9ER A
nyafa ¥ @SN F AEAA AR IAH FEAE PO W Al FAQ@
w1 9gT qAT § | T9H GgaT F WFET FWF AT AFKE qq0T
FLT BN AFYT AFAT ME FTGT g | sHfAw FwAr-Hfy gv zfaag
FIG g7 U ATEAA K[ AT, FERAH] FOGEIAT FOITHA AR
Farea® AfAFAT 67 AT A ATAT § | I§ AW THAGL J AT
¥ fafgg afeaa-faae gix g fawr &1 sarfag W@ & awaar
q& FT AITF AT B | AFAET [ AW@EESE QAT § | 6 F wrem
¥ 5afts FAT F T TET W YR FU-AY TAT FFAT F
of e ¥ afcfaa giar § | g8 IR F¥ Far 1 KT @A goERAS
THAT GAT AHATHT QAT FT SAF AT QT E | FAT BT & A qAA
FYIA FT & T HEAT T L, T FRT & F w@wr qrazaw fadwansi



23§ FAT-GAT-A AT
¥ weAGd gF IEHE FAT F( A A WTF SAF STLIT AEATT
FT GHAT & | HAT & G1:5d Faa fqearg &7 qrad 2 a8 Ay
sgar areariweafag i d@Sqq &0 Aqrexs Y grar 1 ag 9aq
diagigafoa exsd stwals & gdga orar s g acod ag
& famar § wArAIEr AW AEAardr s &1 oafgwET gn
grar g 1

faema #1 2fee & Far & dvaTeAs w1 @R vgea gian
& | gemargEs faare 13 § gy waraify s g s g 5 g sarn-
gfa QX Faras 97931 A 5 G0 (Complex organism) Zrar
¢ foa® #figes wgg & 998 2 & | 37 ATTIH AT 9%, 777~
qrge] FT FATAASET  qrqrL A Frar g MI A W qearawr H
nfireg 63 ST gwT €, fAe o Far ¥ WARkAT IIFT O] efte-
T FI AT A 2fte FArcHF g ATE | TwE owwE A ogw
3TF TT el ¥ g afifaa @1 gy | wwews wfwgasl & @
qg@ A2 g &, [¢) swens fami ;T (]) wAenEs q<a | 59wy
=a1edm FXY g ‘TasiSiK Jaedia’ } faar 8, Y “waras fak @
gw g & ¥ s 7 oA fraw saeas w8 & gar
T 95y § | 98 9 FAF(T F 9qUAT F FaArcaF gaq ¥ gy F
faafag 7R fredfua fFar strar @ @1 saft saras 39T o g
gET IFT gHIL qET TEGT & TP § | AT F qF, gwH fAm =
#, At g1 qra o1 gy & W T dY sad"A ©7 ¥ FARAF IO 709

1. An artistic idea may be defined as a relatively self-
contained, more or less complex artistic unit which, while
standing in definite artistic relation to the work ofart asa
whole has artistic quality and an artistic individuality of’
itsown. An artistic element, in contrast, may be defined
as an artistic unit which, taken by itself, has no artistic quality
or individuality of its own, is in no sense artistically self-
contained, and derives its artistic significance, entirely from the
artistic context in which it appears, but which none the less
directly or indirectly makes a definite contribution to the work

of which it is a part.




faug-Gema 2R

ST ¢ T AT F1E ool fadwar v 3w A =fe yauz
AA-Tfwa AT 7 gran | Far B aearseniag  fafed gt gar
& W7 39 T [ JEE ®T F Saed HIT AW AT & 1 99 39
ke g/ § & aex faafaa 6% s € a1 g9 Sogeear e adk
AT T T G ST § 1 W S F EIW A@F 7 FATHF FATT
Fi &9z fpar g, f63 ot goar wawr frafvm sefbawsad § G
SAT §, AT Tg qgT €T 7 F7 ATGH TG AA[ O GHAT § 1 A
arafas fa=m, Jafes Far ¥ dafag Gz, s g g
utweres waa G3f0q faare qar @ 1 aswrad & 5y arsfear §
fafga Bz & adan faer & @dT wgw fadvar & fe warsty 7 &
a%g ug faare o gfem iR Fevar & fag qd eaeq agw wdar 2
T (R Ae AT FACHF TG ST ¥ axAqr ¥ ougqw A
ST EHA § | FY Al FAH F @ G H FA07F w5 (mowif )
[ FAr & SAr g Arafen fauadn, aWee S g6 #oafee ¥
Farcas T § faeaar o€ ST 1 57 @ IFR B oqrAv @,
(2) THEAE (unitary) I QA (repetitive) | THEHT FATRTF
frare Gfma-daen & ffeq w@ar 8, = U warcs a4
feafa a1 ar &1 & wfas Qe =i & a1 a1t § 1 gAwad feEng
AT &1 T3 A AT § (¢) TIUET A% (Reiteratve) HT ()
faFra qaF (Developmental) | 7R §ag Ufegy gtar faar ey
aferda & gguan waT £ @ W AU Ferww  fqwie @A
ST g, W g9a gAwd § sea ofkadw Wlea war g, St
FAIHT GAR & &ET F #qqw @ee AR FFEq &1 ¥ wficas
FAT §, AT 3o (THrarens FATHF (=R Fgr 0w § |

Az & fad=m 1 gu feaifea et g seqa a2 gy §—

FAT F AIWEAEH
I l
FATHSF aT FArEE (=Y

l I

e

| i l
FEIATIATT TR THEF gatllaﬁ

l l
RS fawaE




835 FAT-GTA-I67T

aifger & 71 worens frardd & wqa SaERw 8@ omawy 2
THIAF FATAF (A1 F7 Tz Fangeq arfglos-faa & 1

FAT FqT W & TFI & g1 §, (2) Ferma (ideation-
al element) (R) FEATET  (non-ideational element) | FFTAT-
AW T FAAT T F TG AT AT Y AR FeriAGT
fa=re #r agart T sg@ seeEE |

Jarfes, sfagras, aeifis o e afs war a5 AT
TIA-AAAT e § F2 § 1 g7 AW @ Faw a5 qTEF JAT 3§
AR g A AN FAAST T2 97 1 77 g G99 =97 ¥ exrgsy g
& e qearcas qreaar, ag WY wlaw ¥ otvs e, qul, Fifgs
AR faearana w1 7 g1, arfg TG g @ | aifEer &y BE)
fadrer ag & B 1 oft foww forw o St & Bdfag P S, ag
Gar & B 9ud gy faww dw &1 e gard A (emotive)
HIR HEAAATF (conative) sfafear 9ggE |

faua feare & gad & f enfoeratdln garem a ey
TG & | A ¥ 5% i el F fornfors w3 fedfa ferar
{1 ¥ W@ &1 weifales sv & seqw B o g g

(2) anfar@ara gag 98 (aesthetic surface)

() FEg-fa=ra (form) |

(3) frmam qrer sifsdifom faearaeg (Content) 4

W 7397 & om0 § &7 ot ¥ Brarewl wv fagg AFAQ  TqTT
&\ U A1 ¥ S &7 wa<i B g4 wmgT wA § ARgExy o1z
T ST T G A § ) g O Craew @ @A omny &
ST arfecagteia @ (aesthetic surface) & &rd 9T & fg aig
8§ 1 e § wtw fra FEATT AT ST W F ( geid
et g F1 qre £ wraw dfzg fHear (Immediate
sensuous properties of medium) FI @aT & g | STH 7gqR faegrg
¥ 3 U forliwand, agd & & wg oy 8 W a5 Tgw e ¥
R AT G | FAFR AT o o Ffrfifor
AR et #ar & & e a7 sgore BT & | ‘T wErew & g
T &t sy o= off foes fear & o Afa famwan F1 favarg



faua-faarg e

& afcfua w2 wdt & 1 ot fafirm sfial a¢ frare 3 TAH 9=
I v T a1 freway frar & | g ATAR el F 9= weq
U fadew AT e w9 ¥ fAwq e arf s g st fafzaa
SfweErfta frare ggw w7 F a0 & | 7w v wveT A1 SEE
I wiTnT far & | g FEARY ST g o s & =feq g g,
S AT HT KATAET & ST gFAT | TUHT TYG F1 g & 5 Faraw a1
T FAAT ITHIT T ST FET AT & ST A9 F gvag, TRAE-
fadagemm, fade ¥ oF fafza frsil a¢ sfirg TR Herzar & fraw
sfraas 219 § 1 gﬁa‘rmf%#mmﬁ%gt TFR & Uesg qeat
B AW 7 F fag qe wgAr Y, *MifE g7 Y Frdwanr
foreram et § 98 e o o7 ave AIAT ST GFAT 2 1
T AERA F AT gH T aedl F wrew ¥ fowy § Frag SRL
&l AGEF § | 96T 9YE IR 5 g & @ ok gy ¥
FEatad 35 W Uy e o 3 & o o5 o yoft &1 geamy
¥ wag TG IR A wr roafe ¥ gawr ke @ ot
37 faftam = 7 gfgwm w2 9f a9 TF § 3937 T fag Ay
T SgXW ¥ g qUWAAT T Y srav CRERIC I o i e
age qut-fraw wraw fear amd § g R& Uax caedl Y zg
gtz & ngea g9 sW@ § & afestm &7 ¥ sov vagew fag gl

1. What happens in nature is not of course art, and an
artist must work with materials that have relations, degrees of
qualitative difference, established orders of variations and
structural principles of combinétions, while we must be careful
to include in the materials of beauty sense elements of all
sorts, since all senses by virtue of being senses, may take such
pleasures in their specific objects as in  all rigor to be called
aesthetic pleasure, we must admit that thess elements of smell
and taste remain mere elements, except where natural occur-
rances happen to combine them, and through familiarity
sometimes to sanctify the combinations to men and to art,
on no principles intelligible or available to human being, but
some of the richest of natural or of representative beauties.

g



230 FAT-GoT -5t (oeT

57 gt § fagg s afcopa Gfd aedl F AfvdsAr & awer
fr graT A & | 78 =T gy o7 anar § R 3 a w@d wfwedss
g & ar adt | TEFT SO) w4l afaaaldly @d F a’d §
geaar & fas sraar (3

miglas arfaeraeia fgaa #1 sfage fararm & #5 @ed &1
TEIT F@T & | T’ (Gotshalk) #IX G’ a7 gfe & faeamw
ag a1 &t fafy § faed g wean & fas goi & gleatfaa
femr e & 1 3 franes svRE F g A1 W FtEd & arams
qd F w7 § faafaq w35 § | wgua sa& efe | fam 1 oaga
W AT AWAeaEw g | A frmrew seaaeq @0 A woad awg
A € 1 g9 fagre @ A o gar 2 WeR HR ‘gRAad
fawaaey @ waes fam § wie fvma & saw ¥ fafge falman
w1 HUfAT $TF &1 KOS FPUL 1 T A@H T wwUAL ¥ fawa-
aeg AR fawa-faaarg & afwaar av aa f&ar g1

faarm & gad & wifweaaella suwm # feaw geaed
agaEar W g & 1 3@ ) ‘AT ar &Y 3 adiRargEs fa=e
foar & 1 SER wawaw Swa ¥ faegre @@l (formal) HIT
it (Excra formal) Fedi # #R a9 wgee v & A
A fadm &1 eqseqigEs frefeg #q #r Fifaa & &1 ST FEar
g fr favma avaedl gea Yo wtvefa F1 agee wwar § s enfees-
aeflg InEA & f7dft aw ¥ gAfea i sgdifea @i ¢ wic
frramifafes gen ¥t wfwefa v awe s & i q@ ffaa
(Ready made) 1 # gawar & wrag iat § | farame wvawd o
arfacasrdra gfatear & fag drar-frafa &1 51 gafeq w=ar 2
29 HIAT a7 gt (Framework) & faafm #t fafkaa Brr &t £
sfereaatefta foear aea faata # frar & &1 3@ v Fwio A
feear =12 &F & faata &1 fear &1 geaes grar 81 s’ wgiem 7
g8 9T YA Sreq g famr § CwIAT F gL # gUSAr AT AL

9. g@r dreqry # gy g wrR A fFar At )



fasa-fa=arg : 232

e et 7 ogfy ax wrerfa @ g1z Bl A 7z
faqwar gt & f5 2 T AAEW F A afeRr § st
fafarsaar =t ATTHT FT & | o ArqEey oRafas Sar & ar o6
F REN 7 foeara «ft afeafas S @t &1 awmaar = aRkad
AN ATAETY FT FAF G797 § | 57 AT q@ERU F - SwfeAT @y
& wa i Berd wad W ogw ofkadw ¥ AT T FT I
IR AT o § ardwen enfag @< adr §) frg SR G
AR ARG TRETE FARNRT X &, Wt wwR fEAE W wReR
FAAST g § | oW qEew & Fw & Gend aETy §
fafesa & &1 sgww #5¢ ardr £ 139 g QA W qege
R EM R TR Y| W aga 7 feafw § & AwA AT SwIw
T F foareliar gt ¥ 170 ot wwiven R b wew wn Fawia
FE § 1 g wreer & wrea ¥ frafer @ srar &, (3) A
¥ fifeq af 7 o w7 % & fag arey 5% | () o= ATaTAR W@
B & sfor 1 | el 1Ry w1 anvioren e & o 2, A g
sfatear ereq @t far s @1 W 30 2w B @ GATTAS
AT FaY e H1F 1 G 7 v § | 9z Bewr @ g wAAd
1 HIEW 7 ST § q qrara<y wh afcfeafed @ ag whra £

1. A human organism is a system of potential and actual
activities, each of which under specifiable circumstances
tends to pursue its own career within the total environment,
As changes take place within this environment, the activities
tend to change also. Thus an activity is said to adjust itself
to a change in the environment, if it selects an appropriate
way of pursuing its career within the new environmental
situation. In the similar manner activities tend to adjust
themselves to each other, so that each activity can follow its
own career within the total environment. When all the
activities of the organism are adjusted both to each other and
to environment, then we shall say that they are in equilibrium,
a condition in which each activity finds a state of affairs,
within the total environment, smtable to its career.
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afkfeafaai & saar 3 §, MY (9g) wfrm-afEwar 0 oReamas e
STET & | STT WITEIT AT S0 RAT A 39 ©7 9 gW FXF WE
Sl w1 F AT AR FIF @ & @ ag (Bear) weEd fag
A ot g 7Y ag O a9 9% 99dl QAT ¢ 5 IF qraray F
sfagerar & gra & =g aftfeafa FF o wd § ¥ w oaw A
for #1 wder & 1 sat & A9 & Ot o7 A9 frar g, & wAT g
gl Strar g AT grewer & fafy Scoew g ST § 1 s oae § =y
ara 1 eqszar & fasfva frar v @war € 6 ger & 3w #7 qufar
T FAT § W AT gEArd (aAw AgeAqQ AT S g § oo
qreEr I FIA § ggaF Gy @ § ) ‘Rer adlew =@ o
Ft AAF G’ F SEW g1V TR FQ § | ST FEAT & 5 o
‘qeE’ AEIRT SN (RET AUWT BT Foow@ HLQ T Al T 7T e
9T I I3 F AR I feafa A FR A R A ¥ 1 gy e
# faaqa fastrar & qrang & dafaa qel F gra o¥ gowd =
FIRT FA AT A AT G TARMAR GIHTT 977 T 1 ag & ¥
et <t arar § =f A Gramsiear sefog w8 @ ¥ 2@ dror
F FATAT F& T 477 dHa I ITE FTAY T R FAGRIEET o
HHAT F ATAA F T [T T qaT AT AT F | TE IAHT qrEoET
¥ | enferatia gararm # fraka 72 =t & 5o fear ¥ fraa-
gaar g 1 g9 feafq § swan #1 g7 ga ara@Ew afaq wawwea §
fafga gar § #itT 3&t wawwen H awecs § ggaaT Mazaw gran
& 1 awser myafa § £ geas At gd & faww Faw fawfaa far
&1 fafwe aifraarda sgefr # @ § ag @ avaw &
STHR! & g & qre fawfea g gk w1 fan-fdas o
I TG | W WA & arfa-aldig SUET & g & fad war-
TR F G927 7 faduarai § quf s AT WEAEAF § | 97 95
& o FarFe o oud wreaw & Frar afq-fen &7 W Fad wwI-
FAF AT 9% Tqee FT gy |

1. When human organism, has begun to take account of
this activity in this manner, and to symbolise to himself the
plans of action, then the activity has become an interested

activity.



Torear-faeara ?’R

ATl saram F fraka # e gzaw o & wow §
TUHT G4 e w1 freda mAvQr ¥ AT &1 39 R 9% 59w G
fefoer It & 1 uF < 7 wrerd & wgw A aver G F T
FT E 1 EW VAT F €37 F FY qgraw qe3) F1 AN ST 2 |
g TFTAR § Aeq9 F JAl F1 AT 17 F wreay qen ek 1
g & sifalea frar o1 awar & | @ gar qwr At o g @
st Sud gl wrelen & ¥ o w1 oMdw gar & ek
gl § qex Y g oy @ 1 78 Frdaw gy wgeagd S &
g qe F gF A 1 gdued §o %R faeww wvar faafy
F €99 & gl § qeaitra w9 § @ B ¥ g am gt &
I qer & qfvaw | fdfea @ & g 95w fafoe ww
TR IR AT ] | 51 fafediaw ¥ qew w1 Ag HAG EEE S
Taa 7 wrar § et g¥ 79 &1 5w Grr ¥ gxng @ o I
AT e § ot qeafmio & s awad @ w32
BH SdF €7 § g F w@eT A G g qar

5@ qa-fafaa sdre #1 gw fag ara aoa § | A & aedl v
q3adl v 59 fog &7 wfya €y & oS & sgwa & FRa
W WX R e #t A gfafrag aee ggw s &1 @
THR G: 73 edl F1 HGAQT gar § AW F9F afurn-eer 9%
fo7a SR A7 FT IZIT AT & | 5T TIT I ATH ToT I8 F1 HALAT
oife Ageaqd g &1 =¥ g el § ofkfom @ g wafrs
Al T TATQT W E | T AT @} A wgfa F g ewasfEra
FAAT &, FeAQWTERT QA QU Fou FT HAATW FAT § N dA Y qgeT
FIA § 1 TwIA: gea-Fawtw A ag e gEows g
1. Firstit is studied in relation to impulse or distortion.
In this manner the direction of the original impulse is made
more specific by viewing it in relation to the value which
has just been created. Second as a result of this specifi-
cation of direction of original impulse, we get a rough
indication of the general kind of value for which we are
-seérching. That is, expectations are aroused of further similar
values latent within the unexplored and unformed stuff remaining, ‘
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< Aoty Saram & frar ) fa=e Grarwar g omw
g e q) faemrg A1 991 FT AFT 9YF § | STo Sy MeAiw
(D. W. Gotshalk) 3@ X fa & go faar g, “ssfa ¥
Wifqs, =27 M gaey gaanT g grarfos ofkas & fqo afag
Far, g, TfewTq AR AIIQT FT Ig@ e Gy v 2
ag WMfGs Tawal F1 9fkega AR FEOIA TTH  TEIT FET 2 1
T e ga wifgaifas g, §wrEaEl M g9 & g T 6y
Arfacaae I gUad 9% 9ZW FIA & 994 T &1 I THT W 39
ae w1 wfanifas # avy § 5 gz (Qfqasar) o937 s wasq
7 faarg # wtafy & wivdfes gger gaaT F &3 gT@, g&-
FIW AT STAEA & FA @qrfq A & 7Y ag W\ qEyr S
FRAT ¥, T AT AT & P 9 S WY AET I o7 Fwar & fp
fr-staT 1 @ ggaa fafae g & saras ardaw ¥ R
gIr &, 9 HAFHT | Ag ara A TS AT | GATT HIAT FT g
§ sersta #r ag fafasear o 21 & | o faemg 71 Ry
wgaAqq e fear @ & 1 g W & B wesft gmd syfa 3w
frgafaa iz samiveqd al #) afera aafaa s ofdm
SEF FIA FT TGS QAT & | A SWHG F Ged G GIHSE FT
AT IO (WAL T wHAT) 1 ag e F oafem & gzema
(togetherness) X #1a & qfida & waagar (Successiveness) &
AT GAT § | ATETHAT, THTAFAT HIT Faapett § 17 57 Gegse
frdte de asar & AR S 7o =R arfeer & s w11 2 ML w1
T TATAT A ARAT T § | sATA waAt maaiasita watat

1. Fine art at its best, we might say, is selection,
refinement, and vivification for intrinsic attention of
perceptible material aspect of nature and social world. It
selects and refines these material aspects, so that we are given
purified revelations of these perceptual properties, possibilities
and values on the aesthetic level. But we might equally say
that fine art at its best is selction, refinement and vivifi-
cation for intrinsic attention of perceptible unities of
« forms.”
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& afedw # dnwe ¥ afeswre s Afeafrenw zrr w9y gsw 9@
F1 futa &7l §1

wArE-faee & g ava fagrd sk fRwad ) fer ax
afasia aifaaaidia Fasl ¥ G fear 31 rRals 3 gEran
( Harmony ), ®wWwex (balance), ¥wdtaar (centrality) %tT
fagm #v Al Agaod WA &A@ @ fag ww’ ¥ @rama
QAT (organic unity), s & fazwa (principles of theme), faum
& oftada (Thematic variation) ®IHwER (balance) ‘st
% fagw@ (principle of Hierarchy) sitt famma (Evolution) @11
AT W 2R vt & osoder WA 1 awge: g
FATHSIA & A e g1 afeni®’ # @A 2V 5, ‘quem,
g, FEEE AR faww Geafaarg & sge gTeE §
sfaad, wree, aftw, favds, 9y, s, gam, B,
Ao, @S, qrergaty, i, i, Sod, gdadn, faww
mifs Sog's® AR fadwars & ggantt T gy w7 93 A3
& warfarame & gg@ #wfwaes § 1 sAmR # faumms seqAn
FAIHE F qEFA dAT F AT WM g9 qu1 afwzw F fag
FAFT ITAWT FCA § | TAF AN F g FAFR FOFA F gEw
faavay A% gat=gres @eT § qJwwa AR fqaaqw aar fFaagE
gftafaal 7 i &3ar § 1 ‘mleats’ g fAefig @7 @@l F
nfafs, gav @ eftec &, arEaa gwar & fagra &1 W "ga &
gawt arad ag § fv wor & @il aea gaa sdaa i 2fe ¥ ageagn

1. The four principles of harmony, balance, centrality
and development with their associates and derivatives,
recurrence, similarity, gradation, variation, modulation,
symmetry, contrast, opposition, equilibrium, rhythm, measure,
dominance, climax, hierarchy, and progression—are the
chief formal principles used by the imagination of the artist
for the purification and enhancement, of existential
structure in works of art. Employing these principles, artists
build up perceptually vivid spatial, temporal, casual and telic
unities in the details and over all designs of their work.



%% FAT-GAA-T (AT

& 1 Far gaa: gwaeg ) s # e € seF ko § wgw
ot qe7 saar feafq #1 wraggd o6 €1 WAl § F% efedt ¥
gAY a9 WY QAT ST € | 4 geae AT qdl & | g
FATFT AT TAF F Arad w4 § A grar & 1 zEfag warsfa
FATHIX T AT AT AT AT TIF FT WGAT JAT AT FTGRA
F1 Feg-farg AT € § | oFF AT SIFT FAT FT WIEAEA  HAT
2 | warsfa 7 grggs ORaT SEF  SEART &) gEEw fGg g g
T9 ARG FAIHR F AT F AT F1 q@ar AE FOATE@ET F
gug T quiar § qfcfiga & STl & 1 &% WHIR FT FAFE T WF,
W, @, @R e A we ik gl oy grerg ) ¥ aa
st faa A1 fawg-farare & faafo § osga @ 4@ o g
ag fadwar fawa-aeg & fagrea & @ar & wiwfgg & st £ 1 ot
fadtoar =1 do fawg-aeg & qfeadw & T § | oRadw &1 wade
g 3 & fawaaeg ¥ ot ey ) fafag w<®@ & ma=g Setrens
Zfe ¥ gud §g JIS-TE ar afkadq AT JaRaF g ST g1 gy
zafad fFar strar & B 59 @ ax ot war &1 qfkewrR o wder
2T g | aween w fadd Wit qEew qeal 1 qEan wAr s gwar
2 | e wWi goey T A qodT GAwar g 1% s F
qeerR faa [ A7 &, gt & @ & 3% Uh qa & wder gy 3
ZEIfT greser §WF g7 § | e qeg Y quar & 9fcargw
grar g 1 z8d o fae #r feafy o=t wgdt &, 7z 9dw wsgw g
8 1 ga¥ smwar o wdt }, fasawdman A€ gy Ao |
g & wra 9% M WX qiEagar 9 Sdr g1 ardagar
(Rbythm), RT-®19 F¥ &rar &, agd #t 1T &7 g AAT JU4r
£ 1 & &g @A A qgarT HEr O 7R AT & awar 81 Fy Ay
F Ag@ iy A Y G aifas & € &0 qend F
g AT WA § gL 1 5@ fealy (qrengafy #r feafa) & qriaes
TR TEIT EAT &, T I GIAAT § AT AGl AT GHAT | ITHT
Y@ FTT 4 & & ag 90 99 oA ®1 OF q5d &= Srrar § oA
qrargafa & g0 & € g 1 wfaw a3 faw@ (Evolution) ¥ 1 78
gew: Grar & A gwat #) safea s 3 Fead qd wvsim W
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ww &1 fAmias ot fem-fdns o § | sTew ¥ fag g gfaafaa
HGIAT AT AT FT AR 3T 1T FT T FT THT § | &A1 7IF
Taars@ Y agam e ot § &, 7 wifger s & gt
AT qeEd] gear &1 fAkww A9 warT axar g A g fefo |
qregw T g § HERAF GEE ST QAT § | TET FE-H
Hay s3eard F w7 A whvedfog giar § | are-agar a1 Q@GR 9
ot § fara § frm &, fee st w0 oveaugdie & fafs g
ST § 1 gt feear o ediarafaar o s STAd gu ‘qra]

qigg q faar §, “arengnfa s faww ¥ grag A Q1 za¥
wfaw gafa dic I A M g7 F vafa w1 owa qmr A
R | Frengafy gedRT AT gRGRW FT JAVEAT WL qrEAem F oo
ZqH UF @EY ¥ O e % F1 e AL gan | FEwE e
1 farg F wd § ot wges ar st §, o= gt sw=r feafy @ew
# qrf ot ¥ 1 SargRw ¥ fag fw wiw a@ew & v oS
FEHAT 3 |

o faemg & a Elvarsl Fr gedw fear mar € 1 g AR
F T FATHIL g7 fadqawst w1 gua F N @A T 7T FI@1 g
() |EATewTT & T 9T (presentational) WMT (1) FAAiAREIR &
T 9T (Representatiaoal level) | 3 fo=sar & SgW ardr
gqez fFar ST gFaT & | gETd g AW & 5 FamR ¥ B o&
I, &9, WL @Al & griser wega (Far § 1 38 WL AEAREIT HT
-EIT WIAT (AT & | AT g0 99 d@y & 5 3w faw g gfaa =
A wArgfa & war rdr 2 1 48 SUF AT 7 W | TY
FgFt A 2@ a1 B sfaarfaa fear & & g @ &1 ar #r efee
¥ fafw ST AE, TX ¥ AT ITY® TG AT ST HAT § | A
7z & T adt faeanw & fagra #1 afier 7 1 w39 &7 3

1. For in rhythm, unless combined with evolution, there
is no obvious development, no tendency toward a goal
Rhythm is rccurrence and balance, of systol and diastol; with
mo growth from one phase to another. '



23z FaAr-gora-sfEEar

gag's Priwaral #1 zfiena § w@d gy FAEAE-fean & fei-
foq afcrmar #t 0f § ‘wenenw-faraE TA @eaeEl w1 @Y g S
HTATT QUIETA & acal wi awfral & sifesifas quar @ @wag
Far § o1 YAt deEAan gega wAT § 6 AARHIT Wi} GAREAE F
@Y & 1 F aval #1 gAnfea w<dl § | w0 A @rwm & fafqw s
gia & 1 38 walga sfaana s N dxd s GFd g1 g
aega: avqy Wtfaw wftaea & taeq &1 aftgms § 1 agl FTER
fefiwa &= A agh awae, Faar, faew ol g@%  agaed s
fagrdl & meaw & tnw@ & faagy aar faafade qadl =
gfamm taEq qam war g 1 AfdF  Eedr sk gemargEs e
F1q 9T Fgr o1 gFar g & fasu-famara waw # amar 157 9@
wffaa #3a1 2 fe @t g & o faweA, anfie@ AR wEqeE
aged fadifga gt srelt € T 3% earw av saafeaa w@a: (W AW
Wz ggzan &1 miawia gt § | 59 FACHF FaeAT § gL THL AT
FAT KT FIET WIGH ATEAT F AT T AFIT GERAT AT AT F
g wvag gl S & B wearsfa madiy srefe y g2y 9uw
afeqeana Swq & qrq g anar g 00

l. Artistic form in this sense might be described asthe system
of relations uniting the materials of public object into percep-
tual whole, or the system of pattern pervading and organising
the presentational and representational levels of materials of
work of art..........We have also described it as enhanced
existential form. It is the form of all material existence—space,
time, casuality, teleology, one or all—transformed in a certain
area by application of such principles as harmony, balance,
centrality, development and their association and derivatives.
More precisely “artistic form at its best is such unification of
materials that all the conflicting ramification and lose ends of
ordinary existential pattern are eliminated and a certain
systematic' self-completeness is installed in the work of art..
Every material item is connected so subtly and amply with the-
malerial items that the work of art becomes for perception a.
tiny isolated universe.
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FaArAF-AaE wArEtE F SuRtl ¥ gEHew wT qfwr™ gar
? 1 ag wggay ‘e’ ¥ ffgard ¥ fra feor w1 s g1 G AT
s fafar e & fear sar 3 1 2o d oF 740 5 gud feaw &
Fg fravard o <gdt § 1 @ efte § sw-fana e o gew
# aif WY A TH AFW F GA’ FTAGIT § | UF U 94 W g
st fad=a o efte & wgergd @ s wwar § 1 e & o
g0 GO0 FATH F SUHCT ¥ gored w1 A0 JeAQHAT AW g |
9T ZAT & 99 §g A0 £ | faeonw # quian & 2l ¥ g guw
& guzd iz sfweafs & geavg & @ € gAF warEl & oo
graed w1 W weAr fast exA g § 1 sEifae sarcs-faeare
zfe ¥ AT &) Aeafin Ee F 97T & STEW ¥ @ed ¥ A
SR &7 9T ST AT (9w quiEiT 8 |

Fega: Far s #1 glafaa smam dan §, A STl
T AATAl T quTAT AT AT § | FARHT SIH 1 fAs
forRward & 1 & aega: Yaw, agw AW SuT ST difew aaft ¥ wwafaa
2 ¥ 1 = faltvar F H1W T UYT THAARIEE GHAT L S
€ | 99 FARAT IqEW  GAAGH W & W FAw0 Yerm-wger A
Q- SWTERAEF @ aarata, aweaa i e g gd g ssar
2 &Y sargfa sfaeg aval i daw 37 T § G W AWMEER
& TqT q¥ wwns-faata & gm & wet § ) Feg@: ag QfEw-
HEAFTA  AATA-THIERAREE 9 Aggaawns SafFar (non-associa-
tional reaction) #1 aftwra® §, 9 Fewar surA-atfgw-gwEcaEs
a5 dezacas sfafear €1 dax AW S@r 2 | Y ST ag aw
gwA &1 fawa aar g T zad Suwww gRfaa @i suga saEear
% o § & gad annE 5 gRatarer, dd4 @ fatwad fe-
AW gt § AT fawa w1 gearawfaq d92A0 (relational pattern)
{ 91E sl @ 1 W gAAtaree ¥ @ a¥ g@a faema (artistic
form on representational level) #t &t &t st g 1 39 faq=T &
a8 Tee g1 At £ 5 faeare s grare Mk ek F @) a7
fafag suras SarerEl & wfte gwaea | g

HeEAT #Y qg HAEAT FAT Fr 2fee ¥ fadw  wgeaqHd g, wifvw



%o FAT-GAA-T AT

™ qF=gdl, guEns faaw ( over all form) FZT QT 8 | FAT-
oI FY Aeatatga fa=ar & s fgeam q of f=ar o o g,
qR FATET FT &I AR fadararg & & e & o fauamar
F Frave 98 GET HITAT QT faATE T Char BT A G FIAT |
THFT THE FW qg § 5 Farsfa 1 1gw dgdar FAOFRR A HqEr
& gy gafeag g ot @1

fa=e & &= & fafaree fasar@ (Type-Design) W1 e & 1
ZEF TG FIRA 4E & (5 dasly & s d 2 gdud feam
Jafes AR aafea gar § 1 ag Far F o= A< Brmaw Y afw
¥ fadw agras fag gar £

frewd

famame g4t fadmm @z efeara #@ & g waifafes frowd
qTH Iy g

(2) o ¥z @i wfeedss acdl #1 gga daeAr T A
FaAT fFeqm Fwgarar & |

() =z fafire gar & 77 5@ Ffacear & 12U =7 FFATHS
Taeal ¥ faa arAr wrar &)

() =% &t yg@ wfwges @17 73 €, (2) Faas 7= ()
FATHF T |

(¥) famara & geast § enfoegaidta garere Ag@QE  &A1F &7
#fFrd & 1 wmF AW eR—afaeEnin aad &), G
fawa Feg—ard 13 & ST wqw § ower< geg €

(w) sl 7t faejafag geanl & sar & fa@wwd 7 o
Tt | Ferensd fararg & fau U@ @l &1 9w mafa g, e
A F G, [OOHF  AqR, GAzaq TRTdT F1 B9 A oA
&1 fagr=r T 81

(8) e dast ok famamanfafios lgaﬁ FT fa'am Fr gaEr
¥ iy ga grar &1

(v) faeara dat geal ’r‘af"ﬁa gt grar g u’rt I ze’r AL

F fafaa gy 2



(=) parcws frars & avq fagra s fadward &) ser
faeara-famia & wg@ A gar 8

(2) = fadwaral &1 FaFR Qe @iy YTHIATERIT &
AT 9 JART FLET & |

(o) Forens famre Ged” & famr el 7 g 2

(2R) T Farsla & ST & T F 914 & T whratr
T A A AT IqF qAAR st R wavw Ty F

(RR) HHAT T AT F qgeA F FW IAHT gASGE av
g faeare 7 dar & w5g

(23) @ & fafirse famara o wgeagqd G &4



JEH qLaT
farwa-areg

Far F augaeg F A AR 9@F qfewrlim wT AT gaA
arfzar-ratar & wra: 98 & geR faaqr €1 qaea zwwr fGlEas
qfHATT FAT G AZT & | FAA IAAT BT AT GHIAT £ HAT H
fafaee famarg grar & o] ag @F "ream 7 gy wAfwg s g
gex ag § & war aard w1 sarearfa & T8¢ wwar wfrg  wfveaws off
T § | 5 faRwars ®) Zfoqa § v@sw ga fawm-azg M wAeas
farata ®1 fafoe st g afweaw faaw Atk wa & a<@ @@ 9
| FArFIT gEaTae At gar § 1 wgia F e Garwam sewr
wgyf T AR FIT @ § | TG A -, Alwan
HIHTET SUF ATAE F1 A4S G & | I9F fRuEEsT 9 qol wg-
gfa 5k wedele fl—am arafs qam A—a8feg 7 37395 g5
g rgar & | sesr I w7 Al &7 afveaw a9 @1 wgm
g fag geir &)

FATHIT AT FAT & 10 Fawg-asg w1 gHt=aar =R guar
TaTT FE@T & | 39 CRar § IOA HACHS AGET HT AL FAN TFAT
% | wAa-Yaan avag wAfaw fafadl &1 warag duea ol fdr
ag gea: Afas wns A @i faaeda afea v afes aE
S § | A-w ) oA H gy wfn, smgr Wik e g
ILYA WA ( self ) F g% = Al § 1 g wnafaw feafr gt v
fawa @ g ST T & afonfaa W & § ) z@E wEwT &
=afihe &7 SaTaaT SO THR TFE T g fw wFR g A WA
¥ g | Aafer F oasdl § g (FATHIR) SET afEwm #y
sfeas wxar & foawr ag wfww s &) a8 od St



faugasg ¥R

HEAIT ¥ ASTACRIIAT &, TR GALATGAFIRAT § T AqIeam
gaar wggfons afabemr &1 Faras AT IGT FWATE | W
A Feor & faw-aeg @ guwt ‘aed’ & afva @ gan, =g
ag egua wawq W Tz fiar § faw samwe § w9 owa-
faewm § wemw fEwr g amrg @ & swsw ¥ fwo
Acatheeals 797 @ aFE FW F AGE Q1A 3, 9T FAMAET WL
geFeT Fife FT FA@R TA & weaw ¥ a9+ wie fFzasAa aenl w1
afiesus FA § | TR dFgdAar F AT g, 9T IqF qread
frram a faate f wamsqst & srag g @A ag @t waA
g waafa ¥ g s @er @ et fasfa wwar €9
Iax g faefag ag gex was & W @ FfE A dred Jqa A
AT TEAT § | WAqA el & (@3 dbad w0 frewg w1 & fawa-
qE Y Wt ogEnn § | W ¥ fa=rewt T FAr w0 ggagala
dafee wfweate g1 § | 5@ aewd ag & & 8 fawgasg 1
gar ¥ fgaradr &1 ‘THe TFo GEH’ q 39 727 % ufaw wfrear
¥ faare far & | S9FT T ], CwArsh q@d: weaiE OeeT
Iy &7 § T FE@T & | T9F A § I3 F gead § Framia
g7 arelt gom-frar  affa & § | @ gom-fear § sl § gaary,
fg=x o= Sagar 1 fafg e fqaae wgar &) =9 =fe ¥ fo-
TE FT TG HIF FATHIL F A9 F BFad s fadward g arer
e aeg suF foux ot & @y E, 97§ #f &7 qefas Bear
Fgoaew YFegd v § oRfug #T G ord 'Y e g f
FArEla #gd T Gd, TALIR F] I HIT TUL HT AINT &Y TITT
FIAT 2 | 98 FATHIT F #Iq, FER A gy A 9gyg ow
1. ‘A work of artis essentially the internal made external,
resulting from a creative process, operating under the impulse
of feeling and embodying the combined product of poet’s per-
ceptions, thoughts and feelings. The primary source of subject
matter of the poem, therefore, are the attributes and actions of
poets own mind, or if aspects of external world, then these

-only, as they are converted from the factto poetry, by feeling
and operating of poets mind.’




9y FAT-gRA-HlE4T

fag 2t & | g@FT NgF ST FAHT F AGCE AT AT
a9 FT ATTG-IAA FIAT 2 | :

ST 4% TegEr @T g FAER 59 fawa-aeg w1 gaa fea
NFTT FIAN ] | SAET TUT FAT G FAT g AT I@Ar 5@ v
& frr feafadl &1 B @R TGAT § | SAR &7 §F STUL IAT XA
78 | Faa o & dEr o @FaAr & fF wwer fww a3 w@was
fasaa &t gaean § fa=ie &3ar § | 3& waeAn & abwa qgaw, afa-
agal, e FAa1 AAEE AFAFA K1 HILAT FZT AT & | md
gwrdt qatz BAD ¥ g% ‘wow fw A AT D g1 R F ASAE
asg 7 wANT fRar & s} gega iz & @ @y @ek & afufgr
fopar o &\ 37 @F FT wg a8 § 0% Awashmt arw fawat &
fagar S aifcas faaw AT AR g g s & fam & @
qeagar &0 wifawta grar & & fasgaaes efte gew, aaefe 1T
g < fouras a<al ¥ geisa & A & | AAES-AGHAT A0 2t
¥ fQamet St g1 ehar €, 9% a8 | YRR ¥ 36 S w e
#1 afaares fag SaT 8 | AT gAT GFHT TG (active participa-
tion) =X 5fq@gar (commitment) FT Jea@ fFar & | &7 =
fafgard sodw faare 1 e 73 § Q9 s ¥ wgrEw q@ gar
iqg ffrae s § aeg & B owaa Faw Wifdw & adl, =fvg
grarfses T mreafonss afgm & framw &w@r g18% SRR
SaT-FA I gATE ®T ¥ WEI FWA & fag Wifgw afam #r
HIAAFAHT F AT T FI AT 390 & | I8 97 & TG I
AT AT TZW FI@T § HIX Fg A A1 a0 ¢ | 98 flvaa sww &
afvdn # fafzaa =v & fewdiw gt & 1 saf® staar sarFR fRdr
¥t afeas & afgar @1 # A8 of @FY | oA fAQ ag  wWaETE |
for & max gwer wega Afem § Geaita g o) 797 w1 & afar
FA | SAFN GIW F=GE, MR HAAr Fard wa w7 Fad
itk afkaw aw & @ifrg Al wad, wfeg s= gger wfeswq
F & faq arey F3dt | SwR wae fawrar Stfawar & weEw
FT VT F IY TAH IR @A FT qAEAT QA FEAT & | T & STH
WAATHF 987 | 9% Afqfw aa17 greng efee ft frdr o g



ﬁmr—aﬁg %Y,

TH G S R\ W Tfw Y gAawR afw § ok ag fifew
YT | @aAr g | awifswar w1 efc § ¥ 5o wiww, Sreakas
AR Afew eat A qrAar ggar § 1 wAal ¥ g T IR waR
afdn & @i warEg enfaw T g &1 @ SHC Ag AFEE
f6aT 0 ggaTlr qrar o7 ARG § 1 9@ GIANT ¥ qfRauaeTsT SqH
sfaagar w1 sufaata giar & | g wfragar WesF & 98 4, @
Sfea wit facder @ 29 81 z@w ated Az A8 frag w@ A
fafea g1 & | sut 2w dqdf Bear & frdt 7 Bl =1 F wAA-
g &t afyedsar i € 1 59 g F v w0 ¥ fa=air A
7 2 F @ ward gv ow Sow @A faaw @@ §0
AT I¥ w1 e, = AT wEawar ¥ sgaR wgEa get
T AT HLAT 3T & | T AT | IN F(WF qEeAqr  a<IHA I9A
8 | g8 qeeaar # efie & @ foa ¥ g @ efe & mates
IR, qET FgANT A sfaagar #r @17 1€ TE T\

WQT’ fasa (artistic contemplation) T ﬁT’W—&'@ F gMT
T Hgas fqggar g | faaa a1 94 § fFar frog-fde ar frare
fadw #1 uRige ArdteT @ FaT | Fares fed w1 ood 8, Far
F ArAAFAH BT gadT 5 F et fawa fadw ar e frldw w
CHIgE oar Qe wrg § @=Ar | g9 SR K0 (q faaras
FIAT T FIT § qAqqr M I § gafga = ofafam dar g
g fadwar famgw 1 wgfa &1 witgg AR qerAST T &
FATHIT § YIATHIT & AT GWAT FeTd AT 2 | FAFR 3T
fererars Feamr fore wgna & g oA T T g S€ Agwa §
IGF! FARKT IqAlT W AgaqW Far ot 2 1 foraE o
g7 & g afwr g, saer frarataar #1 §g sraws ad g6 &)
78 od wgft ¥ fFfag @l g QO 9 st & 1 fevaE weqar Fv
G ggfa & farar &9 grar g 156 F AreAH ¥ FAMHIL AGF
gftaer siix afkfen & wdfaq agyfa faea =1 soamasaa s@ 4=
Aqqr g | ¥ Sgfq & SamErEl &1 weyer 19 giar & | ag 919 glEy
FganT A fadraar g1 s fFar strar @ 1 &g Staw # greds W
AT AT § 1 59 A Ay feafq § ag oftaw # sman-feram,  deaf,

g0 i



%% FAT-FAT-SCHAT

F -5, 997 GE-3@ FT HFTH ORI F91 AT & | ST qg AT
IE ST FT GEHIL 9 J@T §, HACT qg Tg Wwar @ 7gf wfag
frelt 7 fnell w1z S oar § 1 =9 fopaT & 9 T wEyq wgafa
garg @ aggfa & fow " § fegaar, gosaar S daar
FT QAT gIAT JAT &, I AMAT F IZ FARET T A HEHT
gIaT STt 2 | I99 92T #1 FATHIR SaM F 97ad 9% IR FI
ST A7 AT S SHH FUT qEA wWEAAEE M fawmadm g
FIAT 8 | F997 § [G919% AT TRATATHF S9qaT IS SUar & | ST
73 fFeamaF AR qARAEF, [AIUE AL AOATT SHIGY AT 1
SHHT AT WA G F qAT AT G A T3 F ST 99T @e &r
ST guy gar € 1 Sfawr & gl 7 Caared Qe fazd add
afeadd’ & arg fadw =7 & i gidr § 1 ‘afgaag’ 7 war W 2 —

‘aigru T Fearfafan S@e:
a0 @ET WAl gHa SfEw F3:
SHESIR G U C RS NRIRIT) Qi
T QrEmEARY WAy At

faara® Ferr § HalF F A&l B AT FIA AT A9 2 | 7
g w7 a1 AR 7 G390 =7 § o J@r 2, STH FAr § faua-
aeg ¥ g0 WEE ¥ ACAF AR qGT FA A afw Frmmrr <z
&1 T FrFR | ggragla #1 wdq awar g 2, wifan seEr
oz, fa=a ar sfqora o aaow o) famasdis @iar £ fraras
FoqAr @1 wArwR fom W ar7, okfeafs ar wawme w5 G
FYQAT § 98 SUA! 9 qAgaqy waefe g e #ie
I FAAL A FI AQ7 8 | qgrgala w1 ad ], sgwumyfa, walq
TE & WA SFFN AT FI GIATA FIA F[ AFAT | FATHT AIH
qrai afkfeafaal, aaraE @ faagfaal & fasag & fo o9 &1
zadl #' feafy § T@F) SHEr Agud w<ar 2, 9 WA e §
JATT FT ITH AEAHT T #G7: 79 wyfa =1 wiweas
&1 wreee’ 3 @t ara FT gRAT FF gC Fqr av 65, CfaT ol
qarHha frar o Rl §, w9 o¥ gy F av@d 9% g



Frvaaeg 3¥o

SN ‘G gad’ 3 o arf ¥ st IIEIT &R F gra =4
T F AT o & | Aot ag B e F g gawm fadw
TEATT AT AT 1 2 BT F R Gew wly 4t ag sfe—
“amRT e agEea: 1
RICE R (1 Qo (£ T o
T frare fadw e
: : THIZTY  wA wafq g
g@@q%aﬁ‘m@faﬁr% l
ST, N HR S Ay T #T gt F s 95w
A F AT W GEF oI wR far s &\ aega: amen &
AT mgafe A swear st sam sfweats & gaear § e 32
T AN HEAFNG §, AT 3qAT Hasy Fgl st aFar  fw wifivenfa &
SUUE L Co (i JCPSg— W T TAe ¥ afkfag wear
TG | GEALGA F 59 wrafiw s & frara arar gw ax
HEAYU SHTR TrAr THifay g3 f A€ AT SIULT & A7 Fr
gfte § sededty § | gAY AR ¥ ;93 Fagre g ™ T H
T & § wfgarfen fear g sueEm F Qg wafys fremr ar
ESURE S e o gfea #3 &t AT 59 efse ¥ qegm
& g fog g g 1w g fa T A @ & faer ¥
U AR NG g, R Afafs amm F wites TEEIAT FT AT
ATAF § | IR FAFT 598 BT T SR e gIar § a1 3z
forwar & @ s 28 w2 arar |
‘FAAF e’ A feafy § farraey & qua w5 awt g
2, AT FARAE NG (artistic Cognition) & @ ¥ it za g1 fyae
FL A AMEY | 37 Fodww A efor i sfadifas o wwrfrifas
AT & Al wgea gar g1 a8 wafaka o g U
TG (Sense perception) # afad-Tarfa,  afraar-mn qar
Hreg-mareRy # faAvar arf ey &1 SN AR w@AEH F7 2
FA & gafi s afeadT W AfadT F1 afkaras qmar srar

1. Life is. truly comprehended, only when relived in reco-
llection. , : ‘ ‘ :
2. Emotions recollected in'tranquility.



ye FAT-gerA-Sfz6ar

2| grImaEA % @iy efie § gy e g g, AT Iwd
Tarfaes off qAT QAT g WX A AN @I A TG T aF qA4
AT £ |7’ a8 €A SIEF T=g@ o7 ¥ AR gdad: afafde
giar wgar & 1 g8 9fRadq F T § qAT SRl FT IFHT FIaT §
fad, suggar & WA G 9FA F SUEH F FF faAward 9T
ST & 1 AT AT AT F T gend AR A9re ¥ q6lu §1g
afeads fadw Agaqn 19 € AT F F9 | To (Fa9T G ¥
gfte & andadimar 5t Fafedar (universality and Individuality)
# ga7 37 fadw qer=T &

FreSITaT F Wog 99 gAEdr g, fadwan, fafe ar e
TmEMA@ AT A ar T Y Afars el T A AT JF
AfeF wawd R wfvegsm &t §, @ wfwegw & @ 2
fazasriia #T ag =arear Faa wifEfus  SyeEl F o & 98 @
%, fag saraw aficien & faga &1 o fawasl & fag s g0
=T & s § “wifqifus @raswiT (Perceptual universal)
Tg gAvad gu, fqdwar, fefy ar v § foesr agaar &
ar 31 § afgs sifaEifas suar ar geard aard a1 MR U S
Zftz & oF ga F gew a1 #Auew ¥ § 7 ag wiwEilaF qrEsErT
FE IR T A0 3, a0 (1) 75 § UWesn frdwar  forarmrr w1 2,
g1 Frs, frerd, a1 (R) 3 wEE-gES A9 8, ¥ 9WR,
19, g1, T@ (3) F9 afranes 7 §, 791 we, a9 (v) §9
wigfew ar agsy flna s @9 &, 791 SIWaR, FaT, 99, T AT
(%) 5 el & fa@wael & gas g9 &, aar fawmm, achaar,
arfaq, wfa |

fafes witats fGAwar, 3@ o dww@ & g | fafm
tr wfweafe g foud et & & owmar d s deew
forermm gar & | @ T) yga fGdvard §—

(2) s8R grESEIaT # fadwar F <7 aT7 93 Twga @ § |
TEFT AT qg & (F 98 GEoHIT # ANeTw wA F 9T ar
efea- fadtuar &1 W afirea® F3dT &)

(2) g wfwaifus Jafvas fadwar, aftada ¥ arage o 1
$F 9T 6 3 T@r § | S@H 39 gl fardward gt 34



Tas-ag ' 2¥E

3 fadtward fqg o soam § o o g, ag sd@r # e W
! "

() 2 o @ wfweafe W dwww ¥ owheER A
gtveafaa i efee & fr= €1

(¥) srfrfs s § A9 @ wfvsa @R & 90 &
Ag IGF T G AT W T FGT § |

IUEA F AX9A W TgW FW F fEA W AgEgy W
Frar Srar § G Y dig-ger @7 gaacaw R A gk F faetwa
F 99 g1 § | 5 WEET # wgw 99 (Immediate awareness)
HIAT ST Q6T 8 | 5@ Rafa & oo g wady &1 fcdfyg. s ar
g% 9XaT ¥ @ a1 wtwa g sram O, oy fawa-fear &
STEAF S T JZW HXA AT AAAT A WY gEAhug Sadr
foran fararT <@ & 1 @ aafim A1 W R fmanl @0 e
g g vge Fg g & fr 3 Umway § gen-faelt
WA £ | 9F Frage T AR §wa E ) wge faare G gHo
A 7 7w w92 www e ge foer €0 CAREe S91T

1. The object of pure sensation is a specific sensitive quality,
quale or datum, i.e. red patch, and only through sensation do we -
become aware of the specific sensory qualities and configuration
of the perceptual world. The primary object of pure sensation
in contrast, is an abstracted universal sensation and conception
then differ in their characteristic objects. They differ also in
that, pure sensation is an ideal limit, which can be approxima-
ted but never reached, whereas pure conception is possible
and actually takes place in purest abstract thinking. It is,
psychologically impossible to have a sensation, without con-
sciously or unconsciously interpreting it in some way. We are
bound to relate it .to other sensations, and to set it in percep-
tual frame of reference. But we can think abstractly, that is
isolate a universal or pattern of universals and conceive of it
as abstracted in thought from its perceptual context. Even
the common man makes use of abstractions in his daily ex-
perience, as language testifies for every word he employs, except
demonstrative words, and proper names, signifies one or more
universals, it is this conceptual meaning of words which the-
diciionary attempts to define,
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grarey S 93w efe & faw g fagg @R @ suEe
fyferez ud fifges Agwandy qw Ear 0 3 F @ gw fafre
g g B wifedfas aegdT & ofem W w3 § ) TEw
faada fa'gr/z; eI FT T2 AAATEE (AT AR § 1 AALAT
iR grard s & we e & o famar &) frge aAw sl
drar & fagd free 1 wg=r o gFar § 0¥ I¥ Sowed AL Fear
ST gFar | g wed gwa ¥ R g feeaw § oawrdww &
sl ot i@ Wy &\ wAEwfE efe ¥ A9Ew & wag
gt wfer & S FaF A wuaw @] 9x R SR & e ¥
TIE TE 21 EH AT P A IW A AN ¥ gHEg A}
TEFIHTCHE Ged & a1 Faa< § sgafeqd HTAT g<ar § | I qAT
# fafa R g1 a0 @ oX gemar ¥ Bem s @wy § AR
AT GoAT F1 Afaaifas  gwd ¥ ga S F R d gad
7T g ®7 § 30 fraafug o v gwr §17

SE aF F gRd F wAdry, AAAT ] seadl savean wv
gFtw fag ar & | ag wege: faaw wAAw Qe § et savenr
fana wadl gic Al F @i § N S awd@ F | waE 3
faferee s fafima wafe @ fddss adada® )

AT F WA Al AR SEE Serarl &1 faedea qar
fadwar seat are_ wgaft wix Ssuw Suardl € fafvar F awa iy
2\ e efe & sreafor ogufa s arg sgufe &0 s e
T g FhaT ¢, IR q%F 9N gAAr A E W AT A g ¥
FWHT T JARAFA & | TARE ggya F a7 Q1 fafase gy §
frnfea B 1 % & | gam wwR A7 § Y o) FE-ary & @A
Bear sty wrasw-wraTE qur SwrEaTeE faf 1 a9 mex
frfea ol <gar & 1 gEr ag & 1 sl Wit o wfvenfir giar
& | TAHR FEaF FoAT & gEARA® AT GAGTATHF 96T § T
BT % | 78 ARG F AreAn ¥ ;AR A A e, WA, d¥ew
A wggfa & g ofkfam & awar &) g ok arded fdwars
ARG F o & W gy o @Ry £, 9% A7 F7 Grar A%

1. Universals as particularised in concrete individual.
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WEARAT AT AE-93F TR H FRoAen @k & S ST
qewar § 1

AT ATAT FT & A AARF 70T F gararT o) faddza qrd-
SHIT A AT TR & | SR F MY FAMHR F a9w1T G597 9gay
fafirse g feafs & afams @ &, ame g Tdta 27 fag
faferse e &1 @93 § s adma wedt wffas st g G
waEte i fafaee e o g & wfufza ) o7 awdr § ) o dufes
TSATAT FT G AT A w77 Jaf6F weAdt ¥ gav §, wawa 7 ox
ar st arEsErT vt # atwealfe ard T awdr £ & fealiat
 feardl st suan wEeag w9 8 wfed A @, wfig Jaw sng
{Stream of Consciousness) ® @ga  fawar &1 sivt §idt § witw =«

satg ¥ qafws faduast &1 sowa qan swar §, swaga o ofs =
Jufere St &1 fafaee @ v sim A @1 @wan 3

T8 To5gH § aNlE A swews g & SnEmal 9% gerTers
zfe ¥ fgmre fwar s ogwar g fawme wag & 50w war By
qa FIAT & 1 I AT AT FT IRER FW W s g
T IqTET #1 fawtaT F3% SAFT AfGHAQ AT A1gaT § | 3T
TYE Iez4 X-HA T GSAN FT 94T 99 g | 78 Aafww g ¥
Eag A50 EIAT | 98 ARG FW geArH #r ara faAwar sk ew
fodwar & fafga qistes dued iz fear & avag & 1 56F @ A
Tose garET & 1 g@ET fad=a e gar g, gdifae ag gsf ¥
Y GHSA & Iy g 99T 99 Gear qx gfteqrg wLar § S w9
gaftz &7 § 93k & w9 &0 Gaiw w47 8 1 5997 qrerd ag 7481 5
dstrfas gaearcas gwar MR SeRr afqaia fFawsgar & wERaar
FIATE 1 38 THfA ¥ Wy waEd FT A 9Ta F@T AT I9F
Areqw & wax ggifas 9@ w0 ATWATEE AR TT FET F
awrfes “zafw & =afwng  orgafas-asAr-gara-wd & ggeaqq /O-
AT FI Fafga deeAr AR wzw wfadia fear w1 g awmar 177 ag

1, He values specific observation of individual empirical
phenomena only as a clue to underlying sturcture and types
of invisible dynamic process.
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AT fa¥=a AT #r aega fadwar & ager et 9g FEm
sife # 98 % e} % Fadiearsl 1 Agea wd | G qTA
w7 & f famra dafias Brdwar #1 gowr § qArad! QT #1 qgea-
@ wrAAr | a8 AT GATATH F1 HAT FIF g qO TATANT
1 =g amar & | a3 aftfea agd ¥ e o ke AT e
I &7 gaTiE § ) s@ifan gk Awfiw fdww gAdE e A
weqa fear strar & 1 g @ § feme ¥ fgfaw fea w fagra
afcard ar & | s go FRa ag § B ag g Y saety
¥ qumens, d9aaa AT ffas wer F v w— e flla AR
dmfas =fte ¥ qus waeT ¥ wff od S AT 1 I q@ Al
AT qRATT § g ¥ fg g AW ¥ wgew ¥ qard wgadl
< fa=re AR o Gear A1 & ¥y § 1 9g 7 wgHdl o< A Adaw
#r gfte § faswe st &\ 9 9% 9g dwfAF g Y A §
M TZAT F 99 aF SUA  GEGHfT A A wazd FIAE @A,
W 37 feafa § WY ag o el A arg e § owiwar 81 3@
gfesg ag ArAg & graifas sk Wifas of@w & 9fs s
% | SuFr gfer aMamrlas, argareay ;X gwemera A
¥ fam gt 31 3 sag'sa fawrew agsa w1 e@Egfien, aifaada,
A six aifvs afchen & gaaifee w7 &1 3mfes F1 7@ a=
w7 g § % fow safeq & swage &1 ag fadwa &2 <@ g, ag
AT AAIHT FATT § ST FH AT F q0AT &) FT A5 AT TF
it foeard darfea Fxar @ | @ afewE F @Ay 19 B ovgE g
gaar &fte drar § adi dq arar &\ “ag @ § & wew wga fave-
Tl F ATg, qea WA F dafvaw dvn A slwersa v § waoa
TR ST /AT A qwar § 1 qg W ower g fe wwhE gwar @
W IaFT FAamd @ N ar § s faws ¥ @ wad
WAET 39 9 AR oAt § S A A quiew & s e s awa
g WA FA A A A afqrww @war Fragy aw g B
A3 g 92 frea o & faue war @ R 9 @aifaod fagra
T 21 ¥ wrewar ar § 17 9 7g W wen § & Cwafy g A s
T H anEt WL T A qar F w0 A seaw qgfy @ wewer @



Tagg-aeg R

<ad feafy & goltar wr awar & fee Wit ag AR e wgwaT
daftars wad § @ Qo § 7 Jafxawar g &1 ofaa wga-fae
AT A TR Y | w7 wEE W A A0 G & AT S
SFE FA F & fafya drar & 1 gw =fec ¥ A8 AE@ A A AT
1 7urd § Jafawar M qer ¥ fagra wAa Slaw # SIS
TR ¥ w7 § o gax 1 frifaa sk sgaTfaa w9 § | daf
SAfERT o wra F fafeear ¥ wfy weAeRes g 8, WA, T8
I WG e ¥ Wy $g awan & Ataw g1 g 1Y
U RG] ) g5 g § g9 g fag gar g0
FAER 1 qqrd g dmfaw & e ar 1 3g, @, €9,
W, 17 wify & sfy smrew war § AR g TF wifkatEE awd
A AT HTF 7 AEATIA BT AT T | 3 T €9 F B L,
‘ATt st sz &1 Fdam wQ, awa s s aRk@n w)
T gzAeiierat i samwar & far &0 3@ gegw aRkAm
& ST Za¥ 21 S A1 @rad FEERr IqHA | Ag FIET-HGR
Trawag wic fan fda g9 it @t asdt §, e ffgg Rdea
! greR S we safwdl ¥ wAEW §, W IW A Fawew cfe@ @
et #e@ § | §7 ww@ER ¥ wq § @ dga T oW dnbw
qEEIAT ¥ EAqA wIA W AW A A g, (& A AR ge@ el
) —But although values can thus be conceptually appre-
hended and even cherished as timeless essences, independent of
phenomenal existence, they can take an empirical reality for us
only in the individual context. Individuality is the empirical
locus of values. Individuals in turn, acquire significance only
through participation in value and through the manifestation
of value, for significance in this sense is definable as possessing

value or worth. The principles of individuality in short condi-
tion one another as complementary principles in man’s norma-

tive experience. It is not strange accordingly, that scientists
«disregard for the individuality of a person and events, should
prevent him as a pure scientist from first hand comprehension
of all values other than the one which is integral to scientific
enterprise.



Uy HAT-GST-SI AT

T A F qeg 73 F A Gaw W wg frmmn g1 g
AT F GV EA TR qqwd s ST wqwaw wAda s S
TG FR A AT A T Ay SgA I gEET qew fadear
A @A frdtew 2gr 31 #3 ad zw g ¥ faaw ® fedr
w1 &1 awa g wfag aren @ 1T & ol oweR gwe
SEIT AT ST Y Aren w7 §AR g wegT ¥ fadeg-
safaqFaras-afeaT  gvar  aniadt ww g5y F wT
fore 75 oraeas & 6 3 g Ay qrey A19 FT Sraq T gaeadr
TEAR T @G ww Ao sy w ATHR AT T
AT F IIAT FX GEy § 0 9 IgW A FaArwFs qag
el st Araewat w1 w3 w3 fear ar g1 FEIA: FART
T AT Wex ax wenfea g v, wem v g av menfa
TR ] | A A waAs W zvw A agt g, =mftg oy d3ga-
O A/ 7 fauamE Fweaa I gaw Tgea & wygfa w1 &
WA | 7 wozt 20 goe1 A A Frvansi THAEA IZAT

1 —Behold mankind and nature, consider human experience-
and man’s environment in al] its individuality and universality.
This is the situation as I find it, good and bad, beautiful and
ugly, orderely and chaotic, but whatever its character, intrin--
sically interesting to me and to all men who can approach to it
with an artistic attitude. T as artist, have not attempted to view
this complex scene with scientific impartialitv, and I have not
hesitated to offer you my interpretation of it. But in interpre-
ting it, I have attempted to exhibit, what seems to me to be
its true nature and its universal human import, My object has
been to apprehend it correctly, not abstractly, and 1 regard
this apprehension, as an end in itself, not metely as a means.
to an action. Hence, however, you may ultimately interpret
human life and realities which confront you, I offer you an
artistic record of my observations and interpretations. Enjoy
it for itself and learn to contemplate life, as I have with artistic’
impartiality. Then if you care to do so put whatever fresh:
insight you have derived from me to any use you like.

v



farwar-areg guY

grocz & fafa ¥ag dgft & amafae @ @@ sic gaw
wrfAlEE T@eT WA ww wear § ook et & feafq § v
wagfma @ @ gl s g

LI g WA’ fanaaeg & swd w1 seam foar 8
5@ TR fredaa & wifag v av ¥ wmdr Frdwand a7 seaw
FI S | SAFT FFA § —

(2) faftree Far & faugaey &1 GRre G & sgen %l
aaqea % it efeeai & faface amr s avar &1 5w fawraeg w1
freaifra fa@wara T § —

(R) (1) fawg-aeg =1 fafe araw agl afew sar % fafdezar
FT TY@ TAET AAT AT Gl &

(7) 78 Fwa-famre & Fa'mwra srfaeaata gu & ﬁm grm
g1 fammamagied fawm-aeg w1 feafacas ger @ar 8, fee o
ag 7 a1 fawa-Grame & gea 9T suwy afisdsmr £ arasas a1

(7) fowa-faeare wetmere & wieafte & wgw w@reaw € AR
fawr-aeg vw wfvweals g sfonfa qo |

(z) fog-aeg w7 g wawR & fafse fawg & qedf ¥ &
qE gIAT | WA W JATIEH (portraiture & non-portraiture)
Farsl &1 fauaagg fafrcdza gar § 1« sde sar § g fafas
fava-aeg qrEswra s whivafe & gg@ arean gar & i wrder-

Fladi & grdorla & a9 & awgra fdwar @ afveate & wge
qrae |

(3) Fargl & F GrEw MR geqra GAvqrd  waras-HaTe
g1 e & A &1 T giw ar wiaw fafgwm v & 8
T FW@I | FAHK I 996 Jafwd fafaes g=d & oawa &1
from ad & 1 WA FT wArqs SEEEAT FAHR AT gaA-Ear
# wfgsq =1 § waw & faug gard § 1 g sask & gw Sw
wiagt fadaw &1 IgW war g o mveaw ¥ oo fafgy aemed
wTfag gar & | ag gavaw Farsfa & fafga gd@r sed e &0
ATET FIAT & | T BEAr g1 o 1A SArEwe 1 gAge e g



2YE FAT-GHA-T AT

AT &1 g1 9fEw 7 wEF sy FAvar 7 gaEm ¥ getaa
ATIT FT FIATH FIR AT E | WEF A dAeAAIA F1aT § 1 HAE
¥ migad w1 ag e arerer # feafs § foax & et 2
T gAg AR WA 7 feafy & wraw & s g fefra
=ATYF AT K <A19% a0l w7 2 grar & |

(¥) o8 fafase wgfn foad adad, faesda se ago
fawara fifer wedt &, fawaasg & affeca 1 aosd & =fie
AT § |

T A X EH  I9 %A W §UW a1 waww § e raeg
F T ARG FT AR FATE GHRATE 7 T9 I F @l g
¥ e g% gt fo3=m 1 efeqy § <ot wramas £ g9 B
93 § 5 g w1 faefag frar § fF, “sawr saaf § awday
a7qfa ¥ g9 ol F ofvmew F A ¥ @ § Ay & Jqar A
W s wzar § 17 wava fFwaaeg & fwww ¥ q@ § Aew
ATl & wete faftwan stk g@ Fdvar W s wA OO IUEA
T frame fear @t awat § 1 faf o8 & are o arats agafy
T geaw frar mAr g Wik gR Ay wawfy @ mfadfus st
aralks saafa A dafw aw & @ fa¥ew aw s
sfasifes sl ag agafa & feed soer tfay waars § avafag
g § AR Tl a7y ag wgaft § Gra¥ sorem g waamy
g QU AT § vgW A8 BRY ST eRy § 1 =9 SN0 NEC A
agafedt & S @EsEIT AT dafEF S & W@ TR FAr &
oy fawaasg & (Generic-content) Hlﬁrﬂfﬁ%’ AT Arearies
FETAA Fr ATeareas® afaedsr F qrg g fafaw sw= & A
AR gaAd fadvad faeaam wd £ @ adteww ¥ s
TaEq #t frwifea =9 # wega BRar < gewar @—

%rz'igi%r

| |
ara aregafiE

_ srffalabrfaq:“- o %ﬂf‘ff




fawg-aeg

e
fava-aeg
| ' I
IS Fafsas ar fafae
\Universal) (Individual)
| - l :

- wrfaaifas Fafrs CIStio] CIEERES
(Perceptual) {Spiritual)  (Human) (non-human)

wdwew gu sfvafas amawda 5 9 § 1 5@ T F fawr-aeg
w1 fawar an ot faftre, @i efie 3 e qf wREfE Saem gl
"HRAT & AT T4 IUTRT EIRT Al afiree T, G, AT, AT TEAT
&1 WHT § 1 g waw Wi B Aleqcag T (Substantival) %< fgdta
Ffe F1 Frlwarges (Adjectival) 71 @6 § 1 e, w3, 397, Farfiry
st & A, STraR—araiq w axg ¥ sfEw e 99T SO
e & SRy § o Wsa fadward, <o, i, 2qwra w0 gay, Tfy
A1 et & feafer qar wearen wead B Aife & I

aremfens QrEsHtA FT WA AT A 9 v & ar @renfewar
I T 1 59T Favaaeg & w0 § w0+ @Ea wOER Ao
A 7P 1 e @i ew W R e 2 wefe Y
TAF 1T, GAITE AT Arer-ae T AT oA 2 @y o
AN A oy &1 fafy ord it £ A8 fr arfww s
AR T QU &1 THAT & 7 SEHT AACHE T & wAw A &
g, 97 AU 9 A el 211 a@y g @il s
faandi & fawa & W wew &1

AR o F swla A @ Gdvart ¥ aa & s
IR, AT AR ARAT Y wreq T guSH FAAT wrar § | 9AET
fst fordtwar g1 214

ArAga? fasa % et Oy Gr:% R A9 IqrerAl ® f@ar
FFAT & ST OF 9 #T fo@war 31 fafzg 77 § ok fd o
{afesa wemrers sqrean fafga. arg St &1 :
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Fa1 7 faug-asg
l
I | |
CIESCIEY ERIERED
(Universal) (Indivlidual)
TATET iG]
(Universal non-portraiture) (Individuall portraiture)
| I l l
srfaatfas - memfms wEEE HIFITT
I | I |
Hieerg=s fGquagas amfss afas g [
{Substant- (Adjectival) g | |
ival) ‘ : I
| sts 397 39TEH
; YT q&A
w I )
| 1
- fE HIATY  FATHGAT

forly :—fawaaeg siT fawa-famar oF fawT—

forwar-aeg AT fawar-freare #1 faame wq@ &0 ¥ 7 gen afie
FIT FT GHATX TFYE TG HAT § | A0 Faoa-aeg 71 7ge7 v 2,
Tl fava-foramer 1 41 g3 AT & oraEsargare arEees 5y
yaR T & AN AT A9 g 5 dad faaw & Afg § oie R
e seaa w1 zza gFSEIEW § 12 Seaw () wAC A mEAr
& T AIFT 9 & A WA | JEAT AT ATARE (=T g7aT
T EEE G M O WA TN A s 0 i
gfteiy & sfarasl w1 7577 ¢ 5 fawa-fema anfreaddia =fe
@ fafi wgrag@ At & A faeres € @R & AR

+ L.+ Beauty is radiation of ideas—Edouard Von Hartman,
2. The form is but the visible manifestation of idea—Hegall.



Tawa-aeg - {48
“fawr-arg gd faram ¥ fag samw §, 9T T FoAgd eawq
frel 0 e frme w0 fotaw a@ @tan | wdkw dEr R
Srar & fF fronaeg @ § Ageaqy &, R a7 FARR ¥ Afass
X s siie fafors s Faer war &) wF oRowsass 9z
g &1 FAAIR fawma F g0 wfveasw €1 AT £ 3@ R ¥ fawg-
A FT AW A W wga g, ag wifed # efe ¥ 3w v
R 71 gw den g Br faumaeg afeqd, waw, wdf o ageagd
%, IR ag fzad d, wer A% avara<a § sarw F afeqew 51w
fog#x a1 g1 5@ frar ¥ ofvgreeer o feare wra @
G AR AT § Lo, favraeg shgw & fafva oed & agarc
Feoar AR gfkafda grar war §, R fawa-feram sar &1 e a=a
fag At 11 @ TR F fa=rwl &1 v aqan @ dR A

1. Content is essential for production of concrete form, but
the abstract quality of content does not determine the quality
of artistic form. If the content though beautiful and impor-
tant remains inoperative, lifeless or waste within the mind of
the artist, if it had no sufficient generative power and reveal
itself in weak, false or vitiated form, then the content. may be
important in itself, as literature it is worthless. On the other
hand the content may be immoral, absurd; false or frivolous, but
if at. certain times or in certain circumstances it. has worked
powerfully on the brain of the artist and taken form, such
.content is immortal.............The content is subject to all the
hazards of history. It is born and it dies, the form is immortal,

2. Tome the content of a work of art is everything that
-existed before its artistic creation. For instance the story of
daokon - before the making of well known Statue......... Form is
-everything that artist brings to this content, whether it had
been suggested to him by someone else, or ‘whether he has
freely chosen it for himself. In other words, form is the manner
.and mode in which the artist perceives and conceives this
given content in his heart, and the manner and'mode in which
e gives it concréte shape in his work.
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atee X W AT
froaaeg i< fawa-famard F
g & T foora-aeg FAT-TAT
o are @ Afweats ®OSTEA |

FZ AT B fqwa &t | A’
R T &, fEe o gar fref oy gaar B | ST

<fie  FATHIT AT Far F fawT F T T FAFE H AT
& v fww e, qaraRf® A ardeeT fr o wEl F
& gFx § 1 3@ fFar T WAQ R fagre faeama-sTT gedl 1 AL

qafata & A T T

g & | wEr fear faata =T
g & 5 fawa-asg AT Frwfaemra ©F gaR ®1 goar At =M

Tl T S o adut A I TeAEA A faa sAEAT
Ffet g\
ag S efeesiy fady wgeAqW § W W A fordt 7
it e d arg M Eiew fedgm A =TTl FT WIAAT B
ST FW @ | TBH TG famrer & ‘ifka dge’ | T FEAr §
rah @ @i PRwad A d@ fwaaeg & fafgg @A E A A
fawafrme | ¥ gegq: oF AN ¥ REICGAIRT R T fasiT
wh ¥ gl qd WER g S §eEd I g1
Tg W § ¥A® qEl AL HATD fadwarl & @ & T
Sere G4 o GEEE (9@ g & | %9 &t ¥ FA fawg-aeg AT
Faa-frearE gaeT G oA A s €1 T ST
foa &7 S &1 @A S, |AEN F @AM Ag ) gl A &
AR AR FaE 1 3 W e w9 T A A frsfoa =@ &\
z%T Fear g, ‘fava-faraa & afenaiin zfe A afea i fawa-
Feg B\ FEEA WAAT ageafaar 1 aftams g @ zfez ¥ gaar
frwreE @1 eI & GRd % 1R g fawaawy w1 FAE
farefye FR S 937 aF & af fearg &1 q@r ey E@w
AT ST &1 A S 59 faee AR g A wfwena w33
Farm § | g o frde A s gena @ e fe o ar
7 wo ¥ e @ o B frwae  fofe ¥ gw

¢ ¥ frefae & &1 sae T TR
o weT &9 # wegd FRAT ¥ | 9T
Hqd sregq qrAr € AT fawg.faeare
F wERT F Fg NI
3 gq aml # fafree T
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T fifga <@y § A fawr-freg & fawa-aeg ¥ | Faras doe &
T SRl B ATYT qAAT grar & | ag g ghafea Arfrea-adg
ST T GATTF AIAT T GFAT & 1 F "regard 43w ag<aqq € |
g% wiaRked 59 ol § gy o fagradi 1 oeda o mafe
T Efie & ‘S I, ‘erveT sk ‘faware’ @ A fFan s
FRAT & 1| q49 & At & 79} fo¥ww ¥ w0 § gaEQuqg aaE
& fagra =1 weqa fear § | 9 ] wree w9 ¥ =74 aex w1 wfanfea
far & f6, 9<% o ¥ fawa-frearg s fawaasg & wfads o

I. A distinction between form as the factor aesthetically
active and the content aesthetically indifferent meets with
insuperable difficulties. At first sight the boundary line may seem
fairly definite. If we understand by content the ideas and emotions:
conveyed in work of literature, then the form would include all
linguistic elements by which contents are expressed. Butif we
examine this distinction more closely, we see that content implies
some element of form, e.g. the events told in a novel are
parts of the content, while the way in which they are arranged
into a ‘plot’ is a part of the form. Things become even
more disastrous for the traditional concepts, when we
realise that even in language commonly considered part
of the form it is necessary to distinguish words in themselves,
aesthetically indifferent and the manner in which individual
words make up units of sound and meaning aesthetically
effective. Tt would be better to rename all the aesthetically
indifferent elements materials, while the manner in which
they acquire aesthetic efficacy may be styled structure. This
distinction is by no means a simple renaming of the old
pair content and form. It cuts right across the old boundary
lines. ‘Material’ includes elements formerly considered part of
the content and parts formerly considerted formal. ‘Structure’
is the concept including both content and form and as they are
organised for aesthetic purpose. The work of art is then consid-
ered as a whole system of signs, or structure of signs setving a
specific aesthetic purpose.

e
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STaT & | g Alaly FAFR F FAT H AT H %A g1 917 &
R WEA &1 Sdl & 1 5 gwd F1 feafy F arage ag wEdw
FAIFI A (@5 F afeqss & fagwm qrar sar § 6 fGwa agg
g5 o ey & fagw w1 fadw sarar g1 419 F1 S w7 FArd
& ag walady g3 frar 7 G w0 § fmaa @gar & wne
HeT Y wHR ¥ 34T qer F qads § 1 ¥ e ¥ ¥ 39 A
#1 afqufeq #@ § 6 k=7 o3 7 MFdr graslt &1 geqa w=ar sar
T & | FATHIT AT SAT A B FATHE T FIT FIA HAT
AT geg-at #1 AfTA® FA F Mg AR ©7 F AR FAT G
S gFATET SuF Suys gar § AR el el § ©7 &7 €
ARIFA AT FAT 2 | SAFT FgAT ¢ fw famw o) wargee F afe
Sex §, “g¥ 39 1@ #1 gfwwE gar 5 wareres §7 %7 989 w9
F gy foaarad & 940 giar  ag @ qEJA@: TW NTAGW 9 =G
& gian g & feet glafima fam & wgeagm’ amdt Y afe 9T &
fag frar @t &1 SargR@ & feg A F Q1 vl & faar v
gFAT & | UF TITT Al 98 § 99 (939w WAr ¥ 9w gq goer
aredt # #12 gie F §, A7 @ET I3 % 99 59 FE AT qRAIGAT
012 fqgiar & a7t efie ger &2 araolt &1 Afvsaw 737 & qedla
g § | 39 qudr feafy F 27 o fadw v A ol a5 AT GIaT
gre@agma ¥ fawdvge dad fegam g @) ‘sifad wm
feafa 4 afa, sPfew AT gegrufe ¥ cw w@ea &1 GdwE Tgan B
st snay e & fream & ara & w0 & 99 TwEw @ g¥q war
g fomd ag sw @it &1 sftwag =@ §ang 17
‘famga’ F 7l wfeg waw faeld fefefasa’ & famarg
grar, faum-aeg R faws-famarg & sragda o gas, wEs qar
wargpia e & gafea wgeaqg awenr ox e B &1 qEad
T3t 7 Fi7 A= wfqwr F v & Fwar of guF Faraeg ) e
A qar € 1 7z v § s wawr sfoardes =fe gar & 7 ag
T AT ¥ IS WL AT QA FT AT FT AFAT L1 A8
q90 Y0 F €7 A AT TET F ARG A HAT FAT T A
Syeed fawaawg F1 Rreq ¥ Areaw ¥ sega w<ar ¥ 1 98 frws-agg-
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faearag Farfy waw F gua wegd T & | Sy afky, @y MY
TR §, WEF HIAT WAAr A GOH g TEGA  qUAAY FTOGAGA
HIA JTAT AT | 5T THL &A1 1 feafq sl s was at w=0-
et wret @ wwdt g1 3 frwifed ®v § wege Bewm e
FFAT § 1—
- AMTF
wiasiaaT T gaeq wfafEar

fareg

Tyez g T faua i< Reg st 9 8, foe +ff sa@R
T feafa & $g wana wama wgan § | SuAT efie § Furawg A9
forva-favare Q47 ®1 wg<y gaT &1 @z B @ gdar afcant agi
FWI | 98 (FATH) H97 goe fqua-aeg, aFdls F &9, FACT
gl afea & wg, AAa AL ST g9 §9 &7 9fdd wrar
180 medr faww wgefy & afess sor o 0 s@
Atweate &1 &7 Faa fawa-fema gar & 1 9z & F @ wd w1
qd TITT G FRAT Y | FAUT g7 9 efCEqq FTAT IqFT At
faiadr =X IO g | ST 7 AT 9% FER FIAT 95a1 § 1 AT
A wEl wesl & wreaw ¥ s # goq A o s s
2 | arEgics zfe § A Sugw wraar fade agrms feg @
g, @ agifas zfte / a8t Fg1 gugw § & son Fgzw 9 @ I
fasa-aeg & wrag §i7 § M A fana-ferma & | g ava @9 @
Rt § | AACT T whar Tuer arr Afeqw g agfefc ag
fr gufrag fawa-arg sacnRs faga-faanag &1 3qsiea g1 e
gd afweasa M gfieaw & a9 ¥ ofcfaa gmr =fge | awcad ag
fo =aragifs ik Garfas eftedt § 37 o< =L F=ar aaws )

graw g qar ‘AR 7 gq Gawwae g s awEEA
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sega far § ag +t wgeaqd @ | 9w F@A1 g, WIS T /, IW--
farnw &, w15 &, aqF-a%wa ¥ gL gegmlE F ARIMR HTAT
|1EaT § 1 et W g, M ava ) smmn ww g, B qwmog
afa i feafa a1 2g gvg sa@T TgaT &, = Vv aAAT E, T A
T aFaT g, IO g aAar §, N A safav@m awar g, T @
Afraraadl 1 T @9 AN W T, T@H A9GT FF, gagy
Tradfaa w¢F St QAT WA SIS g § A8 " w1 gEU €4 §
ow wiglw di=d @, gaw wEA swmls @ faoe ) gaor
divt Sraw grer afad T 2, X § A X JFAEH B /AL T
afes N &7 37 s 9awm | ur ¥R A 9 A @ wan &,
gau gyl g wfveas w5 swal N adew w1 fwia
Lacil il



FEH AT
e

afireats 7 efic & sdrs, fae, faas A< e f@w weagd
AqAF TR F | qAF FowEAEr MR Afeedy ¥ 8% & qaig
Taaam oY fFar war &1 T8 9T wARwES, aEifis o] quTSETen T
gfse ¥ fa=rz frar mar 21 Tifae faseel & sdvs w1 saw cams
sid-gead § fear § Wit TO% weaw@ WeE, WIWT, §E1 U @eqQ@
A AT W @ XA w1 wEed fran 3 ewemrEa e 7 5@
amifss Afa-feaw, gt i fraa qan oo AT @@ & i
¥ faafaq wite fasdfwa fear @ ol wadsfRe faamsl @ =&
wwfas feat & awsafaam & g H fefia s®@ @t 3
g a1 =fie ¥ 3@q qv @ @ gar & R 57 @it faare
%7 gfehig Hi §, )R arafes 2w § @ I T99 F@ a8
AWM I AT Tar g 5 ¥ ot efceiio v g F F AR
SFHTRF & |

awifas sl 7 advan agafas e @ fafwea 7 fefa
T gdli @R & Fw & gu ¥ sega few S At gy
# gt # e # g1 3@ fFEEA § IR wr A@R e,
AT HI AT QA7 [ AT qA 9T ARARar ¥ fa=x fear 0
qiveea qifger 5@ 99 & faq=a F1 AR | 399 T AR A
¥ gra & gyl qar wfwafm Ak Aeas qor wew ¥ Al
geaifagen oAl F TEW FA AT DA AL § | FilaaE’
3 ‘grmaifaa doadtard sfaead’ g # 9F AfwEE FAAT G
¥ HrAE G T SO TEIEAE] ATRAT F AW I T (A7
Se: GEAR T AT FAAT £ | TRAE A QA A4l qrigEl §
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arez-aifaat &1 g fad=s frar mar § #ik o afogy & e
wEql AT GOE &1 qezagEAs fAefdg #W@ # Fifwm & ad
& | ‘e & GREga A wia Sifqw’ #r EFeRE @ aw
#1 quer & whrafa #d@ & oxad faEwsl § @t
‘Fifargs’ AR, e AR REsw {58 9= geR-awar ¥
e e fr § 1 Rase wfs § wrear & @ g9 &1 el
AT fRar &, fF “aund adw-fata § Wi @ wd-dEa @ sE S
aFat g 1"

‘St & it o ¥ frewo § weerd ¥ 4reAn ¥ syl
F Fweafad & 99 39F 9T W qTHF GG F1 AIFATHT HAT
fadte qei=iT & 1 greETer aifger § @ Ok w9 F awits faEe
F1 fafReag 99w #1 @ g § | ‘wHEw’ R/, W et
FT & %8, Teard I FaA|{Hw AT § AL T@HT FoAr FY g=ArhE |
qIFAT AT ITH W ATUAT ¥ GgAT 7 §C | 59 wugAlq &
g & Usa smalg-gee Gearsl &1 dar sfes ffggown
‘orga’ ¥ AT AT FT WA gaiaardr GeArar 1 gsy wrar wr
o7 | 94 AFAAT F FEA’ F @ 9w G0 g w@rfas
97 | 9L W TNT BT gg qsx ¥ @ifgen fagra &1 wemaman
fag g & g W A TEaeE’ q oagfeew Qi
(methodological significance) ¥ fagT=a #1 I&IT FIJ gL, 9 a7
Raw femr Faga & efte § meraix =@ & #9s v feafs
1% T WHAT g, B AT S@HT IgwA AR wea faqEmarg F grar
2 | 5AF 9RAT 3@ AR AT gA AT 49T i} TSR uAT 97 &
FATEIT A HITA FT a1 315 | TG 62 €9 A Fgt 7 wamw
#Haw § wega g g, suifwg ag wsdl @ glafzaa e #
TAA T EE quifed AT g\ SAHT I AAAT 9LAGT  SATFHATET
fa=real #r Swan-ea fag gg

W fha & srelradl §‘grEE ¥ AR gad Fo Ao @
Tig 4w §7 ¥ SodwH B GIE R A WAl ¥ g A
'{ftirgqr &% fagwa (Doctrine of prehension) F F=f & T 13T
fagra ¥ grr ¥ SwErl MY Al F g W A I
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ST AT 2 R FArww Al Gfw @@ &0 2z g
THRRHAT AFAT GA®-AA®  (FH W AF1 7 87 FFar g1 9%
wd faun @ @wroeE gade gaw T § AR 9T OF
(A0 THAT Al qw | w@ w OF <@y wEg SR
TG AW T ey A oo amen @) @ms mgnfy @
ARAA-TRIT 592 Gl § | 9 92 ALA-9G7 (540 q¥ia Gear
FATE A g A oAy ¥ afm Bl AF &1 o AT
T A9 F &1 TFL § —

(%) =r=wfeas saraaras B (mode of casual efficacy)

(R) seer =217 fawas areaes &7 4 (mode of presentational
immr ediacy)

T AfRE sER qig Bt & s A &7 & =@
sim-ged-fafy £ dw w31 g8 g B Bl agergd
AT T 30 s vgw mRg 9z & s G sedr e
afqsita gt & o waw & fafadi s gmRaw FF §wT gar
gram@ fawrd &l @7 #7 sfeow o § | w9 ww-afeg
A% ¥ A sdlw-aad ¥ Areaw ¥ wgfy f gegg wdlwl g
wrlog #30 & & wgya faure aww @ e E o Ee & 0F oew
gegd § ofxfeafaal &1 g ogd @ ggaqd &ar 1 TdAE
g AT 9% AIAAT I FE A9EE ¥ gH AW 219 W aEd
Ay & i afefeafedl § 32 @ o ¥ o iR wneaw § 9
ST W@TATEE 8 | FAF ey &7 7 99Ar 9gTd gar g\ Sar
F qegeyd zeer 1 wafes fofy ar adgr T gam aar g1
Zad AT Tqufd 1 WATF AT AT § | 97 A wawd
T wggfaat adis A waw 7@l §F ) ‘

‘GEA o AT A wetw 9 Ai<ar ¥ fa=r fear & s B
¥ FAT F @A § WA FT qANCGEET g g, ¥@ el § IAH mwuA
72T § | ‘AT 9ENEAT X WGIE ¥ geed § wrar o< fEeR far g
saFT frme & fF “orar 1 9@ ITR@ ENOQ HAT TAT F, W
fogsll grer sgaw FarHs WO ¥ ag @ g oomar 3 fR o=
(wTaT FY) Fa G@SG@ FT ATAT AN AfGRSTW g1 W A=A
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F1 wfr fady agerqd & fF ag (WioT) @R T qAEw g S
qore Y wtE w7 § Y@ ¥ qRQA w@ET SOw g g ad
foRear WIeT B GSGW gerw aAE § | g8 a=IkEd ;AN T
Sg@ grgT g g6 e & ®w d md faww wIX €FA e
qfesga g fafaa e ¥ oiEmas a7 @ gV we g
qard F qA® ©7 F q@ar wiar F owgE @Rwar g @ oS
geamife &1 setwate (High form of Symbolism) #E@TE 1 ¥
IOt F gU SRia Ere frar § fF Cwan Faw sdtwl w1 agEw
7l wfag afza wama d=zar § 1 avea: SdiT @ GO & Sg@
qca § | Wit & weg fam wwae el A avg faegw wwvag ad
1 gawt wraw § fafan erwra § i i, wag ffism 5w
daaa W 1 § | 3@ sraEEae SR GFENl & #Q A fquw
atgTiie araed @ aeds sq ¥ sfvaw s@E V' @osRU ¥
wee g i waor § gepee wdtwae F @ & 7o fadward ofr <gat
& | ¥ qrauT yer AT T §, MR I@F 9g@ acd A Alwa
QAT AT SAFATET T AT | AT FoFedl wr fAfema gt
R gfeda o gar &1
" 1. The primary function of speech is generally said to be
communication. The artistic speech of children seems to show
that the purely communicative aspect of language has been
exaggerated. It is best to admit that language is primarily a
vocal actualisation of the tendency to see reality symbolically.
That is precisely this quality which renders it fit instrument for
communication and that it is in the actual give and take of
social intercourse that it has been complicated and refined in the
form in which it is known to-day.

2. For language is much more than a set of sumbols. It is
essentially an organic functioning system, of which the primary
elements as well as the constructed products are symbols. Its
forms do not stand alone, like so many monoliths each making
its own isclated grave, but instead, they tend 1o integrate, to
make complex patterns and thus to point out equally complex
relationships in the world, the realm of their meaning.
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‘AT wgEAr { geard-faea ¥ wwF frwrg #1 seaw frar
SF AR AT AR HSIEH ;ATsAl F FrurEl ¥ ;wOH
AT HIR T A gfEm saw Al AR swd AqeT & g §
faafeT frar & | Y (Descarte) & GBRwR ¥ wAw SR sEw
f=a w1 el aAifas maafa gar @ ‘ald (Lock) R
Ufa @ (sensory immediacy) 1 FAE F AT FFAET
816 7 swfa fawas fafr (Genetic method) ¥ #team &
grer fa=rd & garaw G & fik ewmge 3 #1 w9= &@'v
R wfafes ‘@pd’ AR g 3 W Ageagd fasafeat s
F 21 glha’ &1 AeEEr & & ‘qraea’ ¥ el wormedd
(conditioned reflex) T ‘@@’ F SAF FAFW (Tropism)
-y g faslr &

Q&dl qareRT #7 sfagm @’ F mygly ¥ watfkad fegra
T AT gar | ggF fawrg ¥ oaw 9Xq § & wered, goga
AR fawr-aeg ofix Gun-fram g gl o@ g owd
HFHAAR A gt fagra @ fra fearl &Y A swa
BT R, qAA T IuSirey faww ar i fadtm & ad T g
3T Al T @ATETA 4w @FT o) 99 guw (4399 wgeagw ard
SO & g fagral # owsardardr fagra ey @ fedr = A
fagara a1 1 a7 & ag fa=aa aaifas foeaw & ofdfma & o
-gax vy aidfaw fag, sdIF, =% @raw ¥ #fvaafs,
QT TEET FEIT HA F1 faur # guew 9% ffyw =0 ¥ FEr
“far war | wfge # wrgarl ¥ ggd TT ATEQE0 HOGAET
AT | Tsar-gEedt ATl F ety W AT a6 e g 9w
¥ | g7 G FT FEATH FA A I W AWEF T § fram 7@ &
qaErg ‘AN ¥ A sdre-geaen froafa w1 osege B 20
e & arew § & oRR IfEavew W & sAw & &
“FSAT & AR TANHHW FI FFA F SIAT F GGG ATIAFRAT
N frar & 1 gawr ugE @ a8 § F awfkE afeafs &
qsz w7 § wegd w97 & fAQ ag 99 mawF g1 ¥ wRdr g, Cq
&7 & wiAg F7 GoAr #1 gdfrdwg T e fawe @ e s
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qrag 1 fafies wdftF waar ofas goge 30 5@ fRar w1 awga
fopar wram &7 wEAT £ 170 SAHFHI@ HIEW AR gEd  areqw
faz gar g @ & afgdr &7 5w W@ w@wa @@r oA S
faddisea 1 g9F awrar § 1} 413 | 95 59 a9 K7 GG gAr
for faddava & Grar A1 gdi® 9T ST gwar g WK AqG A JrAr
ST §HAT | HAUA 9 A9 F FIW g ATAT IGF® ATFAT FHI
afeafaa F3ar arazas &1 war | SRR Fr ot G5, Cag fur fowy
faRdima dva & wdF a<a § M g GRdww 7 g@rs A

g@arg .’

‘FT EIRAT I FA F qaw AR wor & ffga a1 wgw wdw
#Y qveqy faw wEn ) ag fale w19 i awk w7 efee & Gear aar
9T | FAT F GET  TAE AGF AFAqW g & | 9w (Afgad #r
gy faars ewe s & g fafge sl A fadi @y
FA-AIT FT HOEH qoT WAT T GFAT &1 SE ¥ OAEIR UL
FAHT AT TF WlwetoF e w1 Frakw giar § )

va% afveias feow @t savsds & aw a afefa G
WETE | ¥ Sug W & wF A awr o ok, ST 9ge
FRUAE & 6 a8 597 & 0% BRer aeq @y whwemsa ad wwan
w@H 7l F W % wfvard A ugew fear oA 20 3@E CE)
areg fafward gt €0 o F wedt §, “s@d gard adie @) wdr
foReard 78t aré s, wea o fafoer wd § 9F " <f 2 ¢
g Tz difed ar ar wdAsEm & fag wagl A1 gAaw wwH
TR FT ARAT G, I AeAAteaq may w fau AE wma-vad T8
TET FT AT | @A (AAward god  wegw @Al €, 9%g ¥ FAr
¥ fafeq sdte #7 fawarsl & fa= it & 1wt | sgw s T

1. Asa matter of fact it is not essential act of mind that is-
symbolisation, but an act essential to thought symbolisation is.
the special act of mind.

2. Any device whereby we are enabled to make an abstrac--
tion.



SR qo¥
71 weges ©9 & wifghas afaww, qof sow @ g w @ § 000
‘A FT 4 A g & |

arEifenl ¥ wifafsa addmfasl & W gds 93 fee fear
oar 1 59 frFr & el @ sfm wasd #r ogw afeata,
wirF AR aRkfeafd & gl e v @ o3 faldw =
e foar @ aRdwiE @ at@ STy § fr s, aee-
SAIH & AW § WiaTteeatan w)ar 1 5@ wivealam § o¥aw £
afaa Wil i S e 1 AR age fiar £ 1 So SR
F wgar g, ‘cfhm wamd g amra fear § osfessfo
gRT gl €1 A "I qrf ST 8, w9us 4 wdad &
aftafas &7 & J@9 F WX R AH SEF uged afdw gae
FIAT TG & | A9AT ¥ IIT qF AR H GqQW  BoAT T FAA GA0F

1. Itis symbol in the special and derivative sense, because
it does not fulill all functions of a true symbol. It formulates
and objectifies experience for direct intellectual perception, or-
intuition, but it does not abstract a concept for discursive
thought. Its import is seen in it, not like the meaning of
genuine symbol, by means of it, but separable from the sign.
The symbol in art is a metaphor, an image with overt or covert
literal significance.

2. A final means of expression of repressed material, one
which lends itself to very general use, on account of its special
sensibility for disguising the unconscious and adapting it (by
compromise-formation) to new contents of consciousnessis the
symbol. By this term we understand a special kind of indirect
representation which is distinguished by certain peculiarities
from the simile, metaphor, allegory, allusionsand other forms-
of picrorical representations of thought material to all of which
it is related. The system represents an almost ideal union of
all these means of expression, it is a substitutive perceptual
replacement, an expression for something hidden, with which it
has evident characterstics in common, or is coupled by internal.
associative connections,
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a1l wiyegss fpar o7 @war g | WA fafee wEIR & "ae-
freqw &1 qfcamas & 1 a3 A9 fafeEar & SRy, ST, €9F,
el w9, TG I AW YR & (e e & = g
gatE & wfweafse § @l ATeE GrERdl B1 JAER J0ET S@@ E |
gz wega: eamEw gfaatfas sfaenea g @ swew s @
gfveass weat § | IUF WY SAH AKRE I GEed grar
¢ | gifae g7 Q7 #r sfasty fa@wad swafqee gidr 8 17 @@
IEq § wArF Fr afArar #R SRl Y [A@l w7 Seaq@ {HAT TAT
2| Y gua: <fha #3@d wraasl ¥ 9T9W ed &) 99 (g
g1 ofwerad $Y] F7 SUgAq ATSAM WIAT AT ¥ ) AZ ST, ©F
qafgq &% § 7, 9 s @t & fRvast § gdga gar g1
giErRm § wreafas 9@ § gwafag Bfag awd s aaE @
£18% we fawaifea E—(1) o9 dfa () R fwa @d
TA TAEY, AR () woaw afradi & wg SFEiwI@ A osgfaa
SFr ag faa=a wrae’ F faurd & swwrfag & 1 ‘wrae’ | o A
[ F IqF, AF AT AR FAqw # frwlag fFEr aria A
RN 5@ fonew & Ty qe 3€, o AR Wed We 1 adM
FiFy  wEgd fFar | aEwEE & g7 &) feafq w1 9@ ) AW
G & fqvs gzm @ 8, f5@#r ofe i S q § @@ g Hi”
/e A 9 F IR | w2 & fF W w1 mfuywts ww oNaw e
w1 fawa grar & | IS sgw F Q@ A @ s aEaE
= A et 7 el se & fafgg <gdr & 3 cfom wrawrd -
FT ATT AT F @ R AR F TqA FE &, W FAEF AT
FEATAAT & FIY HqR Alfas €a8d F 487 o7 O’ § | HAug o
W & JqT gUaA I AT & ) FART @Eq 9g7 ¥ Fg = gan
2187 7g W 7 9% ¢ 5 3 oA § Aqer F q0qe 9% A § |
‘fafast’ (Libido) & gwdw wAifasdws wrmw & & @ sfrg wraend
FAYAT AT & | gIfq o7 v Frfeafs & 3 wdllw ww F
gfwerw gt € @1 T fafma et drr €1 saifasdoqadr
FIAEH AT § F Jq7 T 7@ A ¥ gad 71 fafa @ @
2 ‘Slo WIE’ ] A gawT 9@ A ¥ R g S S« @ faar



ENiED 20%
T g, X medl dqu afaw ¥ aEe AR F faw swmadw
Sfdees® 38 9x AF a1 qrar § f5 W 93 woR s & fava A
g7 | 98 ATER AW & Y wwe F3ar onar g1 aaamtir e
F g9 fqareRl @ sar Wy gemgia & @A WA R | R gow
FAT ST ¥ T A TG B QU FL AQT g a1 SqH sAtRE
§ qUET FT GAAT &) ST ¥\ FAT HAIH GCHT BT GGG AT
qrdr T | AR & g wfveafie & averg SR are-ae
T AT-T{CeHT FT TTAT LT § |

TG T AAIARANF  HES 3@ Argar ¥ faer W@ g
‘qEAR’ A (AT FTA-ATGAT F A9 9T A F vl w7 wge fwar
21 g’ F ga fawresmn 1 wear sivea ol wam fFar &1 =R
waE & (W s ¥ A9 1 JqAq, afFama, g997 /7 G917 anlgs
nuad a7 § fqwtfea frat 8 1 ease & 5 g0 & e aw o ffaw
Tt 2, (2) =@fwend #wAIT A9 () Tlew ARG |9 | S@R A
fadl o qareal & ATAM ¥ AR FF A ACGF § wfyF o A1
fasfaq casy wem far § 1 go ] Fogas &t a1 adfar gedfwe
agt fpar g, fee <t 27 fae & s ok wiesfos e &1 @
wges faar & | s wase AR & Tasgea aienfos saw o
fafasy # aannfas afq Wt S akesfas aaq & agafaa &
goAt 2 | gE A yAw FT gRT g § | Ug waaw gl ufeg @A
Sfka site eqa: e @9da § 1 @A wRN Y, @i Q@ fE ey
sarTenes wiwealts #1 A T€g F I AT STF qlAy ATTEARIEA
¥ gem AIAY & S 9 £ | aEga: TAF AT A6 F I AQ @]
#7 e § S qYAdr a1 SIS & HWeA® AEH (FAT ST &FaAr |
¥y frarT &1 ST wAF B A G B Ty SfEfa amy § s
afg ©1% FT GA7 &7 O GFAT 17 @gr A gFn {5 g wdw v

1. Every view which interprets the symbolic expression as.
an analogous or abbreviated expression of a known thing is-
semiotic. A conception, which interprets the symbolic expression
as the best possible formulation of a relatively known thing
which cannot gonceivably, therefore, be more clearly, or



¥ FAT-FSTT-T (AT

FAAE 96T glar € W ag I wAEwnaw o & dfwg o
2 & o wrEa-siET w1 s e T F fag wdlw g
70 & 1 g ot o SR wET & 1 T FE7 E T wer wdiw g
% 5i1< 78 WA 1T HIF AATE AT B ATEGT R HI T
& qreaw ¥ #tqeas FL@T § |

geifas F gds-faa9a & g-d 7 (At o R s @
TR g i— '

(2) 5t & wreaw & wfweas g7 Arar fa=re wg=Aq giar
2| afiT g Segd ©F § Atwer® 5 S €1 59 Yegw uf-
=TEERW F g | W G 7 e ' F frawme @ar g o

() w3aw sfeafs gaa sdrs wtveate gt g afweafe &
g qEArel ge T g g1 J9r, AAFW  (Condensation),
EITATILY (Displacement), TARIFLT (dramatisation), TEYTHTT
(projection) 1 & Tawt uF fadiwar g § 1 & AT F YA AR
HeRy faua-aTg #1 ARG 6@ § LA G & | THT w9
nfeqes AE 1A | TAIFIHIQW H F6AT TATT AFAT TTAAT A (g
et T SAIF F ATAT § qFE FIAl £ | AR a8 F wdwwen
Y@ g W AW TIET 39T WGMAF AN A(A & | FAIF F AEgT
T F @, ATV F TG G ATAL 7 TAA T F Graara
TaRaT trar § 0

(2) s afag A F @ g qAR( & AT gFE HI@T
2 | gATeR #) AMEAT S FGE SUAfSH /AT ST GFHAT § | T -
et srafadl s o gande g g

(¥) waliw aared #1 §wF &7 § AN AR fRafom &3 &
S9TE AT § | I fawag g Seguad wAAr [9A AR qHaA
# gad o fearfy et gt @ 1 €8 srgfas aeras § qatg # feafq
FESAT T ST § | TARIH F7 (AT 5§ JAG BT GAWIAT 2 |
wAEEAR F 77 § 5 geawa & afra Araal SR auT A avar

characteristically represented is symbolic. A view which inter-
prets the symbolic expression as an intentional transcription
or transformation of a known thing is allegoric.
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gl € g A fafy € it ¥ ) sg gad § oF fyadr gav @
AR 5% &g (fsd) | @ waad afre Siwc arva agt &1 ondt
wifeg wodl wfvealE o o @93 § @ @@ g ag wheats
g3 TAIFAT AT

(4) 7% &7 faoa efag waws &1 wifss @7 ¥ s @
o= & qaadl el F gEner W flar 31 W AR i
{Rank and Schos) @ras fagrl &1 7 § fr, “addafw =fie &
sdiw frata quatta gzar &1 5% 3o foma faard & @ N
T ¥A0T TRAAA T WAL 0 wHAT @ | A8 Fwar guvr afs d Sq
gAY J@l 9T FA1 § w4, maara qikfafs & qord afwgg &
feear gg ww (AT &t ot & fog wwR o9 wd @ wAOr ¥
AR & frdfag & ot & ar a fawefar @ & OF ew
a1 qrafas safosw § fagafaa gt &0

(%) ‘faeETT A wdiw & gw § weqe feeqal swqwdan (appercep-
tive Insufficiency) #1 fo2iw wgea faar &1 s7ar #gr & &
T ALTAT F FIIY g 1T T 7w =l F 4 A7 qowd §
wgad g § 1 witasF F g ag fraar e o <l &9z
zg favg &7 741 eyee T orar & wdiw MR wdrErga  fa=rg fa
I FAT § | A AT JUAT AAF 39 FqT F1 w02qr § qAE Aqr
g\ Ma0F FE WHNFEL q @A TFR FOgAS FT SAF qET
raT 2

(o) g7 AETIfanl 7 SdF F1 FTET of AT | 3R
FIHR g R T A At 1 (2) FARAF  (functional)
(R} +itfa® (material) T (3) F1F (Somatic) | 749 AT F

1. Psychologically considered, symbol formation remains a
tegressive phenomena, a reversion toa certain stage of picto-
rial thinking, which in fully civilised man is most plainly seen
in those exceptional conditions in which conscious adoptation
to reality is either restricted, as in religious and artistic ecstasy,
-or seems to be completely abrogated as in. dreams and mental
.disorders. :
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fipar & wreq #1 Segq w<ar g, fida § fFa & surEE A ads
¥ qregw ¥ faefua fear war 8, T qta #ifas g3 A1 Sdrs
w7 & wegq HCAT & | oAy’ F @ FlECw A AW AT FT
“fipgez’ (Plister) T TF GO FAFTW  TEGT frar | gAFr FEAT AT
fir 999" FHY AT A9 F1 FEAr A qHAT ¥ W1 FET
qiftwe faeaifea 8, (2) a7 sz (3) #4397 | " U F
I3 F1 T FI FATF 4 garfeq &<ar g #@ik fGda g9 &<
% TER WT [T IaT § | TOHT q@ FIW I E F oag
qedt & 99T aiar & st sfwedsmr  fRefaq (Inhivited) &1 39
ooy fa9TeRl 3 2@ 9% @Sl F ogeaw 7 faare fRar § A
=¥ stg-dsifas arg & awafag arfes @i Afas @@ &) ‘wae
3 T-udrEl F71 Soaq fRgr @ AT ‘g’ § Amfas @ aifns
ST F1 ST AT | LRI’ A qI@ & § OiHE HR Afqw
gaET F1 Sea @ AT 2 |

(=) T sarear-aTaed gt &, ¥ ATEN | T9F A fAfgm
TEY & | SATEAT F & T WSGA  AqKEl H1 GEAIGART EIAT | HAT
o, foas X wwr & afrg waba Gz w=aT ¥ g
F1 gUfaa FW § | 37 AARET ¥ AT FT IIHT AT | A AE
2 T war, a4, fras A wwr @7 F AEfes @A F s
@ET § | TW AAGIHIW & GA § AR T9T TEGT WA & | TTHT
st ¥ fafesm @ grar 31 g &7 FgAT g, qART 99 @la-
feael % gay &, S 9@ 9" g q¥ F oA g@ a7l T% 7, {6
A aAEET ITH G A FT GHGAT AT g3 g | qAR” I A
TA-IE F Ge § {qud qersd ST 793 TR A9EHG F T qAT
o fdaR sarfga gour € | (997 gwa 9% 98 71 @1, 99 sy
# gOF YATg H AV S TG AT AT | WK A G T AT I
gaaAr st g€ & o 9ud s« g1 @l qre | @Aty st |
FiFa-vdr o1 #1 faafaa w33 § quf and § 17°

1. Archetypes resemble the beds of rivers, which have
dried up, because the water has deserted them ; but it may
return at any time. An arcetype is something like an old:



BriED EET)

(&) 2faa wEasi & sdwwcw F awd § dafes o= ®
frsow = Bl mgeq fer &1 agfEF 7977 AR gART ¥
fsa & g fadt & 9 Wiafes e garm FIA FT 9IS
ar & 1 g3 Al 7 fras 31 Frales war g1

(20) s fafr wfeqdi & Gedma ¥ afqeasy ST
T & | SR ¥ T Bt ot s 1 forar st mar g T U
qreAq § T T AT o qwar

AT 9T antstatela gfz & o B fear T 213 frams
FAT AT AT §. gl G99 ¥ wiyares gl 9 A3 ¥
& Far qrarfes dedt § e w7 § T ¥ 78 ST AT | T8
TF effemim § T arderar s seaTEr 5 A5 faRg-
T Y ged § | Ao faesl 3 ges, aa s gsE® &
amfas afcdw aT qom ew A fow g sk sd@ & weaw A
TATE GHEA WT WAHR W SaA s fear §ww g A
T A F1 97 vaw PR ET ¥ waf g, “gifger grarfeeE
Sl F afkam & 48 wfig wmfs gwE A 99 #1Q
g e

FE T 5 garmrenT et ¥ KECINSLO SR i
far=re otdY SR Wi § 1 T wRar & s SgEa: avaar
WY wegla & dgw daew w1 afwaw 3oz fadwar won &
SET § 99 =T ¥ a1 Sl § | gaw wgw sreq ag & & ¥ adtw
AT & AN i wdfawd ¥ afeaaw g ¥ FRQ T
AR dezfa & flam few ) fifma a<fo ® gwas AGER

water-house along which the water of life flowed for a time,
digging a deep channel for itself. The longer it flowed the
deeper the charvel, and more likely it is that sooner or later the
water will return. Individual in society and love allin state,
may control this water to a certain extent and regulate it like

a canal.
1. Literature is notonly the effect of social causes, it is
also the cause of social effects.

"®
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Sdral & fraew #1 efie § @ gw A dl 9 =R A ggar
g, (1) wfawfaq gvar i< @esfa & w&is A () fasfeq v
oz qesfa & wdiw | 999 Fife F T@0F 799 qifas @ F g3,
ggT AT Eae g & ax fidia wiwaafr @ra & w1w aw, gea
1T g&g | gAISArEATg el § arAa A e /W w1 30wk
Fr frdiw wges far 2 s wfe ¥ 9fg & #2 sgR @ifes o
T gafaq gdtel § g gl A @isar W g | s S &
TG FAF & THRCF A F | g9 FfE H A sd@w @y § &
A sfweadteha wiEAr @ gdfEd w0 E A gEd e € Y
sdtw wra § st fedafzas 7 & sra sifafas @w § agwga §0

T §F AR SAF T q@AE, AAENIEE AT gESareg
o= o fremm frar 1 &% @7 sE-wfEal & A9 FEE A
9T AETS 2, 6T W 3 eftedig www § gaar faftgw ag §
garel & ¥ o gER w1 waiHd M gwilEd w0 weke §
T awerR fafsgm waar s 98 2 WA F fagew | 3@ aw
| F1 gIAar AR ersear ¥ frefea Bear st

q&1#-fa7 7T ®9F (Symbol-Ilmage and Allegory) :—
ST AT AeAafaq w9F 1 faaaw #3 eftedl ¥ fa=rwl & fawaa
a1 fawg g § | ‘Fais’ I gavgy 3w @8 @7 WY e age
far ar | AT 49 §, “ouw G agd Faw A gd s faama
Wt § wifwenw #d w1 qgw AR g, 9 g@w aafw A wwfa
ar g fafrezar 1 aredify § 1 2@ difve & weaw & s,
IV & AEAH & G0 WL TIA F AEAX ¥ [T AEIAAT FT
sfawta A st aFar g 07wl w95 98 Awvws @fe

1. An allegory is but a translation of abstract notion into
picture language, which in itself is nothing but an abstract
from objects of senses, the principal being more worthless than
its phantom proxy, both alike unsubstantial and the former
shapeless to boot. On the other hand ...a symbol is characterised
of a translucence of the spec1al (The species) in individual, or
of the general (the genus) in the special, or of the universal
in general above all by translucence of the eternial through
and in the temporal.
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T faare & 8 | saRy ag swemr wiyfrw araardl ¥ g &
Agaqd 7 fag g 1 T weT 9% faaw F@ gu dew A A
FT 8, © ‘HAwAI’ ¥ ugule B 99 &7 & wbversw fear fwe
w1 & ag w7 BRaY it Aremw & sfgsasm ad & s @ 91
= gaA & fau sags wgw g #ower ) 0w wgek A
99 ¥ § SEIT 70 § FOq q=8 w7 § ag whvwsmw v away
g1 gew F fag srgaa WA A7 w0em ST S uw A w A
AT JAMT AL AYd A HA daa q@W foar ww fo gay F Gy
T AT A qIAT H RAQW &A1) i@’ § 3@ F¥wA ¥
3P ATATW @RI FT IgAET fFar Tww @i ww um
TFT  REF ATAw ¥ qraAT K7 Aq F ACARE AR 62
&7 § ufveasq F9 9 997 & | 397 "qreAr ¥ fafuw cawy qrAdE
7§ TEIT TG & | AAGFEW A7 AANAr F F@ w0 JatEaw
9 folw w7 ¥ 9WEr Far & @ W ok w9 ¥ ey
feareid WY 1 & wWd F1 grEew  SdEEd SOEE HIK
TATRHLW A 6T § AT & | gOAT F GAT  FAGI FT T 9
A0 & X gar & 1 wew § fafirer wdvw swedaar a1 o
AT AT § | I8 Fe2d  wAmawiaw At & swfra dar 2
zifag g fafaa wrea-dwr § a9 T WatRd  quATeTERaT
T a2 ST | SAW (QE SEH AHIT A T AT £ =W
feafa & gaT amfas o @ ®7 § 990 ZFT ACF F 9= Y
qE WAANFT & F gHIR THF TG8IT &1 0T & | IqAA FE FT
®IF I=F FI(C H1 AAAT 7 ST LEAT § | TAFTE TIF, TAFHF
®F § g6 afda @i wrm & feandl § sdmiad  Arera-ae

1. Symbolism said things, which could not be said so
perfectly in any other way, and needed but a right instinct
for its understandings while allegory said things which could
be said as well, or better in another way, and needed a right
knowledge, for its understanding. The one gave dumb things
voices, while the other read a meaning into something heard
or seen; and loved less for meaning than for its own sake.
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3o

g AT &1 W E@EAT AT A A FATGAT F HTH-
firivar FRT ©T ¥ T9A@ St &1 g9 SR F T qArfaw
st dafeas Jaw ¥ fAfEg @3 ¥ =g gar g1 99 Heq-
eqeae} 51 HETET F A AT EEE AT & |

e} 7 T TAE AR €9 ¥ v A ¥ freww &
sz fRw =T & T ¥ 9A% AR wdE & e #r faew
2T &, R TTF A TET T ATEGR A FT 1 TIH [AHAF-FE-
gaq weahe & gt grar &, ) fdfm gl @ zdfay ‘Tead
Aifar ] wdts F aifglas @sd F TIF H GAT AT 2 |

s we-freare £ GRaT &\ 39F Arerd ¥ A F AL WX F
@191 & wtwera et o @ § | THIRIC ¥ SgEAEATE AT TGS
FET ST & | ®9% QEW-AR A g | ST wd-awa # e g
S qa w7 & fafragedl & odomr # gEwOEr g1 TAE 06
H g ar mwega faw avqW weEed w1 =ifgq F@@r g1
9% F1 aEsd QAT ar §, /W SAF F AR T ¥ @A
afceng Tgat § 1 o WA & g aes A aaw W TS R
sifieafen A gfer ¥ 3 sl qw A faadt awwangds b s
% uF Sat aweAIgAE fafi af FT GFAT | T W G F
fa SR HT FHT WERAT &, W Fw W awE ® g agagle
Mg dd g1 97 az g & s § gwwr s sd@w dA A
e Aew o1 & fromm @@ § ) sdfag ‘At J S ‘E o
faqa mia fafaelt arg gefawge faeaifaes’ & @0 @ €0 ,

St & fag ¥ fag ‘s e @1 AW far srar g € ATg
w7 ¥ ‘gafeRed’ wer ot foqw gar € | @Y ag o @@ Aifaa
g st & fr faa-frata 1 e sfewr ar feos seqar < gar-
et & 1 diee @ifger & o szt wfnn # faafaq e man @ awt
‘T ST ETAT BT ATH gy TS & | QAT AT AT & @ FewaA
w1 faamas e qd &1 ¥ wiveaw farg @ faa & = @t d
A o & faa et fftaa od W &g o § QA S od@ts AFT
T R\ 5 SR SA@F AR o wwo) § senanfa fae @9
| wdits A] fore O & QUM HTATIE ®T ¥ TEGT @A & | TE
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TF T STAE] T TI8T & Fa¢ & Srar—~ATaR A’ aar gar
a9 g T Gy fqa ¥ gar 7, 9¢ s & 4 Gear faftwa
gead 7 w5 g1 oy § < € o waw Ar §s fh st § 1 @i
g fr afaslisr sawm fag w1 falo 5@ § oite fafema ol @ =g
faa gdiw @11

gdiF M3 fqas

g ¥ g § g 9w qX 9ot A gar g dR
T arean g 5 e aud awraardlt waig ¥ yaw s g 55
TeqT FA | gad § | & qrw Fard ¥ w@q w5d aer £ faw
g AT A ARlET A qemafas fer @ oafegm g0 e
F 7g oot & dag T § | AEAT O (fantasy) T@H
TE ITEITE gav & | T &, 39 WR IR, THAT FATT A7
T & 1 339 SR 59 A wowar F wfrew g9 g & 13-
gfe Ama F AT AR A F@ R 1 wizw afe saw i
ey Y eIl A & fRw w7 & owwifas or g% afeare-
ey 9g RaX # frag 7 w0 W@ fomEw & AmEar ¥ gy
SF I §C 1 T TAF ST AT F WG ¥ TRaaF ) S
# fazama w37 & FYQ Ai9F FA-H0S] F TIAWW AT | T FAw10
AT # 3fg ¥ 99T AT S I5gE FW ¥ gY@ = fag gu
FAFIIE T HeH( a2 | T GERIT AT TP F whivsdors &7 § gar
gaer gafead gu | A ST AR FT aicwerra W v ageagy
fag gg 1 <= fazarel ¥ 69 F SESR AT A1 ATAT AE 4 SfEw
& wig seawfe o & fawra &1 99@ qeF a7 51 @ ¥ 35w
StaA-Setw eI gy » TG AT AL T | 39 SR fuw & g §
a4 #t wraa faRw w1 & afea @t | arin ag fe sdwne, fraa
AT HEFT F AR 9T 7 A fras & awdt w1 fakw far

s & ddfaa 9 ardl &1 Sew s weArw § fwar www £
T dfeal § fas ¥ oo A A faefim F3F 0w
T 9 &1 IoAT Earirfaw g foF fwas o wdts F q3r arwoar
Foeg § 1 ot B 7 79 9T R frAm B g 1 ot awan & e
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qefte fafirsz SwR & w9 § oK fraw w1 @ Bear & wfem %
i S w1 agEa | e I SE F IpE & g ¥ Jafew
TxUEE, §°F, gAOWE WX FEwww w1 ffgg @A g s
s#re vdiw fanta #§ W ¥ fadwad fagem @ E ) wdE @
fipett aeg &1 afearas A gan, ag dF Faw fafar @l &1 el
g% WA AT § | SOHT AT g6y @ Y e gy g1
‘g’ o 9 wrenfa grar § | A ORI & qA-SITT F qEAA
¥ qee ¥ taeT A 9gUifed FRET § 1 T AERFAR & qare v
sfiyedsT AT ST WHAT g ) THHT glafrEa s i) E gar &
i< ag frfzaa sas # wfvers s 1 98 fawm s @
FT A A AT AT A I AEGT: AT FU AT AT
Sganfea awdl F1 GUHT FT TI@ AT HAT SOGT | G OF g
AT U FY OFRAT WL Aty genar &1 afemy fadar ¥ )
‘Feaga’ ] T aedl  gffenr § T@wT wgr o §, Cfee aw A
fazarg dar FeAT Afad FAAT FT HT 3 | TN fAUAF  FoqAT I
F14 ATAT AT 2 | TG N Fawqw st wad afaq wegar
g AL A | ¥ A1 A FY Eq W A gER A ardr
garfag faeaT SF AATgT @ & wawd Gz gar 13 Faa
wATiSA 1 wtgarar 787 57 mawagd mita F g § @iwr s )
I QAR AT AEN AT ST GHRAT L X AV AT A Saq 57
sggfa &1 q@aw, sdwEARs weaan, gan Wi st § o el
Al & gAY g ustad, wfw siffaa oic fasm fdafba @iar g

gdt % Areaw ¥ AA Wgq  @afaq wasa Afacaqm @ aufaa
a}% g l:m

1. Make believe is an énervating excercise of finc y not to
be confused with imaginactive growth, The saner and greater
mythologies are not fancies, they are utterances of whole soul
of man, and as such inexhaustible to u editation. They are no
amusement or diversion to be sought asa relaxation, and an
escape from hard realities of life. They are these hard realities
in projection, their symbolic recognition, coordination and
acceptance. Through such mythologies our will is collected,
our powers unified, our growth controlled. Through them the
infinitely divergent sayings of our being are brought into
balance and reconciliation.
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| i § gF e sz ferda @ w1 AT fram
ag WA &3 Fg dwarsl F g9F gIar § 1 SRERw ¥ frw @y
FIAT FETAF AT &1 TGN AGETE qrAl s ;AT & gy e
gafaa fard w0 saw far st &1 9z awd F1 gderey grar
&1 zaar fafa foeame o= fodft et & ole god dwifas oedi &
qEAT FATT AT 07 § 1 4 GRIT Fargy o wenfra @ g
9% §F FAGT FT I NEqT G AATF & WAT S(UQT | 9
7z & % a8 TF SAH #T qgeEd g S Aoy gy g a4rd &
Sq9F AT A (AT FG | WH  IUA-TATT ®T FT WA’ —
fastady ot —#1 gar ot ¥ @ felad war § dfates
TR H] FEIFF GI=AT & 9 faefim #1 # #wraa iz
TEar & 1 ‘T F wrawdrw w1owAw fFar smar & Y el d
ATGE FIT 3 | TAF MWW F T A I Areater  sgrear GE
=7 § fraraia ot SUdt § 1 3 oW wdrE & e GFvar 2
g1 97 3 Brdl g ofkdw, araew @ feEw % w9 F agw o
& ar mrafes wdltw st 9% wd g=wd ¥ oftwraw aw ww ¥
SAl® AT HIT JAGHA FIT AW T F WO FQ@ §, W fAgs
Jafes faa g @ Tl wgd € ol ok mewafa (73)
SEIR AGF FI JAIT g1 9 gIT H ggraw gz dn £ o< faww
F §iq 9 a@ arg g1 giar | fAas g Al § Igeawy ] gd-
ST B g AR AT JqAr A9 9 wranfid e &, 9% gdE
§ ag arg agf 918 9 | T’ o A wEAr ¥ G g g o
#r w3 § Jafws gaqw Feafas gvaa v gfafer g €
56T faAwar & FW q A9 K QWA qwT FG g, ) faas
fatiw =9 & wma A wiftaa i faefan afwmost & sigys
far &1 s Far wrar & 5 "rw #1 g wfawaedd & oafaw
Fam & afadfas ard sofeag &1 St €1 s ararsli #)
gfgaresf § 999 grar &+ g@iF  ofwqaeasy feas & seddr
TgLE BT § 1 W AT §  WAH(H AT WIEAT 9T Al R
g@iEwq & faad &1 gasta &t sagisa @ sar g 9% sast
srad wfuw waez w9 ¥ sfonfaa @7 s ol @ wgE S
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Freafs s3fa =1 afesga &0 @ fas st @ @ar § ) afga =i
FAT ¥ TATHE 7 SG7 AT a7 Tgar §, I SEH &I goT AGH
2t 1 3 56T F wed § st |y 8 | feuw € wifas, satew
512 sren{eas® SaTR] F1 agATT gIAT g WX T/E AAT FAT
SF=T ST 9% UG g G FQT 8, 9% AdF &F  TANT g9
fadwars & o a@ o § | g79 7 & eqeedr W wtweafw
gHar & agraar faadt § | fraw s@ qdET ¥ F 90 & (3w
HeraT F A, 457 AL T F grAwed & ard fEwa af@w F sega
forar strar £ @t goA #r efte foAw #gaqw fag @9 @ 2
FTaRAEAT FAT TH AT F B 2 F OqWET FATGT  FHARHAF M
1% & 1 XAF F FAT § FATFIR G&A & 9T F9E G GAT § |
FAT-TA & TANT & arg W AL S0 | HuF F wgr F gl
faard & arg & aifrs T &1 e $@ A ggraar fAedr §
TET ¥ g0 WEA A gauaa Gurd &7 ww wer fGufa fEr
ST g AR /AT JAT AAIAR qedl w7 g9 w® F g7 #7 fquy
FATAT FQT B | '

sgeafa & efee ¥ faosw i vt &1 e fadw =0 & e
g1 ‘w=faw gifar & o sifafes =7 F swqa fFar & -

“......The word allegory (Gr. allegoria, Fr. allos+4agoria—
other +speaking) and the word symbol (Gr. Symbolon, Fr. Syn +
ballein - with or together—to throw) became related through
shifting usage to the word myth, (Gr. Mythos—word, speech—
talk— tale) and the word mystery (Gr. mysterion, Fr. mystes—
close mouthed, Fr. myein, ‘to shut’), Mythos is originally the
‘word’ the first tale, which Greek thought subsequently
distinguished from the synonyms epos+loges. Mythos thus
entails the activity of allegoria— ‘other speaking’ or ‘speaking
otherwise than one seems to speak’—as well as symbolon the
throwing together of word and thing, and the activity indicated
by ‘mythos” ‘allegoria’ and ‘symbolon’ is synonymous wi.h
rather than contrary to the activity indicated by mysterion, the
unspoken, close mcuthed, as established by sacred use.”



BRIk LTy,

faas gor &1 Fegve g, fRT gor drar w1 fraifea saT
6T & | T a19 #7 Sear@ AT O AT ¢ 5 q@H  €a%T § AN
srafae faeeas e <gd & 1 qaew foatw & fQelt a=dt & gar
], TN T AR F X A A% Q@A A HwA  Giaw F ;L FqA
TT AT qAT FIIT | Fgar 7 g 5 ag Fawbo & garaa < qaed
i § F2 grar & | DAk’ 3 3 Awar w7 § @WE T
‘Subtle vulcanian Spider’, ‘Net of Steel’ &' &ar ¥ wmfufga fwar
21 3¥ TR A1g ¥ o 91 o S & o gew wrAr &1 T
& AFAIL (TG T § AT ) 9% G&q AT B9 a1 T T HW
& a1 araen w9 A geqed @eN § g 9 § ST
Forrrarge g e faus 3z ) v orge 1 @war § | 9
g NATg geawd HqfA ¥ wana eawl & dafees gt @ g av AN
ya & yofaa fadt & waeq saee wite daan wwar g@ R 3@
¥ eaeq Afweafa @ o § 1 wod T@ BRar @ SR A
YA F OF WFT FAAA AW FIAT F | AL § TWFA: IV AGH
g9 &1 3fagr | gak ww-aaw ¥ swE gwE g § Fedw
ferafag giat Tgar @, wams @d g A Bl § gawt aw, faad,
g afewme ik fRod@iA 93z fafraa casa g s auat
M g WIFAET 1 aIg AWfaNT HFT w7 ISAT &, T W, TqM
T | §W AT AT 9gEN ¥ g wAE W mad faud A fasda
FAAL NI FIAT 93T § 1 3@ wag9 &) fpa & faaw A7 favaq
Aot o falmami o cam 3 § | 3 wawas wfawww A Ea
4wt § 1 faas et fawfaa fa=re & swfag #=& &1 wge qred
AT ST & 1 78 fagg ®U § @siar, q9dT i sacns g ¥
wfkada aiga gar § | 9 wawa afqeaqd o = ¥ gl §
AT JTATAT T TqeIAT F AT F TFAT G | WA TYF TAF
FATHTF (AT F T9@ q<F WA I § | T TqF fAaF w7 5w F
wgarR wfweafe &1 gfaftag ey U A § swd g g fax
FI & avg ‘faas’ & gwey 7 wfa § gar § | WA g7 G F
TFAT ¥ a7 F-FAT O FARTF ©7 FT fAATy  wQT § S FEQl-
ATAT TAT graT g |



25§ ‘ FAT-GHA-T (AT

g% g Aol feqW T g B ade ®ik fras A1 ge &
I FT HIGHA qT H &, 98 7 fowar = giar 8 1 wow s
90 S A g grar §, st fada amrdge | wEwE
TF gER & U et a3 ot § 0F 5% adar B A st g
ST |

SAF AT aidfas fag (Sign & Symbol)

5F A winfas fag 1 =g a9 a vy § A
fafeem wifew’ &1 aa fodw sedredia 2 ) sy arean & B &R
FagR § winfas gl &1 gaw fqdw sakg fag dar & e
oq9d fF SltaT § aegel F Q@ F SeAd gV I% IR HIT GAwY
1 &THAT HTH AT § | FH-HAT 5T IUL 41 Aifas ar fafes s &
fafa frar srar &1 5w fag & wea-fearl & @g & s9 a@:-
Feaey &7+t AfrarT gar § fadr 7Tk @ feard sege @@ £ 1w
T & A1 9% @iwlas Cag @1 Aradta gwgar @ Qfvd w13 Fr
Fear wmaT ST wwar )

‘TR AGT 3 FaT F A7 F o7 wivfas gl #F TIAT 9T
fadte = faar & | SR eyoz a=aw & B g @ mfweafa o
BT g | ST "EET SAgar W wgwaaE ¥ owwit &7 At o
ufag 917 w@ g #7 Aremang o BAT o7 | 59 wWIE ¥ FTRO
st Far-fagrea 1 fafre arar & (¢) whar & geafag g%q @i
() eat® | sfwar aard T § sr@ua SR wiFfE fag e
ST AT wOA gt ¥ 1 arfwerdta st @it e
(Iconic Sign) TeatFd & wifedses g1 & 1 sa% wiiarasr &1 a9
& fo man, ag w1 saftaqd dgdt @@ &1 % sgER awer
gl wiFfE fag—amfeadids st fre—aaa e
g2 FW § 1 ‘Wi @ ag fagra 73F fagra & wwifaa §

STE AT AT g B R e &1 daw wgw w2, waoa
T wivfas gl & wega wwr s awar g 19T 9 ¥ & guear
B GHTETT TG G ST | TR TG FRA 72 § fr aferq & aw
widfan fog ik afea @3 o saww 1 wxf w1 e aike



BRIk T

fagl & fafas far § 1 Yar A0 smar § F afeenda aidfas
fag &< dna afefeafa st quwas gea wega wear § 1 a3 afqar
wara aidfas fag gar &, w9ea % fag fedr 7 Gedtr Arem &
afea AT ATIAF & | FAFK T ATeAT F7 39 THR fqgqifwa
#3aT & {5 g BFdt 9 959 9399 F7 AT FINU IFS FT 6% |
W 7§ Famwia o aidfas g fag it @ & e @ Wea ¥
HeaT Y JEFA FLA & | I I FAHT quEq F g fAlgy @ar
&, waus Farsia & wadwa &1 foafs & ¥ wqeear ¥ Iar AT
TRE@T ST FFAT § | FAEA FRIFW A Toq F AATRU w1 5GA
A g, 9T 38 Qi AT qT@ar § 9gf aA q@ 1 5% @@ wafe
qT@ aFal g WY 3% weaw ¥ ghafas awiwer ¥ wama g W
I@ AR B GIAAT A FIAW FT AFAl § @ w0 HeA-gNw@ W
qIST 2 )

ag qar o1 aFar § % wfaaas =i § 3 sogw o fea
TFIX Ggra% fag g a7 § | AIiE’ ageg ¥ 9 9a¥ geratern
&7 & fear § | 9% ugaR @ifaaay v owar fRkew sgw =
wife #1 &fte § Sug® Frard ¥ adFT ST § 1 A o sfgEe
T g, awmeq A4, AquT Arfaaarda faa Faq  gidias g aF
& difag gt T | FArFR wiTsm-aw gl gaT, 9§ af gaa: a9
giar &, el sarsta & grawed F1 qraeawar 9¥ ) sgEfya
FET WAL 1 W ITA | FABR F fqw 98 W aEwms & &
gag ginfas g & afedsr 9§ a1 F =wfqaes g @)
ot &1 e afadion aidfas fag & @ & ge7 # wraar o
wee g1 93 | ye-fieay ¥ g sg® sfqden gisfas fgl § T
fagl 0 gaw AT g1 gwar § o awfas efe i awerw fEr s
gf 1 foe off sgar g x@Tr wawE g 06, CarfaadEr aiEniaw
faz 7ox zrw whwedfe goa & fafga &9 € o fagl & wifeaifas
g 7 e fafw wEeEqa el S & wArwR 3w gem A
F1fa ¥ fag g faai & ary Mg gaw=a <gar 8 1 sarsfa gand
afcfeafs 1 geama f@vaei =1 fsfog w8, s@gs afaa-
Freg fovqT 1 &« 9o F1 whweafe &7 =0 A0 & ST gHAr L



tos FHAT-TT-T AT

Feara fadwand aeqma effe § sarars &7 arver fadward € 1 waed
% faxdwy @ Afeadta w9t o fadwarsl § Sz @
faag fasma &7 699 & | v To7 A Sww wufy F Fg sers
FAET € | A0 ¥ ger Hv gAwrgta & o1 gwqr g 06, 9z q@
F fag sy ot €Y, wleg gox a7 wrar & 179

ifeg’ #1 ag araar ‘R & fara go w79 ofys
famfaa & 75 | R 7 ot ow am A Trstre faar B a@idfas
g =it wfoaiow ai¥tes fog oow § gwag ) 98 % wfvg e A
o wlrers w70 § | wewdardl fagra & wgar wfadrm ginte
fom <t Swrar #1 gfaa w<@ & frad w4 35 fadwar og s
g1 = e 9 5 frefm o< gu ew avar S e W
afqufed &R ond § 5 o & aegdl § quE & AR E A
&1 gEA FT qHH fag AT 907 &) WY g A wfaEiow et
Tag #gr o wwar | 78 & wwC H Qar & () Frarg ¥ dafag
1T (3) Freardiqe | 3 DT wFT F fag e gor F oamaw A
g1 “fardia givfes fog frees @i s 2, sd@ifee anfeer-
T F T AR q@F @ fag o w2 R A

1. Since the aesthetic sign itself embodies, the values, it
designates in aesthetic discourse, the perceptual quality of the
sign vehicles themselves become of great importance, and the
artist constantly experiments with special syntactical combina-
tions of these signs to obtain desired value effects. Since the
work of art does designate and in many cases denote, the value
properties of actual situation, aesthetic discourse is by no means
a mere expression of emotions. Value properties are objectively
relative properties and objects and in dealing with them aesthe-
tic discourse is concerned with same world with which science
and technology are concerned...Art does not except incidentally
make statements about values but presents values for direct

experience, itis not language about value but language of
value.

2. Representative of extra formal sign in an aesthetic object
must be values, rather than merely suggestion of values.



EGiEn 1{=¥3

Tiq & 7= w0 g 5 o) g gor wdtE w0 ¥ gurd g F qor F
WE FHIAT § @ 39y arfacsidia Ger g w49t g waife 3w
feafa & maar ainfas fag & aron § @Y faefrg ag &1 A
S7HE g1 SIar § | geq abva wfgaoa ginfers g § faew awg
Fr fFRward faama @l 2, w9qE AT saA g¥aar & faftag
gsq o fga &1 war 2 anad ag R o9 wWEas e w9
¥ fopet wiadion aidfes fag &1 womT &% @ g @ a8 e
IEg Fi Wl AT ¥ GAWA AT § |

anfea’ wgier & farag & gefug o & sedw frar & AT
Tg T S #7 gar & § | SAwT Fgr & P arfqasg F @7 §
M S<iE gl & O AT § gER NI 9 ST AR B 0
19 qearfad Fey § | 57 (u) &1 7 @ arfacasrta &g qmr s
gFar § 7 7 afgwgw ginfkw G Gemethe gk Gedat
aixfas fag oxere fa= g9 & ferarnfam -t &1 afwars
sifereaardia sya § gega <gar § qatE fGeraae gl SR
F1 3a%F q1g2 | Feararfag g et sfonew @i s =g
- & zifirer g &, ot fF faeanda] gea s sfodiow ginfas g
T AIEA WIS |

& faaredi @ enfaerdrelir ama<xsr = O efena Gar
2 AR 3 fammartug sfaqion aidts gea i afgdor g &
(&fr=1) s e w1 gardet fog fFar €1

=7 fraraEl & gfafts ‘soae #fie gedve’ 3 girfas fag
ST gdiF B AW @I=r qqEr g1 FER w9R feew § qE@adr
FmAl £ g3 Ziedl F1 Sevw frar § 1 & T 2 Fargafr arar
¥ orgaq £ 1 sifeg @ #ar g1 93gE, @ AR gafaa wtw-
oy 3frex Frar §f ¥ gufAa @3 # B ok Femmbsa
5= Framrartalics qedl ¥ TAIYT &1 ¥ W@ET R AT ST HiEd
Y ey an ¥ fgamd ¥ & s o oA
gifadifys duetr ¥ ®1 A gar § 1| AI-gew afeaqsw  s@Hr
fafarseamsil w1 e fafws @A & St9 F3ar § | 59 vl
fyares A fadear wi SaF @ver ¥ gafaq sfefes sgafe



280 FA-GFA-TCEAT

9T AT AT Bl FL@T §, A1 @I IAAT R AT A FT
Taeranfig qo Fg7 AT & 1 98 ;T ARa-TT F oART FY ETc
A2t F arar | g Afvedsar FF weed-fEm #r e g g
agIEra HiR STAITAraTE # faww g1t & | wawa Usw waary
F gfgedsrs aaad AR Taaifas @y Fga fuarfaa fadear 1
@ R AfweErdfta GRvar ¥ oofemas fog @ & AR d@gg
FATF & A FT THY & Gaa earfaq g1 orar § | Far & A7
arfecadl=la geal & qa g FAr & qeal F7 i oA perar §
Fg A gm F g gedl & afawis araw & arfaadsin
HUIGATHA] & BIAALT FANT F AT F | IH ATAT FT Q4 {HAqard
BRI §, (¢) A1 A1 T T Ak AR @reT F g v droar,
o s fraw & g ¥ Areww gF @ wafmd @wwdr @
qfk"raF AT QL /R () AeAw qifaw @iv waatE G
7 foaRiwar & arer & 9% Guaq gTU IUdsy  AraaalHin T
FT GYIF FAT & | AT F weAG {1 guwwA ¥ fag quiEy
IR T9F FT ATIAFAT BT & | 9 THIC & A1GF F7 Ar EE]
foard & | ag fafaT ol go Svdss wreaw # guer ¥
grg & sfkafas awm soaw w3 7@ fafrs s e
AT JEAl & afET wgar g0 N9 gedt w7 osix &ysA
foFat wtar § & w9 w@ey § wrfacadida 78wt av 9wy £ =9
rfaedts & &7 § A ¥ Ty odAr F dar g @wdr &) oger
arIAT ag § 06 §7% uggS aetww & wifvdifes guew, Faq
aqHAT AT TR w GiFE g aw smr 2 gaug g
T AT AEAIAERAT § | I8 B G99 § o9 Fwa ¥ galg arfereg-
A erwar siqan{s 92T § swfad 7 e § W s
Tl Al SUF FW AW @eT afwaddm gel #1 wow
FW AW Y ¥ SANF R 9% N Wigarfyw  ggEar
A ¥feT W 1 IR # dEer aidfm A 8w whr
=F gt 8 SR FARAT qeA AfAqEn qeA F g0 a9 oy
g 1 39w F ‘mif’ rra“ra:q' F ufgaion aidfas fag & -
a’ra”r feafe o1 fovaaa w0 mar R 7gt FEA ww o wR qem v



Brics 983

T FL AT A@AF ¥ 5 gy Faw Awfes afkdg § @
T&ya T R o, wAwr qwfew ofdm W Sav g e A
B 0 ¥ o7 GANT agi 21, A s FY wew fadwarsi ¥
fRaa g4 gar § 1 sfrdion wivfaw fag W st W zfe §
AT 9T § | gAY gwer fayew Graw ¥ @ & Fma
Ffag q=dl F mrar o fear srar & 90 wgE &9 Aty A
fasear arer € § 1

‘Freaee’ q afqdiw aidfer R F oaad § @ ageng
=t 9% fa=re fwar g, () @@ & &= § gfawion  gidtas gl
(iconic designation) @I a7 fafward § =< () 7 wiwaa Far
A wifaaas @1 fagefas sW@E o SoF o fag @ &
wifce’ & wfgEion gEfas o & swfvarw 1 Gdward =
gt AT g, o) gawr efewnw gf Faa A g smw ggw
FRT 7Z & F SR 7 a1 F grem Wi amar a2 agdt
gl fwar & | Far F A7 § givks fag A< afvam w1 sg@q: fa
AT AMEY | 38 fHwar & ga F 3@ aew &7 qE @A AT
g f oreaw & grvr STrE F faRieard wega A ST §, S9raT
0 feedl & agel Foem Ffag ag AfEEd g & ww &
SRR Fr faRear A F safeuq g, o= TEr ZAr 480 | @ 59E
FWY 9% g 06 FAIHT STEE F TY IO 9} wfuw @ qav g
T FF FT GIAT IS AT § | T THT JIEA (7897 IV 95 I9H
2 Ud A1d T@Edl &1 qfkalaq #@r § | FRAT T r fF F @
Fraw wifadifys wwar & ggas g1 €, Fqua @faaadm gean
FYIT FQ 1 WAGea & A A wg@ w7 § = g1
9gar, 7z fF A SaarEl § grag wiodow @il g Sas
T § #ags anfacaatdim ger #r 2foe ¥ § 930y A9 o1 e
g wAr & Faw qreed ura 1 ox@ 3 #1 arfacsiia s
& graT § 1 QT o qrar srar § 6 wresa faare F fifgq ot
5 F iiqartas  afaasda ggafa g gqw 98 o6, 9@
TF 98 SUF g awT F favg gt & 1 &7 99 wealaQidl & avag
sftdtow aiFfas fag & orar @ arar area-dvs S0 T GEET



&R FAT-GTA-A AT
AT s & S saR AgeIad R SwA FET § | FRAE A
=t arg = SRR #Y g Fer & B @E arv S5EgE RIEQE
frref gr afeafag @FT afcga & o § AR e sl
& FAE F7 gy § AifgElfew WAET G HACER FaAT
ST § 1

g R gihtas faal @ Fedwat 93 faare fpar &, o9 ¥
oo Sk qiyfE fag ¥ g & e FT g1 =fge |
tr wrr e § fe e we ainfs g e & Wl b
qaw wfEcEs w1 At w0 § av gar e s et mfwedss
flar & =i aife fog d@awas, qiiF FAEAT AT T6T g 9T
sitfas fag swawas | qED fagl @1 fa¥=a g€ I w1 SA@d
saiw § fr afadon akE fog @ mgfa T FARAE T
STa %€ ¥ & a7 9g e ¥ agaw fag gw g g
§ ag wer @drEIT T g § F gixfas fagi ¥ arfa@aEna

a7 £ fafia od &, wats sdis ER |
T2 AT qX =3 ¥ §T qE0 W OANI Tee gl ST §,

FiifF g% g@ & fy=ar arg Swdr Tiagds @R F9 9
T T 7 wee g i § fr s g agfa ¥ 9a, wlEw
site adwie & avdfud AT | STEH S IEE aidlaw fagt w
arae W AN AT § W TN SR earataq gat & Ew
A4 2 | g@w FAA FIRW F sfafaf g @7, SaF sax F
sfirsies W @ £ 1 s ag e e fredlt aeg & fawa &
<ot we gun 9 Teg F AR @ fagaa @ g 9w awg gt |
et Tt arean & afcame @ § | s st s & e q
MAfmar e awa § | o sga aw g § fF aikfaw fag
I FY FegA FLAT &, U NAF I T]Y FI @A F YHAT @A
FYA & | deed ar afte ¥ o T W AL v S 8, SIRRT
% faq wivfor fag ¥ fava, @ AR ITEW A& S §, o watE.
¥ faow, Sdim-wEaR@ WX IEST ITAM | FW HTAL & 99T,
arfaeas § T faie @1 frefi Y g9 Wi Ea T 9
81 7 i g woErdl ¥ g AG €1 WA e gefa w



TAF 283

faaa7 quf st aRETa qft & wwar & wa g g e A1 efe
q AFT T B

qAFATEY HIeTAT HIT ITHT 0T g qregqr

JUT F SArFardy A F Gt 3 9T F gvmed § goar s
7 sftrfed e sod wvqd fme swifm gar sie sed geafg
39 fagra gwe & A & auw ¥ | 37 awsl o< A 3
wifgam & g & wedfie ) sedifirar S so¥ ey 7 freay B
FA-HA BT Efte T 98 AT 3ock o F A Aras afwwT F
TAW-TT F AT gAT | 39 &I R 29 5 ¥ Orareat 3 warer
A AITEA TAAT W AT AT e F gwwe X GER
fFar | g@ar Sww F gE § oo garedr § sl frrd
FRAZ 317 2l warsdr § sfqorfea oedadr fogr av 1
TE IZAT & G TFAATET G0y v Aiqarar av | qdfwanw ¥
zaxT 4o fFar, sa% afcaraessy a7 fagra &0 fradaq gan
&l qarsdl F wivaw guF & ag srea-fagra w9 ¥ 7reen %
&l At F AT 95 grqm g9 F & a0 1@ e F
ufafes sw w9 § 33 W faares o wega A, o fama, W,
fras, desfa AR o¥, 99 gg A sdfFAT Oy F LW H 39
AEEIAT FI T GIAAEAT IqF JIAT Y gur g F gy
fafkaa =27 @1 &9 S=17 A w4 | Fa AW F HIR 48 e
FIET ATRTAT & IREA! (AFTF HT G 947 |

gifger & sdrsardl wr-qaT agger fawa &1 9w 9r ) smE
FE WA A qgfaat fgae wT oFhw g off 11 smer @ wgw

1. Influence from various lands aided the French in their
development. The social sympathy of England was reinforced
by the Russian chorus. The positivism of ‘Compt’ was countered
by the progress of Renan toward intellectual idealism. Wagaer
was callmg for an art that should move from without in-
ward, from within upward. Goethe and Browning viewed the
works of art as sign post for an innmer journeying. Heine
declared, “In matters of art I am supernaturalist.”

33
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& ¥ qrEifrs A (oeqaass a1 M Q= g | gew
fad=aT & FarsrT g & qifca® IFQ@ A qF AFAT AT T
nfag gargard 59 o 7337 =7 & fFwre s ar o =i fafhy
faRigarsl & Ry SdF F1 999 ©T § A967F Al w1 q7 arzfe
@t g1 5% FIT FT TG WET AEAT TAT | FEET A5 (AQward
off | ugat faduar @1 ag o v fear o wrafas SararT o< ag sdisaa
A% qIAAT ¥ AGT oA S qFAT AT | GHH @A gl ¥
ST ZIN G w9 grAfgs FER Y gar o1, SuF wER ar
farrama fadwar & 7gf | S T1T FEA F T 9% q7AL FH AT
ALY ATAAT § | 7O ‘gew # gl wvael aifaw earer s
‘stiaa’ & ra-daifas areqr & wfa Flemers e r arar
ST w@TAIEE §

‘T F GRAT & F IAFAE qre&ET HEL  Ar-
e, ifveed, fEma A7 qHqQ T AR qTiEw SeAars § yarlEa
A7 | 9 AT FT ACHIATT TS F AT 9% (Gw@ FAg@ Qo
QAT ST AT | FZAT T 6 AT A7 F wewia AqiTw g1 A
sl & e gad sor #7ar § 1 g 9 gw A4 & qrar g,
TAYT TG TATF T AEqEAAr ¥ AT wafaqdl F geqFww § ufyes g
F AT F1F F AT F GrA Garfad @Y1 TR F oAraw g
FATRL AT 79 MR wFsgR-fraraiia qar waq  afcadasra
AG-GI & A9 wg ENfT FAT L GAF F ERT FAFIR,
AT, TE-AE, Wifew-AaiE wT gw5d a9t FerAr wa
% 19 G FR @ g | A A fafy wdn awmalEn a9y
gad fafagsdad ga-fid wa § ok 9z v Rl sefgea
T 5492 T & AT § 1 9 FAHR A FAKFT YA F qGY-
FI T TG FIGT 2 |

SHIEAET AR F AT W §—aRAg, ‘G #)
WAV &g A F v salE A s ¥ qeatwa 7 2fe ) i
R 5dlF F 9wF aaglid ou #F wro-trser £ s gl 3 @

AgRAqU T F ' § whafesg Grar )



BRIt e,

TITFYRATATE FT TY@ ez fag mreartosale off | sgd as ¥
g, faw = axg agwal 71 frega ogylfs @91 FF ) sdwae 3
wifweafs #1 fa ok & 7zw Bear w7 @i &0 ww wggl A
#tweals & eam ) @ wgafadl #1 wigw #wF ara fafaw oF
HIAGY TRET A AL TAT | WIFAT T AT AE ST F A
TEEYT WAL TAT, AT GET AT A€o qfeya F faAm # gwear
fersrz 7 fawa adt, g% afcanwessy sdoMr ¥ Sgw wAN A
WA qG | S a8 gedl #1 wiweate w1 oA fag gar wiv
TUH WIEAA § ATAT GAT AT F GANT F qFAIHT I FT @HNE-
T | 9T G0 1

‘arRaaT F 9@ &1 7q@ wre-fagra wfaafa &S 9w 90
zaq fafaasdra 9 (multiform Combinations) A< greg-fgra
T3 wgeagd WA S q | wdfwarg § 3 9 fagra 0@ gT AR
FF S W G497 748 | 59 (67 F a@at J 3few gaw wwar 92
e fear #iX g% 99 9 F ®T F AW SFAAT | g9 A (i &
B F qrAF €T 79X & G TAF F1 SGgG FIAT § | HATHR
&7 UgaEdls sgq@ AT g1 98 T A HUAT FAREF Qi
T 99T FIAT & | SHAT 48 AT 9919 FGT sAFag w9 F qA-
g &y SIEr g | Sdtwardr faurer gfy saa el a3 godr qrafaw
agafa & ardfeg @ § | o efadl § = & ogEer ¥
wag-sTed faal 1 AgAqy AT qAT {1 L qqw ¥ OAgER
TFEAGW G TAIHI BT TF § | €I FAT g7 FAT F AA-agArT
qrA ¥ i F JQAT g | WINT 91E] o1 Aiweais 1 IHA AEAT
g & 1 seifag wfweafe &1 9va g9 & Mo g oo Qe=i T
SYANT f3RaT ST T@ETAaE g1 29 SFR & SN Hr efe ¥
AT F TAIFT GAN F QA g e MR qNd "Hal BT OSIA

weg § 1
TFATEr fa9TE GIFa & 9199 B GAT AT GAGT FT HWER

AT § | ¥ gEsr freas afela o & g ofkfEw g ¥ 5w ae
o wfus § 5 gaguladrdia S & wew g3EH BT =T




88 FAT-GTA-TEAT

FaFaT Ear & | 7a% safew 1 A safere fRvad d . =
fadwarst & 1w g afw 9 & & g3 F7  feafq 7@ o sy
T gt ar Raf wfeq, sawgel sk sease Y @, waw =
Afwea® HT AT Flo7 & | FATHR 57 TP F gzl M wgyfaar
FT AT FI FT ITHA &1 751 FLar wfag 75 wiweafs daraarsy
FY AT FY AT AT T WAT & | T 9 HATT HX GA7 &
fafaree wex § | sdtFardt 9= ¥ fgoradt § | AR wee g &
F wrAg F fear-aardl #1 sa¥ daaw ofem § & quar § g
ST @HAT & 1 3@ AA & g0 § MA< gite F cawal A1 gagenr
F T 9% IAH weaiatgd A«tFEar 93 a7 fear @ £ nfreafs.
# faq 9% agfa wrams ardr 1§ weE # g wgt ¥ fra
Fa1 se-geat sarT frar war & wrarfrsafe & g v eew ¥
FIT ITH ARealE-eraar 581 § 91 shwate-siaa § a5 ¥ 956 wiay
F1 Ao FIF A FAAT IAF g § | NwArRA w1 At wiaEg
JacT &1 AL T § R gwH et A7 efe ¥ ¥ ageagn
AT AT € | SAST e qreqar § fF @iigng @sE ATE WRAT &
e TRAT &I AHAE FX3 F TTG T & | T 9T FT I
A gL T e & IF xdfrmandy st & areaw ¥ ol s
FATHATAT & GqT F AZAT I ATIAF AT H1 gI9ar q 995
gwar g I7°

TAlRATSr AER-AiRd & oandF A MR wA ¥ oareAw yay
TTE FAT AT GYF I229 GORT A | q@F  TRQTIEAET AT
ST arfgen F @7 & feesa gar AR sfasix @fg ara s
FAT AT T AR TN Y 93T a7 714w |

qAF-gaT
et F = ¥ wrad & o) gud @iww 9x famie v &

1. What the symbolist hearkens is the music of spheres.
He secks to express the eternal and essential analogy between

a moment of continuance and a moment of continuance of
things.




SRIED 8.

AR 57 917 o1 wfqarfzq far & 5 ag sgufe 51 =feafe vam
FA F1 AGE qEAA § | ‘aeqa: Agufa #1 shreate’ @ owEwm @
Afe AT 8, IR 3 T ®T § qUwT # A A5 FoSar €1
T AT | 1 mE e § (2) wgal @i (R) whweafwaow
o T EF F g9 AR GdT weaw & savowar § fawe fear
AT § | 75t FAw g@Ar § Fg I qAm ¥ 5 oama F ugylaed
ATTG & AT FENEAT R §Y TA-TGIT T FT ST Gy § | §F &
¥ sre q<7 et SR Fredt waeht € owlt wwe aqatwa @A §
ATFATHT T SITT-ATET F7ar 31 favtear @ar § | 5@ fafa & Fa-
FI &1 wggly wfwealsa F fag aaadr @1 &, v <% Tar @@ ER
e & 0 sad ard g wiveas F31 F fAy Suges arsaraT 781 1
Ig IXFA AT I AT § | UF W wAyfa f Awan oA weadfag
FTA AT gAY WM saR gfveafs A wasmsar ¥ At
FA wEt &\ g6 g7 & qftqweaeg 9 wwa ¥ wiar Wi Wi
F o qE AN § | IR weaEs i qAW ¥ Sl 1 Sgva
Aa g 1 7 fanfo ¥ 9% Aq7 4K w¥@w wawE F A H AR
mEn AT feda feafa (selfnot self) @1 Wt qatg @gawr wgar g
saw-fratm =t feafa fedn @ feafe wFlt snet @) 2w feafa
¥ gamr @t efiedl & gawm AT godlw @A 1 9 SEd 9
ATH-gHGW &1 qaia g | 5 fRafa § suwt sdw www: fFaa ®
afcafaa i sar g ) THH F GEE T Gg A9 AW A ard,
gl I HILE, 7= AL AraR Rafaqi § qaaer s FE@r
2 | 9 QIETET U AE AT FAMH T GAGW A AR SGA
FW § | g HeANW #FA@ F OwdA 9% wEga fpar swar 2y
wgyfa 1 faer fadwar gt @1 @ &R fagg 1 @R AW
ife 9 & & warfa AT War 2, S g waAfa W wwd aew-
Ffza TawT &1 A AG FIA | I HIX GEF G qY A
FT I FIAT 5T & 1 ag Gvar fafkea fafte &7 & @w wgw
FTT &1 gH Gewed e famarg w1 @A A § 1 MY =g
FHET g¥ad & fafasr A A F 1 FAIER ¥ OAER & gREw
zd fafes wafa F sfwafe ft gadedt @@ &) qwe =fe



285 FAT-GAT-ST AT

T ga-gar, wifte-Ser ar merE waft @ @ Afvers s
&, T FATHT BT AT H@AT | 92 3@ feafq A wga-dEAr S¥ w
FI FI0T HIGT 3 | 3@ 78 fealq qg g a7 gt & 5o aw ag
T gearfagen wra-wa a1 afveat & arew 98 g aar 1 ag
a1 & g Afveasg $T AT §, 39 AGAAT T gaT & Srar g o
g AlverTiiaRw f=F @ srar &1 6 ar sAER gaa: 9
arew giar § fawy sar-fFiat @1 g o gag wary | oy <o
9T G &1 e &1 swwr ag T oenmm wE ufg afer
[T &7 Fear gt & | ¥ ‘R (inscape) F G AT AT E o
AZA farearg F grer aferwa Gt § o wd @d weT § AEE ¥
S3gE W R =@ Temr @@ Q@ 2, @ vuw v s@ wwal
FT AAEFR AT wAlgq sy g, fawr gow & @na 9§ Q@
mfacea fiar § | 39% o g 98 Ayl F gd ST g
g &t AT § 1 3@ e a¢ egfy § o gq Taw vad agEs 9@
qu frar el § dwfen @@ ) wdwaw waafa swcww
FAAT NG FIA §, 7 FATKIT HT qafes qara ques qu fawaw
& =ifva @ awar § | ag siwn awfas wifa @ wwE 3w
g & warF (s & qwa) oot sgfa &1 sdwt an fet &
AR ¥ SFE FIAT L | FALGEA TSR wuar @aEgd g
§, 9% WA GWTAAT FA GT ¥ | asgfeafa ag ¥ fe AT i swhr
FARAE ATTATAT § AMFMGD HqUar qar AT 21 9@ o
faeras weaan sk dig AR w1 wfgsias g@w far g S
aavdl gieT sfeafa @ 9ed ¥ et wad wgmw wiT dasa
¥ A1 AT RN G § | A0 A FArER o B g1 war-faatar
®TE | wafa 1 guma sed @l W fafaw wa @ dfana
g W 21 3@ AfF F wrew Tg wad aglew gww BRG ana
g F el ¥ ug owgw Reafq wig wcd oy et oft sawm
Ft Sl Y g1 X A ww g0

T SIYE TET T TAAAET F FAER AT FATT (Doct-
rine of withdrawl & return) ¥ fagr I #X gRaar ¥ e



SRicd 33

I ST weRAT § | 99gEq d@F A 5w fagrd &7 goad  EEAATAT
a3l & g=d F frar & | o AR gEmArdr wi eyl
® giaifs areAn §  wtveafsr s & Q@ sa ¥ fgag
TSI 58 FTAT FT TATYT FGT § | IZ GO FT 999 @I L)
Afas oAl g afveass w33 & fog ag e @ wanaiaa
Y0 g | warw-faia # fear 5w gt Wk wamda F e
R FAFR F Arw SEA wgyls A wi dfaw wy g oW
wggfa Y sfweatsa Fifew sdvsl guar &l g § @9a § 1 FArE
WA § dl 38 #7796 &1 g@Er wa § w6 g aiweats
diwd @ =z ¥ 9@ wewnga nawla weaEfas & e g 1A
IR 3T d1Al fratsl ¥ @zl ¥ Id@-gEw aewg giar § | SE-
ST F UF AT JeA@ArT 97 A &1 udrE gaq: fafaarf =)
taQeraTet graT 8 | sad ger ©v § &1 faduard arg sndr § 1 age
FRvar Faras ger F qu ¥ geAg gAr g AL @y ¥
fra & fogs =gfs @oq wer qiog ok sfeafim & 8 waw
faRwar & ggd eaft & a¥l & g faewe @ §, wawg g% @
q< fasas @@y star & 1 9@ feafqg §  gowr eawq Fegqarar, arg
gfez & wfaaita M arpds-gar &, 9 G fadwar & foafa § ag
TATATIHT, FaTtagar A faFwmaa (focussing) a1 &1 [
fagra & grar 1 TR T Ty Foarg gfgaria g g
41F ¥ goT #7 F91 H 9 (@FA] FHINT Aged g1 A0 ohar
3t SFIR HAGAAT FF ST QUAT & Q1A TG GAFN ST GHAT |

g geT § 907 & fGgww F gl § oew wi ganw
&1 S5 IBTAT AT § AT HEH FN HET T FACH F1 FUET W =0
A0 & oW o )@ arq &1 W fasfea At mar g G osdw
feafe & fudw feafg &1 wamada wdis & goF | fadw =7 & wgEs
faz gar & 1| s feafq § wvaw gow A wwd o9 @@ § qee|
Tgat § AT g feafa § suasy awd Y geuakaa i ghaifaa
TR H W\ 9T g 917 9iT Ag0 afeq AT | FZAT T 2 6 ag
FTd AT AAT WA F Farfeq FIAT ILAT § | AJA AAA Y I



00 FA-FA-{2HaT

fom itz fran @t fom § weaww war At &0 Y3 wEw w0
Taeq WY sua: fadfza flar § 1 3z Aw ofw ¥ & aff wwar) =
fadedimeg & sdiwl B g fawar § 1 5@ G AT o R e ¥
A AT FHATE | AR F GAA &1 deg-faeg 7 A Jqw www
HIT @ HAAA | qg WA § | 79: q7Av §rav £ 0% e Fg aFqw
qTE ET IFUT AT AR IR o 5@y 97 qAg F evwq
g | SO0 TG FIIQ 9E § 5 78 a5 o werar 9 whag 78
grar | gow fralg G 3 osgew 3 Grar &) ehfee v e
F A QT AR AAGT AE F7 gefaq w7 famera wgar €
e faa’ # fraty frdn feafa 3 gar &1 arsia 97 B e
1 faaiw Frdn feafq & fer §rar § 1 75 Rafy wftaa ad gar
w5l | 58 feafa § #€ fend afeq @ aFdr § 1 FarwR @ifas o
ST fadt & grar gar 9v feafy oF afw wwar & e gad
AT Iear AT | SEAT SIS 43 W9 weqaT ¥ o W4T % 9T
g1 wd My ag w@faa weoar & ey ff vgw ST awar £
R feala & @ dr sy o wwar ¥ v fEfag sqwy &
ST G wEAT § A A [T 9F whafa o e wdr g
wifes fodl @ swRwra =@ el fag fasfaa 13 %1 oz g
SqAT ¥ g5iF, AT Afqq Fewr § adgieaw FeaAr aw v
U &1 AR weas fafgg 68 <gar £

FaATEI T GAT FAT F GgA F grar § | g falraa afd EU
feorzar =i sredawr gaTT ST § | g i A& aIar ST g |
A FA1 F (AFG w4 §TF A w1 Ay $ AT aaww g
T 1T FI GH TS A1 TEIT FL IH § (F FAT ¥ (GH9 ¥ 5 @<
g § 1 SWA T W gy Sad & o aael ¥ fiar &1 5| w@v
qT FAT AT TA & YEIe w0 TAAT Tqcx v § | fag ot shgm A
W W g A wAgw afeqss 7 faww 4 § ) gamw 3 s
it atfgs goan &t Gear ol gal & 1 3@ =T a9 wist &1 S9W
AT aeg feaw Wk faawian gw 8 1 awifae sfaar sive s
wfaat za% sagew § 1 fdw A% av waw e & fig w0 § P
7T FY WA HAQ: FW HA A § 1 g@ Realy § gwwena Tasi w



EGIET X02

s Bt AT & 1 S9N €At A wfaan wfwa wea A frara QA
2\ ux fda e A whar fauams weat @t g @ & W)
frvaa sgufy difes agaf = g & | T AT IqAT
i far A & 1 ax @ wac # won fafree et § 1 gad Fea
wd T W aATE gAT 3 H Al w Wi o gen afeqwease
wfaw saway st faus <o a@w flwa & afaata &g
fiaw waT w1 avaen seag feqg wfaar & fiwr 3 W
gdvE Sega BRl @ § | 98 OF A19F GUad g0 § | ¥ a97hd 0%
FHAHT FT SACHA FaT F 19 GEgq ganr confad FT @



AT qaT
gl

FA-gST & afafa 1w o frag WEEALW AT STrar & b
T3 3, FA AR w907 F #3u gRkafas 7 & YT T T T
HSIHTAT AT B HeTw FCh &1 WA e ar HEST T I
B Y ST & 5 fafirm wa £ g a0« fafus wwrear mfiy-
wfeat R <l & | = Y@ F ARAHEAST g% 3w w7 e
A FT A eftr ¥ geifer aA w2 e g Fwerd
ST g St #

RUCECIEE = C i B e eapp—" 98 ST & & wfivsfy
& ? T T e 3T v T8I 81 fwe st zqar FE1 & @1
wwa & oy “fawa maten, afweeT, S a gan & gfagra
& S eafw aegm: =@ o% fyere TGN SO feafy aey ET-e g
g ¥ 1 wF AR Az e e T% T8 & qrar 71 T R
T g s afef W Sy mefer & gifaq Far
W ] 1T 9FR mlvefy g fagraae qeer gy g oqrar g 1
R G FIRU A5 B g woey AT F AR 9T A S
A agfam wr frasa s § 1 W et feafy & 7z sfagre
TG I et ¥ forwr e, ot wd Amifew =fe ¥ quar v
I 9T AT qHA E, ) werenw o SN C i Ry
A& e Sty BT | 7 agd W ardl A e w9 3 JTEaT 2,
A G, T T 8, 9% g @ TIL A& S e & o
@Y &Y A1 ot e wmar & o s @ AT & W 7T § )
T < o oy s g WL g ¥ wlwala Fr Fraky grar & 4



fyefa Re}

T ara Farns  AtwetT F fag F T § | 3w sawas st
F1 T FACHT THTAT ¥ Har § N, 7AET ¥ q0eq G § 1 g
F warFk w94 g Jufes fw oA axfa ¥ wwfsg s gt
(za=ar) grar &, &1 (e 7 frat ®7 F S¥ af@a, amraw, FER
mife § 19 21 § | I9 9FR FAFR & Jates @ § qAIwE
YERTT fadnard framm <gdr § | 9T S9T dAA qgETEATE Aqql
1 fanty #0 @ adds sara A Gl 7@ w3, G0 ook a6
Taeq § fe wie Moy e ¥ sfvefa S gar ds@ gV a8
o wfafiw 777 ageaq & W garfea s & 1| afaefa# gaar
Al § F ST AFAT ¢ | (TG THT GAAT  AATIIAT GAl FI GIADF
AT FR 3qT g, SEr g AfwelT o garazas GaAearAl F G FT
AT FT 34T & | 6 SHIL AW FACHT RA § FAEA®T Qg
F g2 w1 T W gaifea & § | 39 AAAF a9 F @R &
qE9Tq ST W7 AT TZ ATAT & TG FAHF AT BT ST FAAT &
THT GATT F HICYW FAT § QHOTAT, TIEQAT IR GAEAT M@l § |
79 2fte ¥ sares Qi ¥ gAra & 99 & @ g &
F1 ufawrT 55 efedi § wrazas fag o § 1 o< 395 fag g Faq
Fa1 a3 =R T F& wfwety F ow wer 9 ff g &< arfgy
S w5 eftedi § fafqy wa-fesm & fawg &1 wEr Al AEAE
grmre adl Bear st e B afwels anfger, war ofie STaq & ag<a-
@ TIET B GEHA AT AT AT TR 1 TF@ AT § | FE
3 qeafes s’ 93 frare &9 g war o 8, «fF wiwets e
STIETT AT 9% AR &Y BeAr U ¥ ;A ar g9an F e ¥
faarz #<q &7 af® &, foawr #12 w72 s¥=w /& gar ) Fe
wgien & frafa 1 frar ox =g fear § oite 5 #€ efiel § fedfem
vz frdfea ot fram & 1 S9FT Toee g § T s R @Af®
# falivar & 1 9% 59 oF o9 3 | Pacdu-mew wafe ad & W=t d

1. The artists personal love and prejudices play a major part
in its formation, but art is not the only formative influence in
shaping the group cansciousness which in its creative aspect is
celled ‘style’ and in its passive aspect ‘taste’.



oy | FAT-GAA-S foGaT

foat frafa g =1 ¥ gar @t B @z s siie Bz g & afeafaa
T|ET T /R 9 59 Frar A aenia X | g waw N whiely
¥ wara gl w1 fagda wrdt o awar § S ey stee 3 o §
sfafga & 10wz’ 3 arfaaEeia frua #r falwarsdt =r seag o
o & 1 s wg &, et Froda aife gra asiE &
e of 3w ¥ gw wawws, Waw s mitnitf TqTY HT
TeADT ATF A1 § N et wetten wremw grer gad  aw sEga
feat san & 1 gad fawa sitc fasfr & @esy F1 UFTIE 91T AT
31§ wf ¥ ag szl  aviv H wea fear Y ot fasfag
TR 1 FArET A Wil w7 qgmm & o sverr F en o< dhwy
ST A X § | FAIET 7Y FEIT foFar § wias 7w arg) &
fag ¢ o w4 BIAT | rArfseF war ¥ wlvaes) ¥ ET 7 HI
AIHT F AAIR O AT F@T § | FAS T el afEw Feaw F
WA F afiveas wasw wET ¢ W Faw 9 S9F  HqW <geany
| § g aftfag adf s gwar | 9% fag @gw a9 e &
T AR F arq 7 6 G sz g 5 sarsfa @ 9w
I AHar HiaE F dafew wearg @ G g3 T 3T &

ez § i et @ anfew sfrwe g1 s arfaa &7
SRR &7 A1 Far § 1 gt wqgr & 06 & whrae e
At wgyfs & fra w7 o¥ guw ATy g1 wgAr agrr R a
FrTfes i sugs afels & g & § weafag o gftrm
B § | 8T sg| Fry 7z € o wfvefa Y@t wifaeravsim ana-
ST § S Fa Y@ SwaEt S g & faad enfenateia st
FAE FAX @A T 9+ Fafam wed # awar RS -Gl E ey
F faars F gead & guref AIHE T BIE Jeq 7T 1T |

L “Taste is the faculty of estimating an object or mode of
representation by means of delight or aversion that has no
ulterior interest.” The judgement is ivalid for every one who
is so constituted as to judge by means of understanding and
sense conjointly. “Taste is judgement of commonsense, where
commonsense is ideal norm.’



afwefa | oy,

afirafa 1 garadl # i WO § ‘Gusto’  FrEwEr Wier F
Gout T SHA AT & Geshmack Fg1 Sram & | 3T T &F F
ARRIHTA | 3G T5T BT AAE, A SN ATAEH FwT 1 9qir
HET ST AT | FA99T @ F faares ‘aeaa qfenT’ T @ a8
s fafaree wrafas fwar & o & fear | 59%F =I0Q Wi F @S0

sraﬁrrfa’r‘mmmq&mwaarlxraagmaw%a?ﬂqmaqr
sfafesa & 991 & 1

sl #7 syfqaes aarer A faadt 3 F{m qrr S g
‘@ee’ g I (Tangere) & Frsa= gar § st ool Qa1 8 &7y
FIAT | 1% § 4 o8 FaA T FIA AAGT &E A4 I g A
F&1 < war | guw wdf A gwr Ak gm A7 § fafyw e a
garfea #3® &1 wae {¥ fwar war | Fwacas qfew =, aeEaes
afwal, H goraTcR® ufwefa @& garw & | 3 Ts3 gaq: afwefy
F A% g ST AT F qfEs § | wtaeE adafaen s
sapr-afasa & F1Q & A aF oAy ffaa afvarsr & agf att ar
GF & | TEF ICQTARATT qG-AG I (AATATISAT HT IIHT AT
%\ fordy 3 5] ‘FArFR F FH FIA F @eT F ogW g ar G
q 5@ Farsfa & qat #t qglf Amr & 1 gaer fB¥=T ggd avdar &1
fawa <gr & | S GEH-AM AT FAT-GHIAT, AT H7 a9 qrA7 T4y
g 1 aE F A@Fl d 38F AGTAT H 97T qf<af@g gar § 1 @iy
=4 {5eT 91T &1 987 FLA AT FAT-GATAT F[ SAT 1T 1 Q97 &
TE % | 39 99 AR fardwa & g # Afwel= #1 OF 9 wggadr
forar AT AT & AR AT M Fgardy foear | 59 Tovaw w0 <
& faddea, e, gresd A gqrezd 9= G fFar qar g
Hz safks #1 geragfa & qrag 9T 5@ e &1 faia w8 1
T TS TE 2 | qrAF 1 qrAGF Faral o) e & Fde a3
Y gaer fear 74t § 1 T@F HrAr aR ATARE g3 M 2 F @rfow
T & o &0 ==t &1 aE )

Sug famrasen &1 R efteqs § <@ 99 @ g w@/S
awar g fr wfwsla aigera o agfa &1 swegm fawEa ot
fazewte * & wfw &1 a8 wwRqy fwraw ar feer B



208 HA-ITA-T T

ar A5 W9 F T30 A Ay fqAgr qAqr &) war s e
[T FACF ARG FOGEAAT Far g, TR guwr gsAmean
EeT Al FIOA F Grg 99 SNAAr F NG W s g
W 6T § wr & qAgST AT 9w § agmar faadr £ afy
Far-faaia § fkaa eferio § wgas AT 8198 =W swifoa
ST TEEA FH B WA A TG CART W NIW WA 4 #%
71T # winsle § gavras zfie o o s g & g
g awasl &t fwte few san 3w afck &
|agmE A S § | wAEAS wivet ¥ gdl wsgfa Qg & s
9T ga-gawas feafadl ot sifea w30 auar a1 aman saw
gt g, 3af avag Gvan qand saafeaa s fFefa § ) §; sic
gfZ & AR 9 Z9&T qAlaq qw T WA ;A wnar § 1 Ay agg
#r wyfa F ara g wtwelq 1 S gar § 7k 9y Saw g3y
T WA § ATAT F7 ITALY G4 ANGT & | AT IFAT ¥ HAG-
e % & | Eea & gl w1 e A w39 e fe
# g afeema g0 @Y & | faa 9@t  senem 77 Ger @ Senw
fomar war g ag GEm gawafasaw @& & wlwefs & faqig
w0 & & g1 7 qiga GFamr & wifas, gfas s wwdfw
argaEl ¥ sefad #1 afvega gw gaw & 9T Ay
g | ‘TR T A W2 w7 F 59 AT F1 Jeaw Far & B wbvela
e W WA ST eI F WG AT B vead v oz
seed § IAT AEE A gw WA T aga F W W warn-
GRA T B AW Z | 5T TOT F[ AT W W= FT Grar &
o o T WHAT § | WA A feafe § mww dgw fawne aw
# qrgw SeIA & A §, A6aa wala @ omdy g€ Rl ww
¥ qaw galeaa QA @A g, o madm A fexfr § swwr wiusio
W fartera § A § SR awEn 6w qgw Gear san § A
F g § ofkfoa #7 ® w9 wWe g awfaa @
W foe /e § g gww R W gaw S & o@ W d
N @1 fawa ava § 1 wT sEmeafr wMa @ gyE & wwa
& w1 wE awAfag @9 g1 difog afefr & B @m



ettt

Qo

Tt 7y =afE F g6 T § AR wfg W A awg wge o
AT 7 g AR maE aar gggear s sfogaar 5198 g
dgfa & fawra ¥ arg fo<ax fawfag gar & AR 9% wow & &7
H Ara-faErg &7 wary gy 57 e fFar g

FATHIT F1 wfvefT e afe aratw= § fea &er 20
TUHT TG FRW g § F oA ag fem wnfaaarin geaiwa
T AT AT § 1 g eafw A oafwelw w1 oddw @ awg
T AL AR AfGFAT ¥ G AT §, I FAHR F AfAA-
AT GATHT 39F WA, qow, AlwRAta A dga @ Hy
Al gHE F qAGT § | 98 AT qied AR wHg ¥ gufad gar g,
e ATt grar § AT 5¥ €27 ar wery SarErEl § wra A «r
FFAT § AR Wiad Arartaa gar & e g faww ¥ aw o9R
FfaR AR ATFRFT @edl #1 Iguifed sar @ g ‘dreed’
At e gran g sk z@w faatw wfwefy & fafase ggam &
AFTAT FAT § | :

sifwele @1 gfte F @ra so= gg 3 R e fEar Fwl &
g faxtad | ag agox & w-agw, Jfe-farg A @=R-fFad
#r fBear & A1l & g #oar yeq fquifta S w6 § ) S F
arew § W 78 gurEAa warfad g2 § S] Faw ¥ fawm & @ oaw
faar-fadas el & frata wd T & 1 fE ol ma’ i Fee’
¥ aferraens sraT a1 <@ | wmA @l # ozfe & wfwefa &
fr a1 2T dved & 3 § gfiq 17 Tl gIAH A SAAE €T
ATART €aT 9T NEge YA FT IARA AT 0 gEa afq f whirela
# Q7 A, afcrmeaes A Faw & gofaa @ & WA FAA IWR
faz §1% « | wfwsla w1 aftada 7 & gadt g & gar g AL
I ZaA avaar A @ o awar 1 wfvelw M Fow fHA d@wEnw
F1 g ¥ q@d § 9T waw &1 AfwE adwan e fe e ate
B @ AT | FOFR TH AEAT A AT €T FATFR AA-
o Wt wea g1 il 3 A ftmad-atisfa w1 afewm o
SFAHW T IAFT FAAF fream —uw & wfe § md snat Ea
gfeefa & wqd ey ¥ wfas @ okl &8 a7 #0iF @



05 FAT-gST-SiEAT

qeATE e g 8, ) sal & ag PR FArAd AR | arw
F U A A g A Ag GEEIAEE AR G-I A
ST £ 1

wfwefa 91T fadia #1 §8 R0 T e AT § | SHET gIQr
& fr faga &1 wafa W aar & wgrdgud AT Swgwa-Ag-
gwar &1 e w1 A wd wfaely dofem w=ad
FATA TE TANT AAT HIIGT A8 § | T Al § A9 A dfgw
forar ot a1 STt & | S9% Frage §Y A 39 frefe & gwgea €
gl Fgar & e AhwEt MR e & sge awga: et U
SR arfaaardd g S SaEias Soeer 9 A anfaa-
qefir ggfic & fadig @i v3 07 | ag fade ot dwa glar g =
g9 57 &A1 wsal #1 fwa WA | qred ag B afeel w1 srafge &
oz frda & wegafgs & @@ am ax s faxdfed sie
frafaa #<

gfwefa $1 9B T AT FaR § a8 3@ g W ik w6 g
fir fafkaa Sure &1 Arfacaara 3O gar § ar T80 1 98 a5ga:
59 a0 & wgiad FET § 5 99 Afwcaaria STaw 1 wFh v
g ggar agm fFamfas geal § afada & sra arfaa-
g v §  aftadw g AT AT € | 39 A B gEAH I 9
faarz & UF T8 FT @AM fAEd wmar 1

7@ ara #9191 #7 51 gH § e e, &9, 3@, ww oy F o
g waf # arg Ay § | @ g el W Argifed FW A
YT AT G § | TE G W A AT FT A AW A G
1 3@ YER T a1 wa5fy & wra fear s & S ginfsa afadw
Fwq ¥ gw g § 1 ughy far it & Wi e gaw ) gEHifae
T & arg g At 59 w1 &1 afusfy s@ war 7SS
FATE ST A BATHI I TARAEF GoleA § QIASTEd, qG€qT A
Y IR FAT T4 & |

afvelfa & wFC A gt § 1 gEvaw ga arfglas sty
a3 faare 73 § | vitfaw sfwefa AT an gan « freaw w3t §



wfwelw Qo8&

AR ighas sfweta gt e w1 SgmEa s 31 QAT F g
o weafale fraary & a o @y § 1w w1 e 3w
AEAYW HAI @0 Y 1 AZ G e g 5 wAs FaAr ¥ a@r A
¥ i fafes w5ar § f gad 7% w9 &0 sgad g § AT
w99 72 {5l & gow A sfwar = § e &1 wdw el § Fr-
Tq HERTT AR wiwelm e &, /WA 99y = § gua A9 § 980
T £ | 59 SAE SuewRE al ¥ grHeer gr & 4z fawfad
T Ardl F | FAHC F FT ST wga@ W owraar ¥ sfaa
wiizfoas afaefs w1 sgar dar 21 5@ fear 51 aaren frae &9
§ fafae faor wam, agt &sw sqar & w3 3T oqale &
&, @ =R F gt fGeds &4 &1 aww @ abel
IAH T 99 W qFT FE 2 AR qewm W wiwslr gaw aw
F T AT Q@ AT OF ZER W GO A WA S qwa
2| w & & ¥ sfendfe &1 sgfa @ @t 31 Y fasana fear
i § 6 awren asaget 3t st swmant g fag S far
& stamra, sfradfe gl i gfedmm ofe ) wieg & 82 A
HI7 aF WFT 0F v § wAW fwar swar §0zm w@w &
gAR-fraar & wiaar fGgara WA | wAcAs  wiadsa @i
sfadsar & fa¥ sfgiqr § g0 oA §ar § | FArAs  wiglsar
ATE-JAQAT, o 7 7Y TRAeqar, qFar TATARUTIRAT R AT
¥ g7 it g 1 fasT qur wre-frse F gera @G & feew ¥
I 777 § o1 ara ¥ fafay wawdl o @l w1 g39=w ar g,
qeq F TIA 9T T FT ATIE FgaT & S qfA<SAT H7 Taeq W 599
et 7 et =0 & wwifad gar &) o & fawre & arw faaw ¥
e AT F5q I, 39 IfkadT § afvafe & afeweT sgar
TR AT | ag wafalza § fr wd i dewfa ¥ wgeag @ey ok
aifw #1 iy weaw qg@ s@ § | gafed foa @ ww S s
- AR dewla-aaew fid §, 9u w1 § ag gafe Ee e &
fagwmm et 1 wifes@ & &9 oAEdl FaEd aF F 4T 07
aifg 7 s&qa vgfa & aw & ofewmws & wgfw ww g
amifiE A IF5T A F AAF T FAFT AW A 95 TE
Ry
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£G FATFIX Hrawat T agnsaT & AT Aga W zw
T T AOTERT BT YT FAHK F Afwd F AAAAIAT @y
T & | aregHAr § AgAYW HIT TeAAH FEgAT Er’.' TANT AT ez
% wgfq T AT & | @AY WX F T0T A FTAAL F G 7
TR TE GO F1 FIGF & | FATHIR A ﬁr:ﬁm # gl geay,
FTRTAR, X, TAFUA HE T ITIN FAT & | FA7AT W araw-
$aT ¥ AT qAATT GIgHl F1 AN FIT E SR T ufirefy
gqa1 safks GrATT aTgHl B0\ agr @ Tamwar § AT qrar smar g
TFGF HIT F2FR W1 60 TGN 367 qgia &7 9f=aF qrar sar
2| gifzer & ag wafa oot & =0 & wiwease g7 21 F0w wer-
I 96T AEEI BT FART, ATGFIE AT F TR w978 AT o7 727
F TEAT F gA § prawar GRE o Rt w7 & Graveiva wgar &
=@ wgfa & wafw & &0 &) wraar, weaq & 9709, Fdqar F ofy
g AR FATCHF diaa @ Sfgzfaar F1 oW qm@r Srar £ o
FATHIT '3%3@ eftegra & afaa g7 £ 1 asga@: 44T & wiga AR
JelTE AgrEAT H AT A I AT F | FFAT A g0 B A SRY
yafaat am ga<r & ggar = § | mdax § afqa werar 1 Fararsr
fepamatiar <gar & =X wardar § faema®  wevr wv wfwwg sedmmr-
W e T AN IYT  SFeE FAT A fg@war | fzdm wmer §
FALFIAA & TR F €47 R Arartaeat® #1 grg qqrd ad araat
T STANT AT [UAT B

Far & ¥ {awawar s gata it agaged @@ o 2 sk
AT wgrd el & WAAT F A w;gwa wfvre g gmr 2
-G FOHT qF AT FQAT & | Al F0 I(H8 20 arq a0 qray
& B 3T & w9 g 9% FAFT IUAAT F FHEAIT TR A g@wqw
FA AT E | FALEA TET feafa o sevm g1 s 2 5 S §
fafea stwrer s& wdr =0 & faefiq #27 € wawd &1 orar 20 0%
TAT 9T HATHR (q=ennar #1 §9q qgQ@ AT & | AT-Far afa({qr
FA-AFEN H1 el Wit 57 wwR F1 wala &1 wzaw a@ ody g
ferafgm #1 A ag ww s9r serwe sqERw & we g
T FHIC B wiwals owft Fra & oadt w wataa @a‘f g forg &1t



RIEE] £R%4

| A, g3 R qrEedres 9t wiifae sare saa we
HT G g1 9rdl |

wrea § wearfas # ofa 2 e aw frarg gar @ g -
qTG A ACAAE  WAR ;rE § | weRfas £ g Gydar grdr
& | S TAT A0 F qwA & 05w s orf s 34
o FAHIL AT G0 Y gc@ar ¥ wivwww a8 #7 amar gaar
v g¢ f=rd #r ad fear @ 2 avar o o = FR F¥ gafq
F T 3T AEAT G ST & | qOlEeR F % 7 ag fadwar frdy
afEN S & wmit FA ¥ e @ Y 3 o afand A
FAEAT AT 3@ T g7 709 v 3 ¥ famga & AR w=w g,
AT IeW Faw faer 30 &, =% ww gm0 THRAIEs  fawe w3
9H salAley 98 A gL T £ 4T I TawT & 939 S &
AR E g a2 4 wof o arew a7 e £ 1 <Ry I TR
|AT A FRAT qor aroedt F 9 d2r 4T gz &5 ®9 ¥ faar
T qF FT FARF S F FT FA-STF %7 G507 T nfufze o
ST AT § | ATORRTR FAT F w7 GF 1 G FR FT AT
SUFW & | TqF qIEAT ¥ FATHFR g T g waras feaq ag
FT wfag wfadadtg 1 o g erww w7 Far & 1 @
‘Nfrfag gaaewe’ w5 ot g qar ‘g g fgaw
THE TeFT FAGRW § | T AT FIA ¥ 2 @ ERED
T T HAT-YA Guleaa wi SRafvq &7 F fow svgary ¥ 7 a5
AT AT &, R TF qAA §  OF IEINT g3 fafga rar srar
31 S AFR T e AR WA F @ew oAy ¥ A gu g1
AT § AT AT AgAqG E ;A A L TR 3§
fafea a8 & 9”7 F 79t =7 ATEF AT F—

(2) mifamens 1

() =T 1

(3) AfaF wraar & grafeg

(¥) seatafga od & gwag

TEIA: SHT A (ST GEFT BT FIAATET FT AT, FL0TqT I
AT eRAlFTA F F AGET &1 wARRF F T @ 7F gk



R FHAT-gora-fsear

TEGT T2T § | TEHT g FHATAT ATAAHI § | TIF BT AG I -
faas ¥ & fawfaa grar &1
wft-lt wifwefa g a s faga casal &1 waawa qg@ o@

21 2@ gwk #r wafe & safe gawaw T 31 w0 =R
TAATTAT LA F1 1t § A A Fredzw | Mg s w afe
¥ YT F A, e W@ F T AL AT Tl H1 faar s
AT & | 59 freTw & grer aws a1 | wag vgfedl & sgeife
FIAT FIZAT &, T AAT BT HHT 8 99 wer w7 fzan F wqfaw
FIAT AT § | Ga-arfaer § qeveana fagy Fagfaat &1 awT frea
T gT auel & A@F F WEAT AR SAFT S T KARAT |
% ZIN 98 HIAT ¥ q1AE 1 ARG F SY I F qATY
MR @ FI@T § | T I §F IS JAT & | T g4 IN S&H
gt & gr frefog w00 & A sl g% § ag) wnar, 93 o9 Gt
Tl FIR0 AEGT FIG & Al gAE § w1 o g | ARy w6 e
SQTET 1 Jg qaTEF w@ea ¥ 1 g At ag sAar & & s
QW WIR F, 9% 3§ 391 wfawrT T8 §iar, T a1d w1« ; qAl
a1 fasfyg w2 faamm smar & o S¥ s #T } @1, a8 962 g S
& 1 fred v fagsrar av &Y Ge1T F1 0 i a1 FnATEd '] qeeg--
FW ¥ I gt g 1 59 feafar § e fgman s o § @
Fyan wfeg sawt afwsfa wd faga aq st 1 ‘e & @)
‘qormrelt T wiw foafasr’ F sengeTw aT giwa gwar aq ot
F AT 9T WAQT § Aad ) WIQWT FQ A aAfewat F ag sga
sgar & qrf st @ 1 ¥ ¥ freaw § ag vgfa fadw w9 & Gean
Titer get & 1 faare & T 9T gawT A &Y sAr wvnfaw ) g
gom & fad o o] wsehw @ fadww a0 foen o awan & o xR
feafa & faanes faare sfawea & afads § @ w1 aiasww s
§ 1 ag dmfaw aca & fo wgsa 7 A adAwET wegt §iar § W A
FAAT I | IAF ReIY AAT A AT Al frara wQ § 1 98 T DA
#1 gegfee FT AGT gear WAt g | FH@ AT AT HJAA NAA F Y
T| 9F1 A whwsfa st sfawta g § 1 gQ9 §, qsasa § guater
M war yafaq o, FRw0T F AFHQ R Ave, 7w, T arafes



wfwsle AR

srgfral & &g =1 TS ot | a9F 3 @A & g o1 7oy S99 AT
Wl SSTET A1 138§ AGT GF UL 7 {4 F1e7 a1 7397 5533 F Fyw
AT FT ATAT FW § | aqefadt stwela nay sfqme § fef
aftdies q9d & AT FEHarE < =iy daw ot 8 FIAEA * |
SR waq e ¥ fasgad, AR, «@oe-quea-gy ST wWaw
fadidt £t § A fodltn dsvma s, awswgn wi adatea
TF Qe Qidl § W gHA wWaugw | whwan sk agndas ffaa
aftwig & 9 & faema @R §, ) Saw wgt oy ar § g
foda oty | 3@ qER A whwfa ¥ oo § awfes Feata et
NEGA @A} 1| Qo fawanw fen s @ B www, adan faded
gl g aftfafa s @ waw fat § s wwa, adaagd
feafa fgeim #1

arfger & & 4 fafan afger o9 &1 sede frar strar 21 5
g deF e &t aiwefa & ofamos a9 g6 § ) tar e &
T & 5 gom & @R § 1 FATHR TF THR ¥ HI-5] T
FEANET (i AT §, SgF fF ag wawms 9 Foag i
THIR FY Fre fqar 7 frafg @ @t wwx R | W fag g7 Far-
FXFT QAT SN & T R AT § GO A7t w2fd F B | 9%
q« & gewre, syl # Aoar, Tad soww & s # e,
svrg AR gfg & fadg frdr @ et &7 & foemm <Y &1 sar-
g & faF gy el & faar 1 aFar § | ageeT 6iR g STy
¥ ¥@F ¥ A3 ag wEww & 5 ag yum wOr w1 R feuw y
gag L, MW FAT AT ITFAT F 997 FL A T foqemges seqar
F A 9T T QAT FH TG W TWIGAETF T F
frata # | SUHT [WHTA HT ALAAT AR, oA AT FAYT & |
<% fafaw gl @1 wgfaq @ & | MfT F1e7 a1 o7 F d@F F
fad e faRwari 7 wder A8 | 98 @ Faa  wFYfa A AT AT
fafesar 1 9o ggw & § | wgfa ¥ i fomde wed
F GAHT FT AT G TFL F AGH T GRAT & | TY T GHIQ
ud fifggaar W E AN EE W W@ = frefm s Fag
AR gaTaT SR F @ &1 gardy e # fawre M7 AR w<dt



ey s FAT-go-T

&1 wee T @vs FreA g At ¥ ot R § sk g
HIAT ST g EaeT A3 &

aifgg § g & < fodw wgeaqad @t S 8 ) a9
] T STAE FL gQ faar g, “gana aEs gw aiaEsd § wiys
wka gt § | gred anfaw € § W @@l fawfaa o § wgi
Jafers gaear sAfga ot 2fes & weawht &9 & za1 @t § 1 e
w3q dafes gE-g@ W AW A dge g FT q@0 | g9 qw
¥ il frdafew framd freae fagmm gt § ot saasin @ &
Y § AZTAYW W A Fe § 1 g FafEs saddy S gqwar
it dfqem grea A FE el & 1 FH ¥ qg HOA QU W9 FaEr
31 9g WM wEtEs 9T st gt § ) e Tl % fol g
wad ARV ST SEU A g F faw ‘@rwm g
ST BT AT & IR g arniers fga &1 wers qear & e
efefiw o1 wst 9g@ v & @@ @ 05 &) oxEEt fEnE
- atal & famre ot et ¥ fradgad &1 grew & @y g A wat
F Al | G A g A F I wr erer frav & S
Fga & o gfw difer g & A gen w9yl ¥ Feife e
F1 WEANT WA AIAT ST E | g BT AT ¥ fofine =g §
Igd T8 A fRa gET &1 [ F oA A7 mree miw faw

1. Comedy fares best in the open. Laughter is essentially a
social thing and flourishes where private feelings must be tem-
porarily effaced for the public good. Personal joy and grief can-
not always be indulged in the arena of life, where an infinite
number of impersonal encounters make vp so large a part
of human activity. And it is these very impersonal relationships.
that in multiplicity and variety of their details furnish the
richest material for comic spirit, it observes them constantly,
combines them incongruously and allows the onlookers to
draw their own conclusions.



R 34,

AT F YHFT H 58 9T AFH SO@r A1 10 ‘grew’ FOAGAR A
# wfvefa F Tar Adrara TegT &0 § S geareRs efie ¥ waer
A AR w7 eafwd! @ gfeal ax fa=re w7 sie oa9d wga &
I B T 1T T qAGAT & 1 GG’ T T T CACE FEAAE
#I9eRq’ (Self-Complacent Shrewdness) F37 & | g e f@=TH!
Fgm g A wwAwex # vafa &1 Sodw fwar g1 wEs’ q
gre F1 afra AW § Migg wage & sae &0 &1 SwadT
qrar & 4

e Fm qeA g w fasfy, aatfae s w9k &
g AT AT g Al I} @A #7991 F7g | ST
efer wgE & & F10 F Agge A< fega e ¥ gwEg W
FENA i fr grea 7 wfa faga, wana S wgfaa asgE A
galelt et , ¥ ad M wigAr N @ ot §, 9T WAL R
FEAgE agw fwsa, wreway, ghhwar, Swi wic gt @b e
& sitwa @l fear st awan

afwel ¥ o 7% wedl #7 Seam fpar o1 @war §, I &
79 Fae Aad # w7 o Gme #<F 5w w@w S A GG 7@
FET: AT T AFL 70 TA Gar § | Q@ Crearg rar Srar 8
fr gadr gueay Fommard @1 zad o adt B gEwr meEe,
FETAT, FOAAT, I, FTQT, MUW H asgra sgfaal & fasq |

1. So in every human body
The choler, melancholy, phlegm and blood
By reason that they flow continually
In some one part and are not continent
Receive the name humours. Now thus far
It may by metaphor, apply itself
Unto general disposition
As when some one peculiar quality
Doth so possess a man that it doth draw
All his effects, his spirits and his powers,
In their confluxion all to run one way,
This may be truly said to be humour.



2% FAT-G - AT

metfie giar €, 9Y AT 9 59 FAA WA WL I F1 T HIAT
agi | wad &1 dws fruREr 7 aErae F gad 6l
FAT , T g@F Mt AR ar g@ 7 & gl qgatan g
Ug WA & AgN-gd (@aw i weaflgy sefeaa qun wia aewaw
a? gifasai@ agi F7el | g el AwTmE@ gt § 1 Sas
& mEey wigd @A WA g, ag afcfeafasea s @ sgar wigar
Zi ggar §, Samt fafifest #t T 937 FT A B FE@ 7 &%
fage @@t § WY weaawear F1W & &R g FIT IaT faar
|1 1 I IWHT QUNT g AEAT AT GHAT | I IR PR
gzva aga & sfowm g St ocad g@ A g ¥ iR 9us wwar
w1 aeHEwy § aftfoa w2 & g+ g wafw fade & dad & sgen
g, wing At & d@ad A wgA & 1 w3 7 §n 2w dafy &
afaen ¥ el afs modt gER A wW AE @wwar W gEA
AT AAF  AGAAT § qg woe wfa g Fafewar F ol G
EEF AT ] | % qfkamw Tagy Tad agw 99 37 wEnAEy
afewdl & dad 7@ grar g &1 9% aft wgwa gar —

‘U GATET § q0eT AT, A ;R g iy,

2 e o| wik 39T w@ig

| qqar

“gre ¢ N oy g% §F 99, g9 A1gd g Qe

¥ Z MY ¥2 ¥ q &% 7T s |

Slo XA GF AgAYY AT 1 ¥Ha a1 § 1 97 Faw & G
st Ama-afer § fafga afe & soow S & #i] zawr amaw
aikfeafedl & gwar g freeae geasreE god @ afcew T 2
WE q@F § AT AR GG A G W [T e grar 21
TH FRAa S 9 fadw w7 ¥ Fonors @ §

B FAFIT Fr T & Gt & o faww #r gmed st wirafe
TR | wgraF gt ¥ 39F ;T F gw FAM-GIT HIX ATEAIT
TN ¥ AL GA% TFT £ |

waweAs Atwefa afcadw @ fawa it & 1 qar o1 @ g,
ag #t A1 3% afeafag G & ? TEr SURT I axw A, R o



mfaet= ; | 2

FAT %7} ST gwar g B ag  (whwefE) gaar e s @t g W
gaat ﬁ%m ST dgvm qEr wan g e afedlw far g, ag
5qq sramg & @1y sufes § QA SIGE AT AT JeqH FIEQT § |
5q Fron & ofefe araelt wielw afewel & ang A T aER @
S E,) S WA FT AEW qqA @ g o af siwslfe @
smfam%a glar & | 57 weT H afw ofraw 1 Geaell & s 9
G ST GFAT R 1 g AWy § 5 oR &7 TRR A I @ free
I FW @A § s v wrar @ AR a7 g9 A § afeada
AR @A g aREdaT W af ateer shef w1 fGwhEns
aca fog i1 § 1 S qeu F oF w9 W QN ST AT
B wfas wAg a® WX @A ¥ Fww o e oW g AR
fasidge qat wfur wgeagw WaweeEd @ sfegfaa w5 @
¥ ngwd fag @9 onal §1 zw shwaar ¥ g ST awmE 3
T ¥ afeqmeaey gy swwRw wfaal @ mfawta g § 1 TR
fama & fawm & 7 aegs w1 mfawta far g safw & Fwar
& gl wiag g% SuAm A Faw § 1 ag Frar W 3y g oow
) wurfad F F 1 WEE PO gemmA ¥ ww A A WK faeaw
® qUAT 9T WA W AFW AW W W A § W
#afw wt ggafom e sdfaa Wt o § 1 g0 wrad v
9 1 A g e Jmw § #whwa afiel saw 5% ¥ gadvgw
TR § AT gad s qwaE Bl wh ga <f W few
& &1 giFr ¥ 3 & wgr 2.0F wewm wgRaqe g & afaen-
Ay afcda W dafra w7 § | w9 whwaSa @w samR
rafd W F IWA f FT FAGHT F@ A IES FA
d-gafaa s ¥ B @@ 31 ag WIR STWE & aw
aTE, agawt A agayfa & weaw @ af whiwfa § weewR
fama A waF aAdt § | 9 N T gy Sar § o s
i ufefs wix amfss @ afwefr & #1€ gores #1R
-qfATUTEAS WTET & | 59 Sa¥ Sed JE G N HAT W
HaFw & W AR dww & oar s gfye @ owfwelw F
Fautq § warere #7 stwelfy w1 G2y Fgarm |ar g |



|
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TaF wfaf® g 79 Jgaqy arg oft fa=raia § r{ AT Y
qin, gs7 fa, gems & zfana, =F #1560 M@ eaf%,ﬁwu REW
freneat sraat TAATRR] F FAFW HIA AT JAT HWX @1 sl
&t gfee & svver @gY frar s awar § 1 34T 3@ F o0am ] f@ ST
el forliw IR ¥ @ifEd & 94T B & 1 T ¥ e sarEeT,
wfaaT, FEET, TEE, AT STAW F IGHF 97 qF aF AL éwr agi
g, 5@ q% g ST & F FTET 7 g1 | WA A F 1@ ¢ qd
¥ swrfae g QT & qeadt @1 SR Far § fSaw 9% wfaw
Y ofem gq wra g1 ak | Waw A7 Ag W d@w A A wwifEr
TG & 1

sfwxfa w1 frata o aftada agan afea &R a@n @ adi
2aH FTATA-TAT qYW ¥T @ IeH@Aa AT «w@r g 1 ag wan gegr
ww gt g | oaf wfwefa & o aw qdougs wtwelm v
mifaaia ST IGAT, SAFT QIFAT KT TAHAT FT FATLAT ar & )
g 78 § % agsw fawralier T &\ @@ @e=gA 0 S afy 51
FIIAT FLAT § | 5 ST F FIW a8 TEF FIAUT G T FLAT &
I AATFATTAR TEIT & AT F1 (ARG BT | 57 T AR
fratw =7 Bear & faswrgsen § TEr o Ruafe oy @ o3 swsr
faemax fasrasia dig & ggw AAfas AR BT SR G
F ST TAEAT F GENATET AT ST FY AR Y F@T § |
arerd 7g B Fr @1 goaw R AT el Y 5 gge @
& s e ) SUFT AT FAT q7AT 2 |

afaefs & gl § onawfas afecfa d@it wwma I
(Contemporary taste and: Spirit of the age) Fr F_1 & STar @ U
‘qAfeav 7 =ifaw & Fwrmardr fagrm F sraR o) war & G
F 79T @1 A, ox U UF AT YA &1 T off | gEd A aA B
T 9 TR TR A AR A A S 2 w7 ¥ g A 9% HE
®T Y AT FGATT | TAY GUHGRT F AT ST AR GFAT A7 | FFAT
wdwm fe sargfy st swfa § w0 awa @ awar §, @ @ a@
WA W vl wEmwd § e swal swlowr wwfes
|TeT ZAT HTA § | AAGT WA AT wAIN F afwdqw F R



mfefy &

¥ axfa aeai § W@ |l w1 gRRw g s g fF 3 sae [
TFEATE A QN & § | 3@ faew Y zar e g fame
fomraatdr fagra & wrame ox Far-afa & e g9 795 0

T AT & T AL v &1 gwar F oFarw gdaw § gad
FET 8, IR IGH Gy g7 A 9y ¥ gar | awamias
sfwefa st Fraa Jgar Sk a9 w1 Ao FA a8 A A
FEmA wiwefa w1 afgewz &3 awar § WK T HWAE A9 F1 ) qg
At Ag & adwm afwsf Gt wwwa Jaar qda aw@ g
FA-FA T Fra o &1 gwdt § 1 Reafa & sarwe % gufag
FGT & | 91 9% FFEA gA7 A wrt § &6 won Gan afcadwgeww
a7 gt www & afawie e wv fafha wed wE 3 T@F
wrerd & g difew o ewif gt § o3z wrEar arg
et & foaet axa iR e §, wreafks efie & oo & SO g
HIT FRTCE | WA QBT T GHAT §, I FIOOG FaAT L Fav ? T@E
S €T TET FT AT GHAT 2 &6 a8 g AR wAwwId F oA AT
SA1F g S wraT ¥ faeaw 51 AaAata safec 1 frwta w7ar ok
S T FIT AT QT AT & 1 I8 N G 9541 § T Fewma
FTAAT T JEQ AtlgF FaqAr # eforq w gFAr & ? @A I
QAT XA TET & | THT FRW 42 & O grqd wwre uF Tw0E wawd
%, T TEF qA F g 097 O L | 57 qgErd F 59w fawang,
TEA-TGA & A-AUH I ATFATT ST §, FATHRIT TF GHIQ G5
FT FITHAW F F AT TA FHT IGW FX § waqwe g qrar g 1 Q@
feafq & aarana IT97 F 0T I GYIATT AGAT FT TG AT A0GT
2 | FAEIT A TH AYIEATS AT Ft AT Q@1 & IU@A W)
A § gad gt °F A, a8 IaF weaefer, wuE wAN AT awati--
frasi-arE w1 & sfasww g )

fafisr afwsfedl & oft BEagas =z ¥ saws st
fanta § st gedl § 1 @9 wfvsly 0T s A shonas fd
& | FArFR & faw ag Arawas g 6 9g T SR Grars s ket
FF agrgaft ¥ @< g = f=ar &1 e i) g FAT
IqY Y Fala B (S ST agew feara SR a9 g@Ta S ArEEr



We HAT-STA-ST (AT

1 afard #31 ggsr el ag A3t {F, 9g Geel @ wrAges &y
FIGAT F ST, G SEHTT AT AT & A GHT T & A &I |
oY ey g wfaels & qrAewe &1 weqdr AT & ST gl |
FAAT gY wEAT GEIS 0a grar & wgen T fawra F @ R 98T
T § WgT & ag wF GuT TR & CFATHT T GH ATEAT FLA T
g § | WS 95 997 A fawE F gEeAr 9 gIqq 2fw ¥
fg=R st &7 feafy & 8\ Qar 917 gar & 5 widt faFrm &ww -
firg gur difgs gmr =< wirsy § afhelf &1 @@= =& T=dus
ST G2 qeEl & Fr qT FwAr U o

sifwefa & afaarl 1 sedm 52 feaal ¥ fFar srar &1 Shae-
T PRI i % Flaa’ T 959 €7 ¥ 79 ) fFEr
oo 31 g F w7 § afwela e oF e w7 g 1 9 age
H 7Z § F gear AR wg=e F wfy ot a qarT ftewrg 74
@I | W AGATIAC F ArAqE, AT qread-ang @7 frefag @ G-
Toq #33 ¥ fau O gfqarat &1 @i wwa7 =rgar &, &9 qrae a7
fafag wararg aafeg &3 @1 @8 9k Fasf &1 agfaa geamT
| HWT F ¥ | 59 WA T GeATHT 9ad AT G dal grar | aEr
AT srar & & faga o) aeae § weae gar @ 1 g a9 oy
HIAT & AT TIET 7, I I FT Tq67 2@y = gar &1 g uam
F R o TYAT Y FEIeaT iar & | qHINET IS HIL ATAGF
afdar & ey &7 afKaaF AT | a8 qII qrEewqy g 8 |
T GATET F HATT { HAIT FT qAfeaed 980 <@ar | v=d =afw ¥
arafes afvda 1 ganst gar 2 G’ A e ¥ wer-gem
& fagra FaaR o agyfy oz fnik ?g%r g1 AmE & gdarer wraf
1 e 59 qo W 9w § fr a3 o) feafy & el & wgaleny
TR B | FHE TgE@ FRU g & B § wemw wia-wAT  wHaw a3
FAA T § AT v § frowrgge fensw 3 ¥ fag o=
A AgpA  gikfafl # srawagar Ay B N ww
G AT WRAE AT I Al ST A gFAT | 9T qTH
wifgR g & o Sl 1 Faras &7 w217 FF F fag ITYH -
wA F qre & g aikferta i wa:feafa A smammwo @ 2



gfysf 2Re

T Afal® 37 o a@l 1 efee ¥ dhwa 78 fear s ogwar )
gq Arfas aif, = S e § @i agaar 9iv 9o F
afi s wg@ § | aeg-fere e wra-gat w5 g oty g
HIT AETEE FIar & | 57 W &7 &0 & qhe /I 97@? ¥ A araesr
HT ATALAHAT FT § | DARATEF =1z 737 & ag qea quiqan ez @y
straT & e 7 @it &l F wrarfes atasta s #15 7 912 8ar smazas
T faear AT § S gOANgE AAfF €T F7 5T AT FETE T
¥ TWIfAT AT EAT § | 39 T4 &1 gRATA FT A F 1€ qAF Fv
GHEAT F ATqeE @ET A1 e )W e fear o wwar 2
919: @R F war § 6 o & afkfeufa § sqram i Geer safsar
afas warfag swar & N & A1 571 g v died ¥ wwes
weT ¥ Afg momTes 2w 1 O safedl § fruraw seanr £
BT F I GEG-LAET  FT FAWG q0AT SOAT G S GER 0T G F
T § wgew fag gAT R e gW A w g W wwar d
frefaa frar § f graT i wgwaT & falwanr guaw # At aftg
gAIR Wia-gani § gt § | ga%1 aread ag Ag 6 Suma 3w fe
¥R A g ward § gad axfa wew faRdmand w1 ¥
fafem & ot ol At sl A sAfea sk sggE wWA0R)
za =fez & ag aoq A Tz @ w@r § & saEw W W 1A
# qeequgsiad # feafa @t § 1 g7 awagAEa ¥ g § afhefa
FT AR AW w1 ¥ feqede man @ren &1 w9 R g9 i
fawras &t sfwefs & g0 @eT F WU 9 31 ‘FgH 7 fafim
nfgarat &1 FRET T F TA9 A0 BT FI9T FZU AT E | SAHC
ygq arary i &7 & Sega A1 o7 Rl §—

(2) wra-E3 AT gala F aftadiia @eT ¥ s 8, R
Wt & wfiefa-Frata & agas fog 9780

() wfwels %1 ga egeq wEwE g oS saew # fafed
frwarst & o yfEa gar @

(3) T EaEdl & 919 F fog @ fafgn difewfear & am
TTIF & |



233 FAT-GT - (AT

(v) wfaefr-arda gora BRW &1 qUar & §A%F | G
EE

(x) sifirefs & sfaar & @l § oA oF Aried  Gaer &
Faar &7 ATAAT AT HEAF § |

(a) wiwefa faaras-Femar & qearfafaadt w@eT 1 gamaer
BT &1

(o) =il #1 @t =1 & el g7 & fog wafes anf,
“feawar HIR GreadaqIfEHT ST HT AETAFAT 9IAT § |

(z) 7 q=di & g & wifwsla F fagasa aragve A weqar
w7 grae w4 § | "a F7 Atwefy frer fwfaa @t @ @
gz WA F TIWR aq@ar g | g9 feafa & @ wrgw qfead
780 2T | §9% 3% q99 97 WA § AR 3g T W@ IF AW
gz ateadrsca #r e § faawr, adar afwsfa @ fGAw g6
grar & 1

fyFEix ¥a< M T AER we wmedfar #ia  Gelcfasw &
g § wrAgee! % faank frar €1 9RR gud @1 wwdl # Seaw
foar 21

(2) 3fa ¥ tgfer w9eT wd SpE ¥ g Ueles
FTATIAT |

(R) 589 sepee Jafwhar & qrag TATAHS AT |

(3) =% FARAF Goq T GIag, (QATHD AT |

i’ AgRT TR ¥ fA-gd et 9 A # e s
ey § | gt AN WY T wARS F W} ¥ g AlTg W qa
# fggm fa=d @ % ¥ ofo & Ungrfas fR=m & @ & 78
S AT FARAF Ged F1 A9 AW § | T HA & IR AR
gay, A, quar, gafteew R wgar @ frafva G g
FHQR ¥ ag ¥ #3757 gFar § ¥ wiveate ataa, faugag
site fawa-famarg #1 qfar @i wfatgn feme-afe a3 fEmR
G & | FAT F gl § 7 q FT TH AL BT IR AT ST HaAT
¥\ S ae weErEAT ¥ @R § gegd 63 3 §, ¥ 55 afkadw ¥
gra wbwela a8 3 @) g § 1 whelE wEeT @ ar e



Rfwefy RR%
qHr AT qwAT | 72wy gt § WX gt #1 sl o
TG | 7 Fd Gelr F AreAw ¥ worhiny Fear ST 8 1 qg G
¢ & afiwefs &1 Broa g & ote gy W e T @7 e
WA g1 59 faeare & arg afe ¥ fag quar ST arses g
afwafs Far swrow § Prgar gafag g R Afwers iR, a3
SAAT G AAERIARF ERT 1 qrisres & Frage famreafes
Faras Atasfa w1 wge ST aa T T g1 38 T HARHT
FAIT FT 197 €ART 21T HAT g1

T Fad 390 & g e ¥ faf s g
g, X T SART I A fawang efee ¥ @ fear o wwar g
%’:{@Wﬁﬁﬁﬁ%@@rm%:—-

(¢) Far-faarana WS (mechanism—materialism,
naturalism)

(R) adng eaey (contexualism-—Pragmatism, instrumecn
talism)

(2) =T @14 (organicism—absolute idealism)

(¥) w7am@ (formicism—realism or Platonic idealism)

SAF HFAIR TIH @ET AT F7 gaEr gar & #i fedy
Tadtwar Afaer w0 | gy § WHATEAGT  OHaT T Wi oA s 2
AR A § gy @ fraediT AT w11 G T 7 @

- et &7 fafaaw of frr & ) g 0 AR TET ¥ geafag

fafaair Ry HEALT & 1Y 3 e qx zftzara 37 & freifng
AT QAT AT & e

1. Organicism traditionally known as objective idealism, is
the world hypothesis that stresses the -internal relatedness or
coherence of things. It is impressed with the manner in which
observations at first apparently unconnected turn out to be
clearly related, and with the fact that as knowledge progresses,
it becomes more systematised. It conceives the value of know-
ledge as proportional to the degree of integration, it has attained,
-and comes to identify value with integration in all spheres.
Value in sphere of knowledge is integration of judgements, in
Sphere of ethics it is integration of acts, in sphere of arts it is
integration of feelings._Finally it conceives all of these as contai-
ned in a total integration of existence or reality.



RR¥ FAT-gaT-N{war

(2) qai =ragarE fquaTa sagaTe 1 GarT 99 3 |

(z) 398 STEEl F wedaT AR GHERET ) A SR G
ST g

(:) 7, fasFrg & arg sqafead g SaT 8 0

ty) ST FT G GTHSET FT GAFIET 1w 3 |

(4) Far & &% & gea &1 miaafa wralcs aEes 9 afa
21T § | 39 SHSE F A FT ArHTRD A J0aw g |

Yo wgRa & W § o9 ofwermsi s oseaw fFar g,
SAET HIE FAT AT AZT 2T | SeEXW & fAw wrAew, qurdfaes,
qIEeEd, AT A A AhEASar wis w1 fqar ST awar § o
T U )R fAER F@ ¥ ggegse g wrarg /3 asga ow
TR ¥ geag & MY foer @ et ©T § JwF A1 FArEET ¥
ST §C & | FATHX &1 ereas sfaai § 20 7% I #iy feafy
g WA R | TT aF 48 59 grEAGE | A8 qRfUd # IJ|T qa
q% SR F9eHF god Al wra giar | fow fwara s a6
sfqares @i frar & sger @ar g wiveate Foav@a ¥
grar g, Fgaia F g3ad ¥ a8

FaT & &7 § vewse wiwsfa sie frape sfwsfa w1 adw
w1 3 g fafkmg wraar F s § 1 SEee wbwelw
ftas acl ®t § ga¥ sfaaw & d@qv & wE {1 g e
# guea, afgsgar, wE-gdT & geEar, ©F fafge difgs Gear
& mifwe, afwefa wida, faaas Feqar & gdu, Aamfes @,
greaiamigdr F@n, 44T #r q@ar MR wgEar, ge fAewy v
Fr goar, gy, Yfqerfas e anfs @1 Sodw fFar AT 2
TIST AT qTIE ®Y § Ayfwelw 78 geafga mazg v g whwef=
AR Avgle & gaeg & o efe & awa 4f Bear w1 @ewar |
FArwR faels afweea & g gow o fawas & gua # 9
gfee #1 graqr § g9 gFAT § | A:glee wEw #1930 y9@ g
& A =fiefa 5@ 3fa 1 gowd w1 gg@ e | awles B e
I 7= AT @EAT § grag T | 59T WY@ FI TE § ==
W Hagw frqw R Qe grwr, argeseg e & e



sifwef 239

¥ AT TOET NG AT GO E G F@ war § gfw A A
ARG FEF aTa1 & 1 9 9 gegar s mewEA A R T
S E A adglE 57 wew A1 ar aOqe WA SO 9@
FHATCHF T[T 3 |
fresg—

(1) Frsla Fr Sepsear F1 FUFRY FWA AT AgEATY T,
w1 sfvels w37 § )

(x) wtasfa fafew @ o e & awafas g g igew
A AT F Q0T g FARAT A B AT F FA T g

(2j =gt =t efie ¥ 98 @057 Tangere ¥ Forora g
AT T TR AT TR FEAT AT GAT A7 | A% F 9w S-FaeaR
0 3R 7 wrgfiE el geat ¥ eag g o

() woreas Afelte wfrar Alg ¥ smae IG-FETHT
feafa w1 siew #<dt & 1 ag 93 5 sqgfeag ! & |

() FAIR & Al @ wafs & oatesfy ¥ frw
g &1

(&) =T AeR AT itz & arr g 3

() T8 * FF & &7 &

(=) 78 afeada =1 fawg &)

(&) Twamatas sifvefs ok Fmag S99 51 g BT &1
FIT I FT A9F 7 § 9@q I T FTEIFAT qgr |

(o) THHT GFaw 3T, AT HIT wirsy ¥ grar £

(22) wtwel & afa fadogas efe =% fwrg & as fag
gt 1

(2R) =fwela & wrEsdrT =) ardite Araee 78 @9 |

™






qdta STara
Gar avaT
gfgur o< faamms sear
T PHTay sl
fag

gTGal avaT
qEee






&Ry adsT
gfawr =iz faargs Fweaar

T FTEIATET FT gged WS A1 TG0 & | 11 fa¥=v
afaen w5 efeedi & AW A1 59 W sl #<ar & wanfeew &
wfa #1 wger faqr war § =1 wieq A1 ARG AAR FT FTAF AT
AT | AT FER FT FEAT g

FIR FA @R wfEw:  weefi
gaed q=9q fard qdd qfkaEd
H AqHia: wed SG@HEd ST |
T U9 AGURIEIE  gaag aq |

‘afgw wg’ = a8 Sfw fG9w w7 ¥ T §—
“rmrggw weard  faerfeafra 9w
o EET eRiaT gma shedr 9
arfgagirgaegafafs Wad
ErGicaiceBICic Cice M (o I
W are wa § Ffa ¥ e agadl A1 AR T R & vea|
+ft fasar §— ‘ , ,
ATATIISIT FUATAIE: |
ar3g =ralq  Fagfeaar:
g faarg fadw el
geATgasd  waal S )
TR T SERW § ‘garey qug fazd g9 aftady’, ‘aq w@=9-
ey aar A9 grETeRdaN  Wiatessaata: wif s fEw
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T H NG § | T OF quF TOET ¥ gWIR QAR o o §
&fa & graaRyg § F1E afid g o Y Frew FW@ # dwaw 9y 4
&t afyq 1 sfear w2 oar £

i (—

AEETE ¥ mgak wfrar mex afy 4w T F T
frsr o § oz o gfy am ogeaw afz @ g1 STeq
3z A1 gl w1 wg@ sueita e A 31 drRe SR &
T {39 Freadg & wead F frav 3 Freugg &t efe ¥ gl
sgafa X s miy a@t ox e Gar w8, 9% waw A
e ffaw, sarw ik sdfie o g wfEeETe F € 6
faem w%7 gu oy oY 2, “wrew gom § wearg Wiy FY geer §
wfar & a3 v so SeaEHra § 1 sgeafa afawr w1 & ow
T g SR wvang It w1 eamawar WA TR AW 96 | 56y T
& sfer 1 afw &7 @51 05 & 17 geadtEe & sgeqfe =T sy
TG W OFE A &1 ‘afeTt swa 3 g Bty
‘qer 7w Ffwar Fawr sfgwr g B IH T ST wlas
FIAT B 1 '

AT FAMER F1 NG gAAET T & 1 ¥ 39 gvarg fodw
W AT FT X T O ST Fg W Ferar & 98 Taty smaE
AR fara g1 7@l @@ seEeE A AT wfaar @ = G
8, TR SR oA < e § @ ot qmwan £ s g aw
o-frgr A1 TRt g e & ¥ aaegw 21 ww werats
F=aw § s So@ s fear war g1 ‘mfeqage’ F wfpn ¥
T & ed & ‘e gee A YA R 3 1 A A §
ol M ad & s G sy oy g & o a7 ey
TSt &1 afcaras wAT W FATITE F TFR TG Freg-
T HTIE IF T § 1 ¥ gt wi sl s qITF
1 TR g ¥ sl o & FreAifeg s avar sy 3

" S A, T T =g o7 ¥ T |
Fag: w@dw gofz TaRTSTfraery |



gfaar =< faaas segr 33

T oar danl wFh A q ge
RREIRIA I G UG gffia: |
g% qrerd ag 2 fe, “eadsa & arw sfagm ik S #
WEZFEr g A T & Avaw ¥ Agw® gww awee faae &
TAGAAT FIA I AT AT W17 F1 @0 & a9 grar g 17
‘gfgraqey a seafwar a@w & ogardt &) 39 @A A Q@
arEi o, (2) wu-fagra () gafegr wofagre & gfe &
Tt q<dl H) qreAEr &7 TS o7\ 3 a9 gee, qIeE, 9818, HAren
oY WrEr F | WIET F7 NG q<T QAT T4 AT A% qfqawr & g.r
&g o 3 # Toqafs ar wdsg w1 @l aifgg fear @@
g7 1" ‘agred A9’ 1 waifalad o 3w efesg w wtes gwE
. graar g—
wgr 5 g wfawr wgdr  gFaiwa
wegws  fradsreefaseas ey 1
geat fg tufe  mat agieres oW
sfatasgararta TRETE TIQ Ul
@resgeqr a1 Frtatsa=aia:  g@fts: |
Al W@ }ET qegeRdr ¥ 4T |
I a8 & —
(?) wrar sfqar § 5%, wgd i< gEORT AT STaT 8 0
(R) ag FewraafaeT iz famma 81
(3) =¥ 99 faza axaar ¥ wfafafas gar 21
(¥) ag wde= @ g |
() =& wrarT aedsdt # Faqal amr @ f
wEr §@9a afte & waedl @ dvad 9T wE § | ag adnta-
qF, dganEns, gayn Sk gd-afalaw @aradt af §osEd
gt sfafafra 19 ¥ caew A e @ar @ fd ) AN R
SFTR 1 ¢ d AG Qa, g qE MY WAL gwW R L1 W

1. Abhinava Gupta, An Historical & Philosophical Study—
K. C. Pandey, p. 509.
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‘sww gR famdan mwiaan § g e A aRg weglE AR
dgfaa gt wge & 10

THET JAT AYATA F Yo wordi F w1 ¥ far 1 ¥ were afs
& fratas awl ot frandd  ofvaws § 1 zow oA @ §
a1 81 77 & & wemrg, wgaw wAr w1 mbwaia gar ¢ 189
‘wTEr iR afaa wr quta amt sraT 2| sfaw @k 98 SRSt
A ‘eEmRTERETE S aifaata Qar g

‘gor-fagrr’ R wa-fagra’ § ufte @ &) ga farera
& R0 FY woqAr wAlwg off | qRARRar g9 97 &) [EEIECIR
# fawfaT &7 & | e afs 5 g7 SfTAT FT g AqAT AT T |
T BT G IR § ST 1T a7 IS 5T AMG AT T
HET AR ¥ a1, 9% 0wy Shwr FT faErd aE w9 X gftz &
AT FF HT T qEAT 74T | Fa-fagra & faarcar srsarfasar
A M 1 gugfe faltea © SFEAT ¥ X ®T @EEY GUHATE
& site sfeet 1 qraen awwwted @ wafad ar g1 Gk B
A F devew w1 sfawwT &0 oy oF oA @ g S g
T ©F ORT T sreaihins areqr & Sfawr ¥ BreAwRE w9 O
T T & | A 9G@ Fq ag & 5 wrea-afiar ¥ swawq g
§ sifwerw % ard dquf woe owr wq § affga & ¥ 9w
sfeear & @t gared w9R wew =l § wfwsifod 1 a7 afvr w5
e fafsa ware 9% afifis 1 amw & @l a3y, H{ewHT,
T, fEd mt W s ged gd @ ww an ) by
AR M ag (aw) e mi @ e g azEl & g
afea a1 sraeq By < g1 faea & it mfaana ooz
# feitfea g § 1 Farw  aY TSz ®7 Y FEw T E—

“greafaar  are P sy ol
at o afer S sfrey wgew

W ], HAANRE A ¥ fazanasw aor w1 sfatala w0 ¥

FIX G G A F@r e § 1 w6 qon @Y efer § <@ A @

l. Abhinava Gupta, An Historical & Philosophical Study—
K. C. Pandey, p. 509-510.
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‘AT ST wrar &7 gEraret oy faz fear war & ‘g &
wftrar-faE=T #1 g3 fdvad § 1 wfmage ¥ waa § @ o
1 sfrarfen fhar § B i sr-daw sufs # wT 34 genaEEEa
Saee gt wiar § |+ 7z “Faeawfo, st g & @ew € s T
WAL gRT Al guwew fean o wwar 3 sifewww gy & B
et g gfg ad-faasiqa st @vga-mees gam @ ) awifis
waTEet W Al =™ W WA won 213G, wadw B fag
e & gadelr Q@ § ov wifwwe wdifex S
wha flar & @ sl w1 agoieh &1 deee ¥ wgER
snfawsta gg-faan sic agfam & w1 § @@t i

Fatagrsa 1 ‘arwaiqra’ 1 areaar i gl 9wy
SE ST | ga fawarw § ooy ST qiwETa #w
Sedg fasar § | ‘HgTE F AFAAACA W FG A@r §, T AW
TR ag ¢ o zay TR w7 Sopte ST A FOAA ARGl A S
g @ g wee o ¥ gEg AR | AWAITTE & SR,
‘gegIT, #AEE, gaE S arEEery e At § wfafg
foar wrar &1 afemaga’ @ QAT B A 4§, AR OER TR
famqar &1 sawr wgar g fooswwm A efe d ‘oA SwREd
PR Gfm e (wgaw A1) @@ = § wgw e F fag AR A
sy o fagg & Grwife sdr & ‘dEEw § w1 E,
i wfaaeAEl’ | SEET qrad e &y mhwArars & skoar #7
AT T

sto Fo o ‘arudw’ 7 wfrwr ¥ waaAd @er W = FW
wa ‘adafe A Sfoar gadr ofkwer w1 Soa@ far § 1 SR
g & fn afaraqa ¥ oF siR s ox sow frear @
7| 57 A4 ¥ efteAiat § frerar <@ 8 ‘qawta gaardr fa=res
A WA § AR ‘afvTa’ wgaad Gues | @ & sten
s sifawma qar fRw o fawsww #refie § gy @
Swafrss § 1 Frad fag’ 3 oo} anfes F afow w1 afe q@r g
<t Qg - &0 & g ©9 ¥ aegHl FTSTAd § oEW |
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‘rwfer F sgar st afewr W A AR afs & o soral ¥
U e T ¥ AT ¥ AN G @wdr § o gAr ghEwEy ¥
fawn a8 & | ‘afwagy’  afcore Wi-adef @ faorht gAA F 1
T qrer A Aver 1§ 1 A F wfow # quwe gt &
fafaer surarat grer Sfea Saar wr afgsdwe sar war &

e F AEd ggE arar A7 weafewr s § afrr FT AT
Feqr faerdt § 1 Tar faearg fear smar & fF g wae § R
afts BT wrerereli 6l @ § 1| fagen w6t s wwa @@ 0T seaew
afew afgafe FTE0 & At 3 oK gwa H wgaw fag Qa g1
frw sere frw e wfe N gowgren & g waw Feg-farg
Al TR F IEH AP FAER B Aeweq st s qata gIFT
TITF & A § N ag W gow F qwd At § 1 7 vl
¥ AgETR Sfrdr F e ww At § @ ¥ | wraerwar 3 @
ar & @ & ag wren afe wd faar § 9ggg & o

‘afvmage #1 & awrw § e’ 3 3 wfr ax frare fear
g 1 ITHT FFAT §—

“araTUEEEAT,. e | afagfa sErresTaETea s
T AR, qelfiae adsyfaeniy T
SremTRITTeraTa:, AT s S 17

wez g fr afawr safew &t sem waww o § sd@t awe
freae feaam gt @ w0 we www s g & se, ax ag.
Saea st fafvw w1 & wmm & saea ¥ e gt 1
W aw wNE gwfaa A Qa1 qq 9% gaw eawska Afq By
sgutfea 1 &1 sewe A fawan, ag meww Afa watfes grar
g W agle & agy waRw W Yq we s dJmaw W
AeEwy &7 Frerw qan rehe feaa gea =y Igmfea #37 & aaw
2 e gowt g wwR B gla 3 ¥ W s & afawr
T 9gw fadiaan, ‘e qwm swwe S & g avwEr ¥ oo
1 ST qwAl § | TZ THA @A AT FT AT 5w &, waua, Ty
SR § WX SR & 9w fawaw dda w ggufan sk sfveaes



s w9 fagras seaer I3

#T §, waQ gwraw 21 g9z G wiaew dwfes Wt 8, g4
fog =X wwfefaseas &t dar & widt &1

‘gtgrarr’ ¥ qd afgar ox fqaR w3 a1 #Y R e
TTEIY § | 5 W, AT, ‘rHeaEa’ W] qsie] 5ge § 1
Mg’ H FEATE, “FE g WG WIg  weAraq  SfqwEa:’”
HA AT ag FeA-wfE § N, ALYT  FreA-gT F Y ST
1o wea ar ma S W9 oA O & @ fag faw
difgs Toufr smasms § A ¥ ‘@faEss sfowaaa’
FZ FTTH qo @ wtgwa wwar g G wfaar Fgad afewr
e gt & 1 98 5 & @F shaw ¥ g e o 9 g
g sfear w1 sgeafe i< searg & wafyg wrar § 1 Q@Y &1 AT
arag’ & wwfag @ grar & e efe § ag g ¥ fag g
ot &, 6T o wfr #1 sgefs AR wE #osmaerEar g 8 L
sfaar AT afe garaedf qrd 758 | ST FIAT &—

“FafmEr 9 wfewr w9 sglwday
TR FIG F14 §og:

‘Fug’ & woer & ¥ sfaafa far g & ag fafw At @ 8,
for Wiwfs s & grr X gy wW H ar@ &< @war g 00
‘grAgTdT’ F AFAIL AqAT T arared © FY sfiveate w3 1 w5
T 8 | ¥ T ¥ A FaX §—

el Tg qedaey  [AEERREIAT AgAr FHIA |
aels  aETEAtreAte ofwged i fded )

g F(a AT 9gea A1 F fau orawys § ) w0 3@ qroaeET
F E WR GgIA wreqwanEd | sfawr ¥ qgAig e gae
oA’ Tl HIYT QAT Al g | TZ Fq A IUSET QAR B /-
w@ AT e fafax g & dufaa #<@ o ofe sv@ €0 9
Frea 8 fafas wat 1 dwwn § avd Qe @1 ag wEw fawa-

— faad genfy qdarem, qungsts sfawmmega
AT FeAT o FrgafEdr, gF U@ FAAIIRA |
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T¥G 71 gfaas wul & 7S v T ‘oiAzagw @ R £ fF
ag sed-siwan ealw-Ataen #) gadsd § |

PrAAATET ATIGT A @ BT 1 74 9q F qfwar v
=T frar wa §10 % @y ¥ carosmmant ardaciE gfm
TRty gor faw wfy gl sfeweafy ar sfem | ssfoee
A e g wfrare (ReeEsh sae w0 awed
ag & sfawr wewm, oo qgg, W AAFREA AT wEE
mefastienl /1 sraweAr § sfonfaq 7@ g 1 sfamfad=w wfe
TWAGH FY ANT W7 wA H mawed giar 8, av sfawdas
e e i miag wesm v vy A w19 T A & 198 wgya
waghe ¥ gEza g § six ¥a, wigsaq aar q@ww & mi ¥
93 gU aedl w1 eRETT My 1 wwaT § | ag WA, afey st eady
Q1 & 1 ‘wifrr & e wgdte’ @ wod Frdwa & e # rfre
TR S=rqr & arq I ot | TR X 36T SR 7T
g & &7 el w1 gedie fFaT o1 | 9T AFAR I 17 @7 w5,
wfer st s & 4 eyl w@ & waaa fawal ATANGT FTF AT
S & qNet Segd we 4, afy awwa ¥ wte wmr wheg & st
= st &7 qufn W w4 ) ac g9 wmd § ag ffma ad
afcaras Qi § | g7 VR swdzfer wrar sar g S WA, HAwa
ST wigeag &t HAMEH A § aued § | ‘sreagaeda’ 3 gd) qea Fr
IR G FIT gC FI W AT, “mRlmuTHIETIeaThE gfvege
fowr folw 17 gera wreame B wfr Baer § ‘A
‘FRAFGEA AR RAT weE w7 v faerar &1 T
gt fararat & R it g | wfimaue ] 5@ a@m #r 93q
far §, qemfadw <arvdwa ied wren fratgene T 9T
T AT WS & @ @ o g &F wwlEw & srw wawm
I gw d@ed f wAwawE ar qaERe g yg® I g i
AR & fag sw ot fdiw @ smamw g1 & faew 9 ax
wfq dlifes fawrd a1 waiem 703 § qud grar & sfasr
F AW & Sifee aegd wf ® wasina § faw @ S g, =it
ifew wawal @ gea fawghaat s @1 =a TEW HIA g 1 fawr
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g sralta ¥ famg ok wia wesgew @ ofe sam s §
wez § fw afawr oifes faedl & stex & auEw 9@ gw st
e 93 S E 7 amifw Sifaw § gaEAcaE AmfamaEiE
fatafa %1 sarar & geadt § srard g7 3 71 §—

“qaTERIHT Asarfeneny gogeE:’ qene agfeae artska:
a9 amfowra wfeg amod: @il gaifRrd dEd G
aegr: @1 3t g | senfafafads s Gk | afom
ARII, | YAFUGATT TELAT: &1 FETA Jan:  gea: oy | Faer
g qafeegar |w g fau: Aisafema: @odEy | 39 sy
"gad gam ikt wwairaariacasy | a3 aqrarT a5
qarden FisaeiEs: amniematrard et fGagsfeay 3=
qaArsgT qaIgriat artgateafatadas ya@q fAeramngigarfes
T RN geRreIarEd 3@ auAaTardatess afgar  afrme,
Ffaarg sguda Tl Sfqra F44: V7 Al 48—

(2) @rw F1 sfaway T wfeg FEgR F ST w3 O
gt & fAaiw, < wgaqd & WX saw g sfafed & T
FEATAT & |

{3} avfu qard af Feer 7 feT ©9 § 9d IRgT <@ &, AquT
eqgy fafraa gar AT & | ®fF a7 FAMER AT QAAATG AGH
FTAT | 98 41 gAr WA § g IR A A § g lwar
SeF AR 3T & o ag MEgE WX T WA A@ g a8,
YT FUT IT TAFR F GATNF F & F7 AraAriaq F Qv g |

3— g faAgFgE sarws 9T § Fargia swga F1 Sd g,
7z qaat af@w & faa #ix eRUIT T §, e avg w0 aratan
w7 Fregrfeg &1 Sar £ 1 9% afaw @eT 39 oF fafre et
F1 qftags a1 ST | |

v —3g THIR qud aeq § i erey F @ O 0w gatfEs
T FT AT F fAr Srar & S qes arare $i B g £
rEAET & qua ST & g qdadt e faewm 3 s
TR 9% IR S¥ & 9FR w0 oArAar ar 1 (R) e st
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() wraferft shran | Frefaey sfvar ag sfom & o sfa & go &
[gras giar § AR At sfwar (ag sy & o) saF aweara §
FFET sfqar @i gER A g &, (2) dger (R) wwt (1) #Aw-
afaat | qewew F deRrs ¥ w19 ¥ ardr  Gfawr S @greaTAAy
FTaar &y orer g WX ZE oW & GERI quT AqTH U1 FIE &
TR § 18 Tfawr & wargral w37 w@r § ) 9999, 2997, g7 7K
ITRA AT &I e ¥ wrg wfawr svadfasd @At srar & 1 gger
wfqar seawr g @ wAQE, 9rare e ¥ sfF § gy fam
afvafaa g7 @ & | wrgral &1 wvarg # oAYaAr g g, WA
sraren gan § | wieefawr ufgwr § 99 W & gew w1 R
FET A AT | TEHT GEHIT FAT TG A F ITRG AT T F
wiwg fear srar 8 1 wfawr & soge @9 w3 & war 9z wfa %
AT TF A F FeATT A A 7, (?) @wesAq (1) wwealuw A
(3) siadfew \ et sfaemfs srada demd § sggg 49 5,
ag @rmiEs A gigwm fa qieean avar sar € ) fom sl &
sfawt g8 &R & s & sgawfan @ § ag s gfs =f
semfas ®IAT SAT @ | degfg S ux o Ww, &%, gww saar
T A @ a1 WA wfaca w1 &9 g9 w6 & 9% miwdfas
gl 9 B | 7Y feaneal & wgan 599 @ o & sl a0 b,
a7, SIRW AT FABW A A1IWEFAT A, I A@aET WAAGL Fit
zftr & ur w1d & fag neifas  ghed &1 g dar gu ad, s
TOY IAFT ®F FAAT I AT F 1 qIEEa wfq F wEA AT &
wgfta it § A aWHT  qatg e wAr A §, 9% swanfas
wfa & ga favwar &t swwa g &, saifad sast s s
quat sttt § | wiedfas @ grae A swd s mar mwan g, 9 ag
TIEEE gt & 1

AT St s S ww A Ay € F ) S waraty e
FAGER S A F, (2) AATW () QWA | ArqraT
UAET T gw 1w S W geAd oA B, (2) weadt (3)
aefafRdl | am & sgmfad A G i wfa@ sk



sfaar s faums weaar 338
IEAET AW R | FAFHT Wgw T g & foeg st ¥ o=y <
g TG AT | g wATwar Ew @ &) (@) @rwfaer MK
() sft g9 | @rwfas aQ=sFar @GR AT s
R agl far ot @Far, o sAlEg AOWwaT IS F15T =T
Y 9aE AT THAT T\ GIWEAGY WAF a7 g5 fGawar g
g Tag wegt ar g Farpla § Ve A SR I@ AR AR F;
T A QQT 3 | WELY AEF § TG F TR0 v § | ag Eeat
& Fira g (e o = w1 s 5@ F g saw wan g
W TER F WEAT A qu-agw & wgfa qrs Sdr § 1 ag fadr o
AT HT @A & S (GErFANw § @ @ Srar g | a<arfwaady
Wias fAswed HiT g=A1  WiGw ST § | T9Er fewiy Far ¥ sfuq
qeatwa & gafaq gar g | ag el 9 SR 9amr g96r q@ig
¥ yfag =i gIaT | AITT T] GEAREHSE WAF F0 GAT & TS 8 |

YR Y T FiqwT F @ET T F ©9 F qTIQr 87 F qa9R
gafa AR wwE G aq faan 159 faar & fafege oosyufa
g | 3% mgER weqy arfged & Wi & faves fear o @ g,
(3) e wnA & d@dfeq o2 (R) Fr=w § dafag | sy e A 2

TAET CF AL & GXF AR afRdIeE & | FAqug FATH F1 g7 QAT
&T FTAIST HI FAT FIAT ATGAF & |

9 UFAGT T 797 wq FI 97 v 7 72537 fwar 20

ar = far o=, WAt 71 @wrgar sfE e sy
fafer  ggarsgEiRfTEr 7 SRR gewTwatadT w9 e o
SeageRRAIATgal | 69 JAGIRATHET  MTIRAT 10 W
sisla Faa:, qIeEad:, AAAMEE:, SIREERT | SRR §EERR
gga ggeadr #1 gigwg areaa: | 3R ssvgragnfea e
o dgfeTrantas  saifag afxaarfawar g3fg qaafas: ¢ oo

GITE: Tadaa: e, YaRTiEsad: |

Maafas faeaa qeq ey T S |

HraFEIT FIQT AafT=T |
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geRET F 99 @1 (AeiEd &7 § gegq fFar o1 gwar g—
sfgwt
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FRAAT (G99 & 9graF) arafr
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ST Hi fraras weudr %2
sfaararsgengy —

feat aifemr & ofer ¥ Bdmw & wed F A0 wrn franas
FEAF A AR F G YT F oww ARy F19a57 @R A
QAT 919 gI & Sy awatw sfEwn (genius) # afwamsqar &7 fadw
o 7 v gy wdwr W) wgm A g B wisewa S
wlRAar gua A wawd @ fe ¥ wwms @ a@ moRed
W& 1 wredra wfear #1 & avg areser fer v e fafe
AT AT F SF g gEr

AR § ara fares freae 59 @ 5 sfewr Sex e g
WA NGE g ST ¥ O§ &), wawrw 8 sdifd FEn
A ar, ‘g & fag fafwer whrar ar ssdeme ¥ oseise
Ffa A WA A T 5w wltwr maar sreieam & qa
g sln dour fraw w@dt g, il @y mefs W) e
F, AMERATAT TG AT 1 T gIIw wAw ¥ owwa ag HYTAS
HIEAATHT FT FTAAT TITT G ARG F1F a5 qryar w7 D
wF AT FA 9% wafaq @ VulEwa e ¥ age
ofa TaE ¥F T gy gAw i@ s 997 A o96qw B g
TEAT AT, ST ITTT GATA FoTT F  FHAGT FT agarfoa w3 gd
FeATAIT ¥ AL AT §, A1 w7 F1 eqaegha @i i wariga
g UE & | 39 UTW F A2 g T O Fodr fatwA @ wnar ¥

1. Hence it is that poetry demands a man with special
gift for it, or one with a touch of madness in him.” Aristotle.

2. «Not arte, but divine gift and heavenly instinct to be
gotten by labour and learning, but adorned with both and
poured into the witte by a certain enthusiasmos and celestial
inspiration.”” Spen.er

3. All good poets compose their beautiful poems not by
art but because they are in-pired and possessed. God himself
is the speaker ....and through them he i conversing wih us.
Socratese.

%
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AR ger a9 @F ¥ faq wAeE § W@ g GF qF ag I
gt g s 10

e F1e § Afq F1 ag faawT a€ e & AR sega g
‘ST (1¥62—2URT) ] 3 AR@ F @19 § Fww W IR
gz g fEan 1 3RR gdvaw wfqar & afvarfag &3 &1 SEer
AT | TA%T BEAT AT, “gN QET (Hg@F FEw &7 9¥i@ wrEr &
gFar & 1 gF el F1 AGST FA KL FE GIRT FIEAT &)
7z qET: GEAREF ART 2, TEIAd 79T U e iR wEa: wgika
f3war & FIRQ UAT TAT SFAA F qAF fgg gEr g
FzAT 7 g ‘TRY T fv@ g o v e ¥ fam G g,
9z TG AARE QAT AT qwa FAAAAQAr g 1 T9 T an|
e g Wt & fF s9 geg g% sfewr & & § a2 wvaw
T T4 A & | ‘S FT 3T AT GGl (a=E qzAd T
g OF | WA W el § foRiw Sew@dra Wi a3 | ZR qa9aT
FfgFrma M WY d9z fAgd F g & wsfa-wew afgar &t
a9 # SeAE@  (HAT WX FAFWA ¥ @ [I€l F1 eE w9
¥ ofqer #1 99 SUSHIE a<d 41 | ‘gree’ F fa=re gdedl
93 F gaar fawg or 1 g TR v wwe @1 s & faer
sfear & 24t fagra &1 warr ifug fear s g (sfwar #1) sz

1. Itis not every day that fitted am I to prophesie,
No, but when the spirit fills the fantastic pannicles,
Full of fire ; then I write, as the Godhead doth indite.
Thus enraged my lines are hurled, like the sybell’s
through the world,
Look how next the holy fire, either shakes or doth
retire ;
So the fancy cooles, till when that brave sprites comes
agen.
Robert Herrick
2. Geniusis the imagination, which harnesses figures. It

is creative prwer so rich and spontaneous that it can continue
new productions indefinitely.



T X faaras st 3¢3

IR faeqa 1 SgAHT AT | AT T A7 ofr fr wud fawraw
Feqar X fAga 97 ¥ gEfua fdgad o€ s € Gams
FoqdT HT TIE] gH qrexg & v swar g sk famm & manEm
T | zg¥d arag #r @i fead afasie w@dr § 00

At warsd) q@ wafaa <47 S & fogra & g § freai-
g a1 @AY AgEI AAT TAT AT—-

(2) g9 § g9F & 9 W TP FT FIE AN TG T@aT |
gz faar forq a1 gar@ & F=19F QAT F AR STEG g1 SrEr §

() ag wafse® AR wE@egd g g |

(z) gs & feafs wdingm sow & fafy &t &1 @
gyl #1 qA AT ST R | A ST 1A F Argd JgAr
& Ul ¥ weiFd gar @, 9% S9E AIWEAE g 19 RAG FATHIR
#1 gfw® &7 wgaa gar |

(¥) Q@ & A 9 FAFR FAFR F A0 mowar @ qw@
A AT g TAT WIH FAr g AEl ag wdr wew wafsw A
FAT § |

qeadt fagasl & g gty ifvg fHar | gew gEaa fedt
7 fodt =0 & e’ ST gha’ F i aw § w1 O, W A fl=a
fam @ fawt awt @t (@ ag 1 W ik ‘gRESoeR A0 7 dufea
fear | W F g@ aved § gF  wgeaqW 9 1 S fwan ) ag
wgat wafaq A gon fF 9z wcm awfas sifaw #iv swmas @
geifad At gawt fawe ot fe, “weER Sy a0 ¥ wW-
stfma A wEwE g, qT g W wamaw swag g fe, |
AT ®Y G A TN w @ {5 #9 9% weAwEe § fwe g
Ffgq Ak 7w 3@ wE N Freifra @@ w1 saew wAr =fgg R

1. Artistic genius is both, imagination that detects similarity
and judgement, which finds out difference. It absorbs all
functions of the mind.

2. Though his discourse ought in the same manner to
resemble that of one inspired, yet his mind must always be
serene that he may discern when to let his muse run mad and
‘when to govern his transport.



vy FAT-go-TfFEaAr

wqez § fF sodw faar & Swam v fadw & osigw A1 wrawasar
qe ad fear a7 1 IHY U 919 W% g S & O owma §Rar s
QATEIAT T HA F[ GG FT EE Je@ (HAT T S AT | I
qo7 AR TE SR A AW A AqTAIE § qfGea® gur | 9qw
FgAT &, WS F el ey 9P F foraw ¥ ausliw sfaw & wy
fara w1 famw caeq anwfers a9 & gega & war § @ fenaw
FEAAT N & FAR T g et , 3@ 7y ¥ SARN wrawawmar
sAfaa iFT My W Igggz &t aE § 1 39 wfahiear ow@ qwg
aF [ ot Ay fA at §, Tw qow qw fEex A Wigwa A9 ao
q@ wiawI %7 S I gt &T 01 gw feula § sk s
difg w1 otk Sdtg &A1 A & TaF afkqnArawa ag wHEEA.
gte@r g )’ AU F W@ I9gw SEW d FE A @ A
fradt 1 gad wgw araar a@E & Sxwr #r ag AR
e TR geR AU HiR wHew a3 wana § g gee
F1 aAamis fear sl gt ], #iR wfow w9 i sewAT
¥ Ea ¥ @ g oAl F guen #) feafy § wrafaw an o)
=G THIR 9347 & | 39 S ¥ (Gu@® FHeqr 7 asq ot e
&Y ST § |

sfawr & fag=w & s § & sgafa, g #) wfow &
frw & geifaa faars Gt @ et e & sega <am ) g@ Al

1. When an ingenious track of thinking presents itself,
though but casually, to true genius, occupied it may be to some-
thing else, imagination darts alongst it with great rapidity, and
by this rapidity its ardour is more influenced. The velocity of its.
motion sets it on fire, like a chariot wheel which is kindled by
the quickness of its revolution. ... ... Its motion becomes still
more impetuous, till the mind is enraptured with the subject
and exalted into an extasy. In this manner the fire of genius,
like a divine impulse raises the mind above itself and by the-
natural influence of imagination, actuates it, asif it were super-
naturally inspired....... . By Elevating and enlivening the fancy
gives vigour and activity to its associating power, enables it to
proceed with alacrity in searching out the necessary ideas.



gfaar AR faaas seomr ( vy,

H W aA A EEAUT FAT ;AT g B werw wfar
dq= = T & M sgeata qur sy R @ B v F wod
FIAT F GIAF AR TE B & | w-Hdr e feafg o omer §
S 9E  FTEHN TIYAAT WY HGr 8, X @ AT F SUST gWA TFA
fron &dm wfi fan | gwer sgw ww ag § & A faw fee A
el &7 ¥ ga¥ wme § fogaw @A §1 99 Y EwwR wq #
fogam fran st ow & ofw & Swye Adi fag QA =g
FAR FAIZAAT HIAT &, T IAN TZ HERAAT a9 fraAl @ A"
a7 Tt § | Qe Rafe § ag ‘gaaidce w0 & WA W@ CHACE-
Aifve wew’ T SIAEAT HW@ § | T [FATAE FTOEFT FQ
T S [Whesw’ 7 AF § FIr g, v i afkon «afw
froi @ wadwat ¥ @age gy o dwfes fodl @ =
o qem @t § 17 ge3 aor gz § (5 FAmI geEr SR @S gt
F 1 ez o ddy SERl swefT § Qar § st e @ gEA
gt ¥ 1 gfhe @ anuw famews foq qodi @ gg@m w1 g,
faams weqar Wiy sfawr £ srafafga fAatosa s @ F@was
FAAT NI HH WA 1 3@ GRAr A FEH AU TEA B
AT TEW FLQT IGaAT & |

qrrETe arizer § wEfE o afewr & seadEy ax s e
BATE 1 AT [T AT AN GRS AT EwFEArAEl A
q emgwar ¥ g Oear war & sdifwd, g8 @ss fafaw wd-
gt 1 qfeams W oaw aar & ‘afeg’ 3 sfwr ¥ oawd
Heg wss & s vanr fear 1 saF g et Aga
siifrae’ AR ‘gidgw Sifee’ gaa: deie sfor st sacas
g & & afesas £ dew wger A wlew F g Al
geal &1 ofewrfed S<@ &1 woer oy TFar § | SAET FEAT Y, W@
AT W gD Aafrw afwwr & acaw U@ R S wEaran
HA H awd § o qentela qarw & fg wdase 7 ¥ @@ @
wiasa & fag Wi fena =1 wg@ #eaw §, Seww Sfawr doaw q@
wasy £l fem v W gt afe & actw aw ¥
sgeafa ST PrO@ 1 gER W FRQA g, W gAF g afwa
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afaar &7 gaisl flaT | T9 SR ¥ FAWR A FARHD ST
N FAWEIE TG T 10 yAR Fife F FAwR A FAH
wrnfar @fF e datfes tgrm & T @ Guws s
geger grwan s fafss sad aun sar g, o¢ fdw sww & s
FIC F FATH A% A1 FWE S g | ‘qfead’ {7 W AN F
T F AF(A N eAAl ¥ gAaed § I AN g7 W Ty §
ST WX AA GET & ACAN { GEEHWT | T G T F A
% F1ig gt g fF, sgwafe £ sfow, Jafis @it @@ gia
&t 8, a frdlm wif 7t wfsa s saer aea

‘ofewr & qmmrq W@ swgw faefa w1 g ored &1 amgw
FATAT T | AT’ (young) T S ATHIR 9T A9 IFAF,  ‘Florgad
T AT Fwifaas § @ faar w afaofea G st e §
sfawt & aweafameshia fawm@ ( vegetable concept of genius ) &r
WAE J97 | ‘Tfeaw’ § go fa¥eA ¥ AW W ‘mdgesitaa’
F1 germ fowar A, @ § o gasitfaga ¥ fag, gebeaga sifeag,
M A9t e & fag Aeve sitfer st st fean 1 ST S
T, ‘forg g fag 7 araE-araT S AR FTHEITA T
g T gk Aty wfqwr @ o sfag Awg, faar-der st g
Fr wer gt 1 Sfaa ey & wwra § ag adar wigsfeq @ o
gV ofewss wfear, wafa, gu ok f@war & =fe & doda
sfaar & frar g 8 1 a8 wafe & e ¥ oI fsfeq o afkgss
w7 § saatca giar & | g9d afew fe W@ £ ggar @l
g1 9w 7 ewee vy ¥ wfqwfea frar & fF atfeer gz foan s

1. Natural genius are the prodigies of mankind, who by
the mere strength of natural parts and without any assistance
of art or learning have produced works that were the delight of
their own times and wonder of posterity. The second class of
geniuses are those that have formed themselves by rules and
submitted the greatness of their natural talents to the correction
and restraint of art.



sfaar SR fqaras weqar R¥©

& i s dafw sic cqm: wgd wivem 0 sfagw atw
w1 afeass 3T ST wiwdw e far §, T Aifew W A sgEa-
A B AT WAT W owwA § | FEA OF T w09 9% S
& g7 w fausl &7 == frar §1¢

G 1 A w0 q@A § oAtE @ gar | 59 93 Ta
F faeaw wgwaare ¥ srfrg or A g3 F ATAE HAFAAE
@ET T Bret Ff s st wRA & sr@ud ar | oA AeEr
§ agt a3 ‘efafae Fr drasrar ar | gan oA § wTEAR AT
fasra &0 wgga sty avar sar a1 s wed fadwa § e
T M Fweafa faanw & Berg ox wFw erar 41 1 3@ EfE ¥
af & speil & argaifas fawrg S woqar 1 7 of | S AL
Fared et w7 & Fam, @7 Wi g ¥ 1 g8 afe ¥ SO ¥
Y | A% ufe & mgs § wa, wiwena s sdam A skatan
TR A 7Y G D L, s ¥ agf ¥ e W e
T4y a® W& § 1 wme # fafr awen Al & ol ¥ faw g
g\ vas wewr ¥ gl avanh Ay e ST AEENS F T H
sfawifea & § | ‘Aafaw’ sadada fame = afwes g1 ST
wgt & P Agon FY st § etz e gwa w9 ¥ AR A
frarier <gh § o vad aftada ¥ ofwaEmw g § AfE T
weTlly ¥ manad Ag @ amar | wwa sewn § gaeiaa Rt
(pre-established harmony) & AT ¥t &t nf A < ta e

1. Learning is borrowed knowledge, and genius is know=
ledge innate and our own.

2. Fertile and pleasant field.

3. Nothing original can rise, nothing immortal can ripen
in any other sun, but that “of our genius.”

4. An original may be said to be of vagetable nature. It
rises spontaneously from the vital roots of genius, it grows, it is
not made. Imitations are often a sort of manufacture, wrought
up by those mechanics, art and labour, out of pre-existent
materials not their own.
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fear sttt an fr wfs & sgRl & seafw afadsar & zr afs
arg wfafafy & it afefaw Slar gar & ek @ g7 g
sfamas ot & wagqT F wesz wady e el 9% wd
o fawa =t ffme saen ¥ o agmw far s @@ g1
fsra # gemr @t F fawrg ¥ a7 7 &1 @ wwe Mo F o
g drr frceaT Grfaa grar rar 2, o€t 9FIT wad@ & oF gw
fa=12 +fr @aq fasraam €17 By § ¢ 59 9F i % T3 o w9
e 1T 7, S 9] qada G W fwfas g Saq gaa
9 &1e & fwa qaw € 1 adr f=e we-wfa @ gfemmms 2

‘Aafier & g7 AR & faeaw &1 wmifawrd fear fasdt o
Tq@ fawneE ‘g 3y faAw wv ¥ wwild gu ¥ @A foh
arard it off | gAwt #gAr w1 fF g% frEw swegw s ¥ wa ¥
fagat g § 1 7z g afefafadl & wgdde ¥ s e R
wiat § fe J@ar® saT av gz fewr W @war €1 5@ wwie feen
A faar & gdar afa T80 aw @ awar | 3 otaw ¥ s em
sE st fawd § o fedt am an fean o win gw el ¥ @
AqFAF At g avwA q A A @ ) 9x wm{ ;agw w9 @
afed gt sttt § 1 gawt ez 7w 9g 2 B fawe weg v & Gasfew
g TFAC §, 9T 9g afeqdr 7] g A @I g @ wmumas gawy
wfn ¥ #ia war ) ‘adfaE & dafag ol fesfaat gdos
fra g7 F wra & smgarmifag F @it €, waua 37 ) oafan we
Tl F31 @1 qwar, fER o A Fed § 1€ ol ag 7 wwdr e
g faendl & @aNT aw ZIF F7 S9 RAT B 9TTT F7 ;eay

gRU AT ST 8FAT § | 57 9ug fgrdl a1 & favr sgfa o
w7 91| 77 S fggre arad amar a7 w anEs 9 s sae
sfaqras RISV A | Tl et F wpals, dwwad & gfeEc
1% AR ‘FEE gAY F WwarEe ¥ fagred @1 BRw <%,
T fagra w1 maafka o oot 1w fogra & 9 & fwgew
F walrdT TxwT F1 A faar qar ar @R fafaw CearsiwtatEmy
g fafad §13 #1atrg o% @ far mar ari G AR &
fara — 38T 1R, 79} #1 Frifw wF. qigEvg ¥ 9w g



i M@ furas seaar WE

T FE, ARH (79 Slaw sadld FI@ A1 Fgeqaritear faae g
ST & TeT &7 Seuw fear or | swwr zfhe ¥ uxf ow ewaw
TR A HIT AR 5@ T w1 0F AUT ww o qpf wH acg
W # W frar, wgaft sic wor whis &1 awemy q@r A o
W AW F FIIW 9 siaT ¥ ¥ g1 nfwal o) famd wivenws
e o Wit At sgpfy & @ s off | G A ‘gee ¥ efeemng
1 famar wee o | g¥0 F mgee diem S€@ wA A SdE o
TSrasT R TRy 7ot gAtaw afew & wgy'fy g &, amfw
q&T FH TR

WIgw fwa ¥ ahfe gz wftadsg @i awife
Tamreat 7 3 sl o fm frar 2 ad e, @i, ‘ane-
AR AT T 597 § 1w = § adt faaw A o
fafzreand fedt 7 frdt e § me T 7 &1 ‘B 3 Gefos
ST (Productive genius) #1791 T & 1 9a% sgae oft @l
o afear & saafa @ § 1 saawa & fag sfen i ssk
&1 s wafwa § | sdfed cafeur w3 dafos 2war mEn
ar  fas weaw § splg s sy fam g @ 07 ‘e
g g T apla & agdw & gww § oafow @@ s
g geaw 378 § qred g &1 o | sl S oo el falwad §)
GEAF AT 9g A Q@ o ¥ afefma g § s« o waabEa
¥ zaw wew e § B qafh ¥ sam feovewa wmd dn @
|iwa gy § 1 9g wE-wew g o afafaa i@ g, 9t ag gam
TIa: W 9g T Ag gt | SH e g & fog et v s
& 9 9a & = ¥ faela swar agar § | apfa  a'gzan ads wae
HT A €1 & ST g0 A § 1 T wod A e @ afed W
it faRwar mE Sndy ) 97 g9 €7 # gAEelEs AT a9 gl g |
T B ¥ A T ST ARG FIE § AT TP HAAF ;L @R H
eAT T IF 5T Je gwar ard A

fefasm oitg SIoe’ ‘HIee’ @1 T TEAT § | 39 JEIF § IR
oitwele #T wfear o efsema fear & 1 SAE o § & woom &
faga & swg & aead 7 afwsla sa1 ¥ smewl &1 genifia s
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2, ou feafr & woumr aciareR® Sfawr &1 soEs @eT @ g
FATEE qfaT F G el 37X gt € (2) s@T (Concept)
AT (3) fafirse q2@ (avwibute) 1 S & G ¥ HWEAH A
wfsa 2, fox Wt zamt s W@t § fr w9 fagws sera g @
7@ wea & o faw & fawfw giar @ afawigea sa1 geee st
RIEHE Xt § | A fRaw w1 agaw gar g, (6T ot o Faw g
w1 AERel A WA Sat § 1 Ay "gen weuw A Alkwa s
%t famtar e § 1 ‘@1’ F mgare (@) wifewar sfadr @ osge
fodwar &, @g fra @ ar faw g &7 § FTA-g99 § 91U gt
31 () wfiwr & sqye Far s #t anaen fAfafy a8 &, a8
qifasw s wrad Q@ gl 2 1 (3) FAr-gT F fAgal & A9 F
T aX fadwq g% GFar o @At (v) vFfa war & g sweaw
frmal & waqran fFar &4t § (4) oo &1 fFaegs @A &
7f 7z 7 F For wara aFOT ¥ 937 ¥ | w9 ag 3 R i
fqae & gw 1F% (a1 #1 7ega S §, T A DHAHE &9 F el
STar & 1 ag ®1d fAaa g garfaa giar 8

‘A’ § guw afFar F W amedt av zfewa Fav g ()
FeaAr () sfaat it (3) dean sfqwr w1 fGaq @@ qww @
wga § F ag, ‘U fanios trar g Gad acaa & sA@ aEsms
Fatfew qea Y QF QA1 g NG ST L@ §, v guwr famiw
wAan w1 aftmras far § V7 ag wwewn 1 fafmsr qoo § #i) 5@ gan
& forr vy e € 1 sifen daw swewr § A QAL (sfaar sl s=n)
st w1 § o st § 1 sfew £ 40 AR faams-ainw
W EM A S pawaw wafee w1 Wifes weaw ¥ gFz FW® w5
NG ST § | FAF AT FAREF g9 & (AC ¥ ArAl H AEARAT
gl &1 TEwUw gd war & fAawl & @ AR suw faww &
HTEA TANT IT HIAT g7 @, HXIA: GAR AR FARHT GTHAT
FT AT I8 ¢ | Tg FATCHT &0ar TfaAIgaa gt g |

a’ & wiols aEaa #1 afear & &3 o ggkag
3197 FgA § 5 ag swwe A @ ol § & qemwa @



sfaar 1z s Feaar ug

aw § agaw fag i 1 sk O] faaws seam uw g F
7% g\ sfawr ot 77 A segftes safe awrom d @ geaate
W AT I7ge At § gz wadw @ am ¥ ag wafe G
W WA g1 sfw wade ¥ anwer oafae wOr @ AW
W AW wd@ § W ogegwmfes ¥ fo wgms faz den i
aadly & feafs & wfqoa fafoead §1 @ Rty § =ofw @@
ATV F HG AR Y GHEAT £ SYTF IFR T WA
safeeed T W T TG giar | S<aw A v w 4%F A @ g
AEATHATAT T 50 27 F wfqarfay Grr & B afewr wmew wq @
Faw Jafers qwll ¥ ardey wgea ¥ f wang g g, 77 AW qu
A faad & ot qof afefaq @t § & fagg sw & fow §)

afawr 1 gasiien wEAw A QAT 1 g9 @Al ¥ WEewE
frrg faemas Feqar A sasawar ged@ @ | s wowAr afEn =1 ®
sfstt & sEdR = faene g s@ @ 9g oty d@fwa @ s&r
g1 aurd Iqrer F% el § AqW €7 F wrew wow | fafgw
g9 fa=rd & sifweasa adl & arar | wfoar 9= st weaAr F
qrEgn ¥ SET ¥ W § 9ava grar § 1\ fqamvas s sk
F¥ difges Jqar @1 A7 F<F gfawr w1 gad F g 7 Gy el
F AW FI AT TTT HIWT S 1

sfawr & fad=w #r efte ¥ wg@ swq Tl Qfar F e
W AgRaqq Ad wry £ 1 7 gega: watfqmd) sAreiarar § 1 g0
faaa fava-fashr, sfewsft, odoawaen sfc G wraam
¥ geEcAF AT ¥ WU giT & | IAR) Tae g § e anw may
fogra A AT Ig@ & & WA B A AT 1 T GV

1. As objects of genius are eternal ideas, and as knowledge
of idea is necessarilv perception, knowledge of genius would
be limited to the ideas of objects, actually present to his person,.
and would be dependent upon chain of circumstances, that
brought these objects to him, if his imagination did not extend
his horizon far beyond the limit of personal existence and this
enable him to construct whole of the little that comes to his

.own actual apprehension.
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N\

SR 59 Iogad BT F A7W ARG FART AT qFar
a7 grar &, sifed & g ox fadwsew & fa= wvy £ & Swaw
FT gTeAT FI 5T ¥ Faq § @ ‘ag femw wW Y w9 @ A9 F
gdrs & fF warwk afafszg &7 & saras gsq 7 AL YR
gar g fraa f gmewr § s w1 Jwikw A) wEwws @
oA WHEE ¥ w1 W eaftwa far @1 7w awwEm @t oswh
F1 HIUE AW AT § | TOBR F eafewed ¥ IqA 917 wwaw §
HEARE g7 a1 @At £ 1 Ug WWARE £ GNT S SeR-IET g
2 | wewTe wa wrae fafga faaws weo & wgya O §I SN
zEi & § aufsm @@ wwan, wfag gww @ AgeAqW e
g2 FTar g 1

AfT ¥ wadaw ¥ @eq g o frare fEar &, o) @ e
1 gl & ara sfEdl § feaw w1 e T8 ageAgy
amAr St &1 ‘fewT & sy o Agw e § A @ quen d
waRaw w1 fawa aifww foar g | ST FEAT & BF RAERIT weT
Far § =8 HA9GT F1 HiWewsq FE@T E | HFIAGT F AHAT F
T 9T =l E1% A £ wARHs w7 w7 sleraty gar 3

A & q®arg wTIAT 9T fFER X3 @G Atxadi § sut
TR FT T HAT ®T ¥ Seaw@Hrd g | =A% wsw ¥ “afgur &
a9 F gl Al w arEeEr qEr A g, 9N 99 w1 gga
&1 TEAT &, 9] gAY GuAd a€F Hauad § | Wadaw A9WE akw
YT A "G FAH § GES w0 ¥ femww @ g 9g
AT ST FIA AT TG T IZATST gl H qrar

gagaa faeaATg T 39 99N ¥ §qW g swwifag A
Fwis’ & wge et 7 w9 faaw ¥ gl w1 gRw &, 999
faurdt =1 wfanfe far ) g3 efie § gaa @, @acgha
AR fraa-gaa Ber 4 | g9 wg@  SarEa g § fqfgg gk
T AFT WISIT 4T | §6 AW T GG f9H  wa=graanar e
T xIg F gar A | gEfER A R ‘agded 1 oW § @
gt fear faeft oY | wgE faarw ‘Felka’ F faEwa d 6w
Frafas 1 afs BRwad garfas g of | evEr @g T,



afaar #ix fauras seaEr V&S

239 WA W 7550 § tgeaw waNed w1 sqUw SO % Negd
WA Z | AEATg w @y gwad sed saia od § )
&/ F Tq AT A ST AT A F@T F ) g6 G ¥ @Ay
SATT § SRS AR A KT FE @G ZAT § 1 7AW g W
SN E 1 58% gwawd ww g wiar § B oggfe o e ar
sitwin tawy Tgeadfiea gat § 17

sael fawresl & ‘arafs’ & e awfw i 3 wda
R g & fdw s & wwifag &1 g@ i F @ AR
qglzq 7 g5 feqra wife F1 faww fag foar § 1 39d A8 @29
T4l R 3 owAr & wwfag &, 9% g 99w mgeq Ad fE
a7 | 57T FaAr fte ;T G o | g ATIIR 9 FHT QY g
SR AT a9 A1 | g9 A1 &7 Seaw AT S IF g 5 <ada
q ‘axfawa W AR quHAE W &1 o9 &0 o7 @E
& qd 9g fGarem 9w’ ¥ A miT ‘gfeew @ qraanst 9
ZfeMiaR g1 997 a7 | ‘FART ¥ 8@ MEW F 9gY FF
sras gesgfa q wiafssa fwar  sad fastea =i @ & g
ag fagra aifgea &t afwaa smemr w1 Fea-forg @ war | @
ud g F9AT M AN § ag Fawgww gafqa § gH D fF s
A faFE 1 9FF § 1 I/F G Faw Ffq F AWA W /9@
g avag agt g, Teg & wigfgw wfeass & n@T@r W qERaT g o
geafa FX swfuaei G g @a: & g9 $ WIEar M7
fepar +i Sgenfea & S g AF | ‘FralkS’ @ g=iET a9 § garfaa
A AN E, THUELY T G guw Afgwew F fwa W . w&R
sta-fagrea & gl & Far # A9wAT T THAT D1 FFT FEH TG
gug'aq qedl & gada fpar | Sfaar F w397 @y w1 faw@va
gl wge fadvar fag g5 1 ,
arara gfawr M AQNT fqag—

wreda sfaar AT g siftaw &1 e sreagg F b
§ gega foar wmar § AR 390 gu-afEar ¥ @ o@sd | o
qear § 1 wRe & A anfeedt o F & S @ faer
gafr @ &1 o § e & frwrw & @ S ¥ fera
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&) sty Sifsa Cear 1an 1 9% afvam ey gafy, aiskhe o
wefa ¥ gmaad fawre AR fa amfw forfadl & araw ¥ ag
fag=a wrdt agr 1 Wi Az ez sfowr &1 safafa ofs
AT & T EIE B ¥ IH a2F ¥ uiqargw & v wfeen & gone
et 7 pt w0 & g aafw § 9@ S § #” e Sk faaw g
3293 &7 WX A g9 ¥ qgas fag g § 1 ag (wfar) aggaiEaw
R gdgF gt & gfoar wr grdfes et grdw & st
fordiwar gt § 1 wRaa we fagrag @ wftwr & gl § faaelw
Y eIATH] FT STANT RAT wAT &1 ATEmA § mremerdia ik
fager macarsi & sowe fastar § 1 fogerraee ag sawr gt §
T AN ATIANT g1 T §  9gras f@g g4 AT
g gifger W ufawr F weaflga T@eT 9X g@wEar g1 &l
grfgel § S gFIE  SAWIE-SHT FT JW ATAT T@T g AW 9 T
Fr w=ar & fwa fag Grar war 0 ot wfamagafy 3 sae
AT & AAAINE F AEQT T gad g4 ¥ IRA HHEIANT
warEr <Ifa #1 STgE ] TAT TF@ AT AT B ARTEHEAY FH
faels-feaa wgeg 1 Sgeifead F Fa@ @ 99f A §, W ‘e
SR SERF A5 A A ¥ qWET FW F avx &, Canfy i
aegarafaly day, ITEArEUAT WaAdEIE i Fg #T AT
o fwar 3, gl ‘@mds’ | RaXFH Iw AR FT F oqreaq
T@EG HT AN FIT ATAT A7 F TR F g7 20 B AHEA
fFar g1 RF 7 g wAY F 9Afaq 7 Fv geaw BT 51
YEargEs faart w37 97 ‘wfawdid ofey @y s e Wi
e s’ & arq gE fraam fradt & 1 sfo ¥ gl § agafa
ST vy &1 fad=m At §r erfga-fagrl o1 wge sasftsr w@r 1
geTla 7 gET Al WA ¥ § AT ATAIG  FT qEEE FreA ¥ oq
F FlaaT § | A1 arfgedl § ¥ MW w@r A @ R g §
EF &7 A qr7ar &7 1E § 1 9w F fAw & fqarcw) F Ady
fera s gar &1 ‘AeAe T wEA E—
| ‘afelrguaEmae SR |
- Fraw fwwmsaw R ggwged



wfaar i< fagras seqar 9y,

‘Froe’ W TR § g4 a7 & wiiqaifeg F@ § | 9% wead
F FG ST GFAT , A Fr Aifwwar 1 AW #1 qg@ qfHuT
qAT ST GEHAT & | 9T S99 OF  Ad SIRAT & 9wy fqar § | ew
TEAIR F@F IA: A AR w1 § F Frowgas g8 A S
sfer &7 qaf faswrg €1 awar 8 | 93 efenng glad & v

‘FreqraRt’ & gfaar w1 GufrE = wfw, 54 9 aghvay
F g miweasg far war @ wa-fagra § wrar &1 wfawr &
g & qE § AR I ougdy, gdvluah, fodermdfowr e,
0 727 F1 Af9A® FW A qa7 S @qT  ©7 AT TG
#1 faqat® g war § 1 ga-fagra & aeafEsar &1 g2 Tz
g oaar g, sa¥ ofwgwesy grafawr # owEAr afenfe £
TE 2| ‘FArena’ § waeaafad w7 #X 5¥ 9997 T@Ew w@ifva e
AT § | TRATT f4=eE WY g eaqAar w7 SOV FW@ 8, 1A%
g3 AT § T T0F €4q: ¥ka sz Fafis eaww A == w
£ | F3IREAT A F dww! F F A AAw w7 ¥ Oeanha § 12
sfivar &1 9@ g7 9 9dg AT A A A A w9f §dw
fAadt & 1 39% AFAQHAT EET F[ oA W WA 21 IIEA
faaresl & @1 Fa@ ‘gars amrgatregate ofwged sfoar e
ALAT ‘GEATT  EqARAT IR T AGAT FAY FE W gerar A g,
92 qrzared fa=res g% dwifas, waEdmlhs i qareaTeta guae
o< faraifea 60 & 1 Awd’ wglam w1 wgAr g, (AR & afa
q9 9% A AT AT A & wF aF Aftasw  fqwardia g
AR agl g1 orar | g fafs § gfewr & dfs g w@

1. Since originality of talent constitutes an essential ele-
ment in the character of genius, shallow heads believe
that they can not show better themselves to be full blown geni-
uses than by throwing off all constraints of rules.

2. (i) The composition is sudden effortless and unanti-

cipated.
(i) The composition is involuntary & automatic.
(iti) The poet is born not made.
(iv) Genius is an innate power.
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FgTATeY gYEd 9T UfAiceT HWC g | FW a@d T W HE@ FR
AT & AT ag adrswaT § s}ifwa g 000
‘g e iR wE T9F FY 939l 9% uEEr

Traar § —
“qEq | I FETar daer  sfawr

g7 9 Feq wemigga  wearareata:
faraere’ | 99Yw S A sfawr &1 FRW M FF F AT
& gergga qadl A SAfq &1 Sg@ AR kY g AW X
SERT F = i wree 7 Ry swsfear & @wr ¥ owlafm
forar ar § | TrRETeR }QT F 9t fAaws & o@wd § GSdgadd
sia St fra? s sfgare far aar &1 ‘el & arg afkfeafmat
¥ gegdy ¥ wak % T weArgpd  weardfafenia’ & == A
& i 7 s F e & wead | faar g—
“ger STG WG 3@l gET T HH JUT
qar gE @ @ gvErwrar  sAareadr |
=q T® ¥ gIXT aragy frwrg ar stfarea e & A
qraR idr & 1 ‘areras § faer g—
‘ygm w7 eyegwggEe  farfar
R geRagTy:  wfowl  @EAIgEr
Sug' TEF O e AR ¥ Ag welaifa @ g1 s g
fiF frr geRly @1 veaTel § qewd sk FwewRgy stwal &1
wipas #XX @0 araw § | wend & wifewar originality) ¥
%1% wg=9x (happy expression) | I qedi &1 sdT e | A"
SogwaT & §T% stweaw fRar § | dega § wfwogd o< w1 s

1. The motion becomes still more impetuous, till the
mind is enraptured with the subject and exalted into ecstasy..
In this manner the force of genius, like a divine impulse
raises the mind above itself, and by the natural influence actua-
tes it as if it were supernaturally inspired,......By elevating and.
enlivening the fancy it gives vigour and activity to its associat--
ing power, enables it to proceed with alacrity in searching,
out the necessary idea.
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o1 ARG AT A9 qreArd @rfina §F g 0% 9@t GH0T <@
T E )

ST QAT e frar snar & f desd svermer & sfvar
F FEaT fad=m w1 owrg &, ) oA THr g% | ‘mferae’ 3
T R A=y axg fawie feaw g

& @ifgw & ‘daatr wik ¥ shor a T F g F
faafa frar & s ifrs s fdmswam & qII-AwE &y
el frear 81 o akqwr @ gy g1 wrgfas faares ga
‘aRfaee’ § it efteria @ar & 1 g et T fasT &1 ar
a’rfm%‘,wmwgwam%‘r%maﬁa%%l THT ATIT
a8 T % st aveafamety sk wfuarsta Frsafrd sy g
A G | T Wg § AR T @ Foufa ¥ 1w gw iR
AR Eagfa s ¥ ofkfam o 9% ¥ wehw s
T Fifaar afe’ & wEeRgr F g o TEEET AR ger
afxwear w1 sfarfaa frar &1 s FZU § 9T gear feer
AR T TTJ @A 2, UF ew=AmS ag 1% A aw
yafRa & S g 1 W A g ax FR N mwe ¥ g g
TR AT §, W siew gt aF sfaraiey @w gz & s
8 1 TEASE AT FAAANTOD 1 GwAT F, UK 3¥ AR & fag g5
AT F IR BT AAT IZW FEAT AT F g1 argr #1 9
SR AT AT §,—, A, qewwr, wR dewd | iy Loy
fr g wey faw s fear e HITHA HETET T & K ) F
feparefter qrar st § 1 & wEww A ¥ 9 0w e grar
& 1 fagge S a7 fafa @ &1 ‘ofmagg & eww ug faeey
frtan § 6 St @ (microcosm) & fag & g af sifaw fasg
(macrocosm) % fog Wt @@ ¥ 1 wafa N =@ woaw wagg §
g St § At feelt @ feel wa N oeasz A § ot Framm WA
TN T g ‘wifawr afw’ w1 ag EEAE e gady £ fear ax
THET SAA 1 7@ W w1 FeAiley s & fabw frar oor
gFAT § —

20
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T =T Faas Feqar e

@ faa=m & @99 § mifawiles e 8 g war Ag @1 @war,
HifF a8 M @: gy 1 fav@ @7 T e, W o[|H %
Toq G ¥ g™ fpar o1 gEar g B Aty ¥ o w@i g@ @
ML IS AT § T A1y g% 9gaq A g8 ®5 QA F1 9K
FAT 9241 § | ST F wEIwT AR 7997 @eT F0 G w3

X qRATE ERE fF SEREER s ard Fr st
FW

o9 & gfqar & staamfas fasefa & a1 gq efss § s
faars QU 9a% €0 919 ST | %@ T 2 5 giawr ¥ fayaw
1 efee § A=’ WX ag gl Ft Araar agaqd 1 S A9
sfaat s § gafa ST gAaT SO FWR AT NGE AEAZ | 0
gAY g5 ghlead Sl § 99w g § 1 59 sata F g
% fafedl o= qgell § 9w =F9gR FT Seaw AT fFar war £ @y
TF AT 1% AR & AT & F O fqararr sg ad § e
Fwifas a3 g od & ara@ faEreTw §, O 0 ouy fd=w
# U gAl BT AW TG 3 S 9T ¥ 3@ 409 B AIfgq w37 E,
Fagt Wt fRws &1 @ v @) whkfea =3 &1 gae
fevar /T § 1

dega qifs § RO AR AR wfaw F seaw faar
g == armne wifgm A ‘oafer’ A7 ‘Geferw sifaae’ &1 1 wwhasl
staat wt ‘frafea sifrag’ g wafastt sfaw @t ‘Sesa stfqaa
F1 AT FAT A1 GHAT L | T TR AN A F 0F G BY
ot § 1 59 efte ¥ srfash sfem 1 Afme’ [ waiaE sfea B
‘¥’ wraftams WA AT | FEHA AT TR & A0 aE g,
(&) e () wgmal =1 (3) Rl | a=ee @ifge § st
1 fawfaq far mar § 1 ‘afsqa’ @ g@1 & 9F A W09 §, ()
A9TF SfA9r (Natural genius) T () FAWETF FfAAT (artistic
genius) | ‘Cfeq® & w3=lq ‘@ A AwAd AT wafkwa  sfaar
(Infantine genius) #1% afevs@ Sfa¥r (original genius) #T Seae
fpar § 1 Wi atgwa € agsn sfawt F1 Aga sifaa’, § ats
qET § | WAt s siadfast wEge sifaaw’, ‘gakvera sifae,



380 HAT-GAT-S (AT

St ‘whfrsa Afma’ ¥ awE F@ e § | aeEny atgea s
‘qigz’ 4ix ‘figeeee’ aw ‘ffew’ @ik efewwsy & fadmm
wrafust sfa & aenfafad, sdwa, =t @i agovaagr@
F g-gerfa 1 TeT FI@T F 1

qresTer anfgen & wfwr & faufama o e sy 93 wafq
g ST AT &1 3@ efie ¥ ‘gri¥Esaw’ ¥ Efemia @ seng
o ot wFar & 1 Widg aifger § 55w F fGRET Y oF aqwr
F§T IqAST FAT L | G YA Taeq ¥ glAIEH F ‘g
wq@ § ik fida awr F gfoes & @€ | TR w1 oFgaT
3t &, —

“Fefay = s, =9 aglda,

HAZIATTHATTIEAT: FTA FTT G93: |

7 foert arrft qefarea o

qargafrasRrarTaggad |

AT AT T argIfEar |

g4 FUATHAATIZ ||

‘[UTRGY F AT | gH 39 qA) efeedprqi w1 gaay faaar &
gy arear & fF ufewr s sgefa & dEva qar sq-wiRd o
39 AT & | 59 qUET & 917 AT qreard arfgd § A a3y vy

& framahta &1
Sagw fadsm & gaa afqar &1 Wt AR IR AT 9%

faare fear €1 agt fw wye SRR @ Ml & O AR dwem A
fasfig sxaragi 21 @ = F g gw @y o9 fafwe e
#1 sgaifed wAT F1gq & frgsr FA-geT ¥ g9 gar 2

fa=rmas Feqa1—

sfaaT & qzarg gd faumas weaar a3 &= #3 &qr o sraaw
21 aifga wia & wafag ar g amw & wra-ww w0 oA
faeae wfasfier vgar &1 Fogar w1 o arad-fear wAr ST &)
T, GRAT I qHHL FT F1F @ wrAe-fear gy gorfaa
GAT ¥ | g 0F N ¥ T aEgwl § falgw wemm ddeg
feem = @ sgw awew g1 Sfed @ femaw sewar & e



sfaar #1 fauras serr RER

¥ afafga fFar wmar €1 Gd & ox vy w=faw &, wet A
g3 AT agt g v aegm 78 waad i edT g &
FEAT-TIW 1T raT § | 98 Ao 59 foar B Aarsaw ¥ qQw ¥ gy
Q¥ mqer qedi, soar =9 § 39 Q¥ wesw @ @El &t T
R & guwr gua g ¥ sfw suogw, dvagd SR wEeE
A I gE@ faqwar F FXQ  Fowr gA TG SILRIR
AT AT G § W Faras wowar gvar ‘Geafza i #
qagT F1 Ifeard LT T

gAdra arfger & s &1 fa3aw %% axfigdl & 9w 9 9w
g1 oW # QA gsal HF—IATATA T war— ga AT Srar
qr 1“6l Fareal | A qsg WA 9T A | I FA T77 (AA ATABT
faafen ok fedfeq #=& &7 wor it =29 ofY o | g W
F g7 A1 A1 Imaginatin 1T Phantasia ¥ g1 Afweas fFar strar
qr 1 oAl FAEd § fauras wewAr @ @ g/ W AR 59w
qFT & MR AFl A efse ot w17 e W ag kg adasd
o ofearas 7 g7 w1 gaq F @R § w6 oA e
F1 wg<d far strar v @ Far fFaras sewAr 901 ag w3fa g T
g9g g5 wqaar @ fafaaw q@v 3 fafemw fadmew fes-
fwfufade, " & st Araar ¥ fawd-gay fawxw afveas Fa

1. A man has imagination in proportion as he can dis-
the faculty which images within the mind, the phenomena of
sensation. A man has fancy in proportion, as he can call up,
.connect or associate, at pleasure those internal images, so as to
.couple ideal representations of absent objects. Imagination
is the power of depicting and fancy of evoking and combining.
The imagination is formed by patient observation, the fancy
by voluntary activity in shifting the scenery of the mind. The
more accurate the imagination, the more safely may a painter
.or a poet, undertake a delineation, or description without the
presence of objects to be characterised. The more versatile the
fancy, the more original and striking will be the decoration
produced.



J&R %ﬂr-qaa#%m

¥ wifger & @7 § et FfF 9 gad’ AR RS F qwma F
a1y 7z faarg g o HR ¥ weal 1 Sfaq wedad § whafesa
fopar T

o o=t w1 fafima ofonar & afgar aw@ & &1 feodr
AT o fafaara ®1 & @y & o7 awar § 5, “aweqAr @ ag W
frar & fre® R W FAER gEw gea /i) s s
% faw = wfes wig st § 1 ag wonwE A g9 wlea § gt
(3= + 57 + 71) Y =fee ¥ wogar w1 mfses o afer w@ §07
st wer GAATA’ W A & freow gan @ SR €T WA ar
g gfte meav | ‘wercw fermd & wgaR g@FT gEd  Ataq-mar
F a7 ¥ grar & s ag fafrg soel AR evedi @ oafwerm @
ATSAT FHreaTHTF T GSATHF  AlHd HT AT grar g | TE=-ge,
ST, RAA WLT HYG FEqAT AW fAAIT FT AFGAA AT AGA
g WAt w0 ‘a3 s ffaw @er @ sow fRar g
NaR t9Eq § A W@ wwdr wfe ae v @ oWt mweAw Wi
HIEGT ATGIN B AN OFT F wHQ qegA FI &1 FAS fed@w
tweq aifger siT st § feameiter auan san § 0 3w feafr W ag
A F1 HTWT TN WL JeAql B AT FATAT FAAL I FWQ T
wg@ awF fag St & 1 awad famrewl & wovar & g ffay s
N AFA NTH M AT A FwooAr g7 faenfar
FAAT Wk JAEIIEE [lET AT Sea@ AT 1 owAm FOgWy
FAEIC dof & Benwwdl &1 wadiw ST WIergR. @ear §
T fdla F weaw ¥ A9 F QW @ AIAT AL AIACA FY
drofes wemr § | T fgdm swR ® weawr A, fegla
safeRTw, ‘clwarfes sAfRER Far ‘ewggdfen g mife
ami ¥ wifafga feor T &\ 93T 9SAT § ST @@ F qred v
% ? 59% SO 9T g9 A4 93 957 § 5 ¢ o mygfadl S e
¥ oigd oafe A spmEm @ B A ga aoant w7 wwd § ) ag
wita, dA qan wAwa w1 fafaaa samEa st § st gl s
frerd § o Yar wsRn Iaw FT A § B ag sa-awa & wEr
qAaT R | T faltwar @) s § <@F ¥ weataarfaAr serata ¥
T ¥ wifufyga frar war § 1 Femas oo gwaer aegal & wrafes



gfawr iR faeras sear &3

faal &1 gaecnrfeq #3F W% w@E N9 A gIEW A, AT
IT: ST HAAGT FT GIATTT FRF FA-AAT H . GA-HR-fg Tl § L

FeTAT IR fGa FXF ary @i §  gArdmtas, sradmias 7
arfeeadrdta faarsl &1 v @9 wgeagd £ wAdwmfl R}
ghaa-qta i zhe 7 gav freaifer g0 W& &1 ocde fear §—
(2) efiesgenar (1) safameadr (3) easiFeam ¢(x) STU-Heqdr
(4) Bear-weaar o (&) w@-Foqar | efeFermr wabEm #i”
qd-faam #®r w7F 8, M7 safgwerar & gemer sy @l A
gifta & grar ¥ | wdwenwr wfes & sfys gew wam & fiw
¥ wgras g § ) fearwermr & s = syl g g R
AT &1 F1 FLT GHT ZAIR W9 & qRG-AE ¥ e ww mgyla sar
G £ 1 3 5 7 fear &7 F gArd avedr § Gugia & O S0
W g9 99 &9 & ME HW & a1 98 A wgy A = § fraw
qreqw & F1F garfeq gAr v | Gear-werar wfa #1 owadaT 9gw
T 8, TauT =¥ faw ufys afeda % & orwserT &0
ygq fauy do-d@ig gar § 1 WHaar wed Froefe ¥ oAfuw
qgeagqd @t a% g1 g s Gt gmrd A o=@ & &
qIAT ¥ U Fg 997 § 5 ag @gr, derar dian §, 9§ weR arfgd
Fagfadw A g @ g sgWam d § fF oA WUR,
FE AT qTCEA g |

39g% @: wedl o1 g4y ghEa-AT ¥ @ g, 9% ug g AT
aafwdl § gww AR graT, TH A AUF Gar § AR FF A
TaT vgE w1 a3 & fr afe geRR A @ @ efe § =
A% & | 7g fawar ST Sorr & w6l & frkg #1 sgE s
e g1

aRalRl ] Fogar & fafwe Ao afedt o e
% g9 <fee ¥ go% dw ag@ e o §1(2) Wiew am et
FeqAT, () TYEAE JAN THACAE Feaat AL (3) AL, amragiis
qar @trad G AT | FEIAT T gAY AT F AGT ST A Far
% | 9 FoTT IOF ¥9 99 § geafaq g g A1 ¥ aftea Feqar
Fey 3 | Fl-FdY Sod faw smedr w7 A T gIAr ¥ | T A
§ 9T A9 ANETET F9 I qaT 8, Hqqd, (ASma-Ferar A



R&Y FAT-FoA-TFaT

wAgleedt w1 fraty st fige afwie gmar wmar §osA
qAgfedl # ag fAvar A2 F ¥ wasfe s & 79 9%
QAT AMYHIT AT AN § | TITAHF FIAT g7 {war o awg F
I FIT FT quar TG HWr & M GATHE  weqAr  fania
3 & Tiw 3T &1 WA TS F UAWT ¥ AZ UW IAF AT
wrrfas g 6 Farm & AT § g e B §9 § "giaw
giar &, ax ag arq feed® 1 mAESRl & $gER @ ¥R
T FIAT FN g Faq@ AEG-FAT F AT g | arfgd wowr Fv
gag gfg ¥ g1 &9 q@d & G wearfadw & Fewk gfe &
TR 97 gH IEFT GO g famd @1 g7 aifew wovar &
JRTEIW AT ST §FaAT 8 | ‘gad’ J @1 & 97 #1650 g9 ¥ 22
FT el F1 A AT ¥ 1 TEA g9 A1d@ R faaic fear, dar 4@
grar g ? Susl gfg ¥ wana far, ot § F1€ wwda afm g
gt F [T M @iEet § 1 B ow@w ar, qEAwsw F g
BT 9T G AT | SYHT g fTFY  Fifgw-Fom F1 I SIEIW
qIAT ST WHAT § | ATAGIRE FOAAT FC g gAR AAF-AEIIRE
STaT ¥ grar & 1 g6 F Aveaw ¥ gw 3w At @ wokEr 4T
Y 3| T TF weT gAY WlRd-S9Ar ¥ gag g
g | TUFT AR IAINAT ¥ qeur gH@ gar ) 48 7 af ArawiE
FERIFAT A A T § T T sefrarand efe ) g9y g
WEARET GE Ga1 & # foraraw @y | ag dvedgew § agEE
g F o & suw fawraw & s geww Al e § o FAER
A gt A F a5 aftad w7 & fewmm wedt 1 ogEw @
A7 g7 8 (1) Frawws, T () Forerw | AdtasT § qaraardy
gfa #l aawd & fafsg g7 Sowsy Q3 & ¥ wrwar & f
st &t wgar, fagear, sk fawmar & oww #x eafrg mod fad
TF @ o frafg R ar R ) ag fefo feage s 2,
62 off Smar woAr folt wger ST R0 5 WHIT E weqar safed
1 gefw famar ¥ 3 ama ¥ fag gda F) A & T
79 fiwad dr &1 a3z wddRw  weeg, fergga =T
AT A R | @O w1 F gw Ag ot 77 gwa E, 6
AZ FA-IGN, @t AR AR Fr S &1 @ werAr A



gfaar s famas weaar 84

FIATHE [TAAF FAAT FET & | DARAD-HM[, FATGIAT FHT
Sq@ S avd gl § | T ¥ AW ¥ AR FAL-GIT 4 TG
it &1 STg'ad i w1 g Freifea w9 & sRIT FT AR §—

IATHF F0® 3 AT 4T
FeqAr FT TIET
~ |
| [
fafesa qom HIRAREF g aiigF, AEE
g Feqar TFATEF FeqqT  qAT FIGHITE
| | HETAT

b I *

l I | | l
ﬁ?ﬁslm afea %mqrrtﬁl € [|ATAT |
! | |

qAEATHT Jgmr  segtar  faaig A, fadw |
Fgar effw  OHigd OTCU $ ®9 F ATeg-AA |
M w AR Fegmw F fwiod |l
l

(w:gfee) SHPED
| [ |
Sfgw S ERAIRC] q‘raixm
| | ,
gfe =aaa afs saagR qred Jgar &
9 SreTid HT GrIT TEAFT T
l ki
l N
| | | _|
HIRUTHT AT FATAF FAHD

I
qﬂgﬁlz qea FGST

a3 wer %7 Subear 1 Freaifeg oia &40 |
Tawaa fFar &0



R&& FAT-gor-giwar

FEIAT FI Saizwar
[

l
I I ! I l

fma e qIeITqT GIIFTW JIFHI
| ! I I l
afifva afeifoe go faeds gwEkaes osEd fa

frae &1 d@wig &1 ar A g A ¥ fag wggfal w
TG gom s fafag g wAF W §
ar fqRwars ate fear sar
HT AT g A= FYA
g FTF

T T afcga
' A gEgd

T stmar

T F fauTea &1 gEw FRA F OF 979 W2 gy S g fF
foeare ok @xra #r foafa & afadsmr &1 ovag 9gw Bar srar
2\ aveargq & feafy § ro-fdm ar g9 Ol F 99 ) aw
faar strar & | Fua-Taw, TEgE W Y 9@ SREN § | g
g #r feafq & waae wod FAT F Y qW FT GIART Fa@T &
foar ag wfas & afts swrEeaTas, ST AT agig aT S §
g agt Tafwd AgmdmER ar AEEd AT FUAT THH IFEE
TAETW & | AU A e PR ot w7 F F9 weeand W9 E
qifas, e, M Wrd oiR g & sarcasd § @d
SFE IAGRA §¢ AT WIA§ | 39 fAywT F oA F FowAr ¥
Ye-freaw &7 M sgE 7 & Wi fewifea & il w1 sodtw
FW G 1

() giEaTE® (Reproductive) 53,

(R) FSHT (Creative)

TR TFX A Feqdr faa gem av wrw wgafy A egly @
TEAAT ¥ 9998 FF TE 9T ¥ w0 & Fgady § 7 fFdw 9w
FT FHEAT Trg AMATT FATHF FAGT TT7 FLAT & | GSATHF Feqar
A E Fwlwe Fearmr R, () wnfoca drefa germers




st M faenas wear R&9

Fe94AT (Aesthetic Creative Imagination) 1T () saragIfed THAT-
T FAT, (Practical creative Imagination) | nfac@als & &
§ €T o WX A FOqAT F1 AGEY ® AT 0T |

qeifaea s gate fasfea & mr ) wgfs adefet &
ASATHE FEIAT AL Afawar 7 st fag o &) 97T
FEAT § T AT wow qoAres e qifawar A1 et
2T & AL AifAwar, GeArTs FeqAT F1 Aq: 78 w7 oraqr g F
FeTAT HT a9 WAAT & grar § =< Gifawar 1 fomaa ¥ 1 o saF
ary g 9g WY Fg 7 gwar g B Foudwr s wiawwa & fww w7
FETAT F T ¥ qE@ FC § @ g Wfawar sw st § AR
diffrar se fraA F Ax A A ST wmAT F A ¥ q@dw &A@
& Y 98 FEUAT A AT § | AT J7 AT &Y 9 FqT wAA Arw g 7
WiaT S} favaw & day glar &, gaua weaar M Afasar § A
o ZIAT ATaRAF & 1 I TAY T HA(T AL GAAT A11Q
& & A a1 S qredr gy ara Aifers gy | Ty wew ag € % woar
& AfAFAT FT AT GA FEIT FIGT § | FEIAT AEAT AW EIAT
& | % afes § qox wr Wifas e fgor war &, A faaa s
TEAT TUAT T 6 FF 92q gU@q 9 Gfafteq FQT g W@ AN
Aifas er § #iC i er &7 ¥ wwE g onar g1 = GEr &0
T A frd e i g qur qUa gy e ¥ W7 @y s ¥
g 9T gFar £ g awg @ aw & e arar g, s§ R
9% qRE-ARE F Y- ¥ qedl ¥ faver g g @A ¥ faEwd F
1% 57 9¥ WEY § TR gE FW@ § | 9@ g YE & o Far
SO uF 4% S o S §, AR ag AU FAA FET F TR FQA
AT & | FEA A T B wra saqar #r feafq wease, wfemr sz
¥ g¥a A foufy @y § 1 @ avgawg @ fefaat o fgag
Favet <t & 1 P B GRIGE UR gR $°E ARG SAAfend T
dafra F & | ad) et ST FgAT guT w1 §H Iy g
s | werraia safw Wi A e ¥ g sgE Faear aTé S
% fF ¥ cadw fagdr @3 § @ad d € gAaTfas F g fagfqa‘
FerTai safs A At @ eto ga faww 7 wtfafad =T
§ weqa fFar §— ‘



Qe FAT-garT ghwar

(2) ¥ grars safedl & afas frdveaw @aq § 31 () e
ag, fawrad ar aear & BRET oF @ g @1 9aTe # vEd A
AT A &1 () A wew A A w7 F ogT FF A @y
;AT qE FW A FAC 9z G § 1 (v) wawr gl F e 4y
Fu:gfee F e ax ateslr e # A< Bl@ w2
() &7%F fa=rdd & oF € @ wawq fafaoar w1 e faam Tgar
213 &7 = gadreas zfe ¥ frare &% gaeT 1 6w 3G gy
€1 (R) %% wa99 ar waw § a4 g€ @b A gaa @
IIHA F AT g faerar &)

FEGT: AT T qg AWA AZAY 2, W 5qT 7 EH-
T EGE R wER W 9gAT F, R gAEr @ Frafeat s F
Alew g0 F wgge 7@ w7 e | Wwa g qg AT
& st & g9 fawa & ser wreaant o R e e |

gawaw g1 aamial A1 AY & gAwr ene qRAT &
o meam aleass 7t B § 1 wfew waf & w8 s g HIA
R, ¥ gw Rfaw wadw, wmfew faa, eofy s mfasw & @
¥ ghear w7 &% § 1 @ount +f A walfaft aag ox fraam T g |
AT G Afeqasw F A (cerebral cortex) & giar &1 wfeqes
=1 arers fafes ©a & fafaa AT £ 1 g6% WA Jqverw g Wy
& ot medvafere s stz fear & stww g wed g1 z9
faamat & sgan gg Yaww w@ady @ A g1 ar fasama fear
et g B ¥ ey Fmew e dgdi v o mew Ria
st 1Y W E WX T qew dgmi ¥ mveam B @ifed o wQ
R 1 ST wl § qreealfks d@nfa g arafiear TEE & Aa:
AW Geqt & wueRs AW x1 oA wwar g g argE &
FA TR AR OF INET IJqA G JaAT B @ w9l Swan
¥ aXmifa 7 wean wlg A@E F wwadd o AN W I
1l ag qAE T ¥ qarfaa wTaT § ) 5w SER A 2o A g
A awen wfeass B geAfeg w5¢ 3 g1 dwrfei 3 w@eE wear
AT F TR @E whaw W e 0 zwoEife ¥ wE)-

Jwfl Y T § B smw ey ngyfa & weAr & 9u-
Sireq it g |



sfaar #z fFums Ferar R&E.

afeaes nfe-araw & Aix ag wafa & weaw & gafgya ofsa
d3gl At ooz w7 ¥ wgw wAr & wgAf F g@ gAwgw v
JAUFEH A Al FT A At g 1 3@ wad § g asw i q@ww
& waez 1 S g i enf o avgs & gatea ax fede gl @0
aafaw ga aea a sfaafea v § o ad Aemw =wgnfe w@ &
asdt § fwawt #0 ¥ =0 fig fqaz ax afcaes qeswE [aT @
iy % fag argrs o= o3 gu wwd #1 wAfeq FET 94T ¥ o
i &1 g3 § Gl JorAm afer @ S § = T
# gegfaa s aryg afeaa & s gy what afw dg 8
S § 1

FeAr TiT A1 gAAET , waem 5 Awe-faAl @ grogyE
AT ST FFRAT & | G ArAg-A § qggwd o ggmfar w1 oW
AT ST, SHT FIRQW F I Y § | oW A ag § b
e& Arg-fax gaR wwe-fax 1 S3g7 Fean § W @A fad w0
T T ST @A q7 AT | AZY oW A GR@ war g osEC
Arfas T9-fAum 1 gF T FEET § |

sitq da1fA% T ©7 ¥ 59 99 F A & 7 A afasw nfus
Feqaiie gt § faad S@wml &1 demt sfas @@ & s
A ;w wiad § avag @19 § 1 9 I8 Wwregar Ay A efe ¥ g
- wftus Sogaa § | 98 = agi @dre g gar g, =g feaqr w0
forer =9 § favwax faslaa grar ar § 1 ‘AR3a’ a@T T Foqr B
92 & U F o fafge sy arw g, 9xag Avemar (4w &
fax affana$ g1
o fa|a & @ # @A # afegw w@R oA gyt
g3 sfafssa fear 31 Falw #1 25 g7 T, & fawas
weaAl ¥ g safaq & Afqw @k dwfw faww ¥ gm Wi &,
a W g § gaEd § fmwv woR awma § owan R J
AF & g EHwcar & far F @ aw dF F—wy AW
3% 1 AT ag wfilaa wa ¥ e edt @ &t gad oftaw aldq
3R gt 5T oiT ag fefie s wmfer eq @ fEardw &t
A Taw afqw a3 ey g | S FEa A UF AgEqy o
FT G AT £ | IRT FRAT §, CGNE W gAwn adafea s wivas



Rso FAT-GSA-{E6aT

FANIEF ATER AL 1 QA B Gmig ¥ wad gt
HYT AAAT IAN At § S Gpet i swnaww, afckafy, ament @
Riwe & §ag T T AT A g F 2 X § qwy gt § 1 gstw
T YUAT I Y +q: GEAY 1 A259 &1 I0T w@r g Wt gy
wizza A1 | et adafed swam wwan sexm =@y 98 @ 4 w|
AIETA & qET T 7Y @ ¥ (afaw i faeafiw wear gHA-
frat &1 §t ®1d § 1w, faa swar s ¥ O @ g gwa SrsiA
€T H BT AT FAT &, 6T W 7z T wreaanst & we &
T T TG AN AFAAHAl ¥ qS6FA @@ F1 wi<w & ag fxar
AT G 2, ¢ a1z ¥ aveioreq & aftfma &t st & | zas
FAT eI A I feafy ¥ A wv gy g & mear & fawvg
STEAT ¥ TAC FT Y 9 A 50 I7gg &ar g1’ gus & foag ey
I I S fwar o §, a3 @i weww w1 At g g1 w0
TYE FW Ag ¢ faerr sl wan 4 § et & qong § dgan
AT HET A g qHAT | 39 OF AT T gl st g fF famw 4y
e it 973 § fafgg qo-afe @ s 03 g =R zawr fafey
faqwa ot fear war & 1 7t ©F A T AR A< &r wawaw & fa
T 1 A4 T 2, axaf@-nasafka, aa-s qar AETT-HATTT
F WEAIET T Y& H w=T7 FAT 7 wheT g fa e qaret &
AT § fRArE FRav §, waud ag Gt wwkas ST &F T I
T qedl B s & arar & fwr Rty o) s gl fear e
THaAT g 1 dwmifas wearasr § g & fae frata wsz 1 g4 fear
ST & | STH AT & B = g § ety gue gk 7 T
mr%ﬂzamélsqmzugﬁr@:rﬁérwﬁmaﬂ Sfrae-
afe &1 & afkamas giar &1 foe ot dmfrs e aw ¥ TH G
Fat fe war gaw ¥ TG AIAAT AT AT qEY Y g ot ofedm
SR gEaml & wHE @ gaer ¥ g A QA | gIH-FoqT
gy Af® Y & siR aolF frer 7 et w7 W AT afw

1. Creation implies that something new comes into exis-
tence, while scientific method must assume a continuity in

every process, Morris Philipson. Aesthetics To-day—A scientific
view of creative energy of Man—Lancelot law whyte.



wiawr si7 fauras seqar 6%

F FaYT gIFT AW ufeead FT ACHAY F@ & A7 a9 AT g
g (FETAT) FAT AR FEIAT TTTAT HT HFET FH 17 AR GEIT
TR A WA UL AT 1 A AY wawy § & famw &
gtdY fag % € 199 ¥ 39 @9 a1 32 § 5 famgw o i danfas
gfe § fa=rx & gl foar war & 1 zulfad o g5 Wt Fgr a1 @wq
%, 93 daa sgarrfag guar s g 1 o arfge § faaa
YT faaras dorar 1 oF gaR &1 A9 aET T § AR 73T A/
wigfa & aftan A o7 ¥ faedfg fear war &1 s s wafkas
AR Sy A H A gl g & g Fg yFR s@m AR
famfad gar g 1* FAPR W AT ¥ wgAT T8 g R oseE
ge-atE #1 gu amler foataal & qra o qeifra #31 w@E6
afeu® ag grar & & 3 Q91 o gul ¥ g waw A @8 s
& | A ATGTFAT I a1a ¢ 6 gw g7 <Al #1 fw & A Ak
gt @1 fasafaat &1 gk £ Fifarg FX 1

g-fpar fafaa a4l #1 g:3fwy #3F oF qafaq d@isar &7
. afk=ras gadr § | 9g wiF A7 goer ¥ fawrg A afcaras g
2 | ag grAwer wfeq grar &, 62 o saf aeisRg a7 Ak s4ga
g1 &1 wafa o1 ot § 12 gad 9gd & g9 & fag faafw’ ==
& ST FT qq IS1% & | i #r g9y graga GEw w7 Gear ¥
Zar & AR gIT K7 A0 Gear ¥ | 99 93 7T @r 1 gHar §
graaa fwar (JT araaq oEFar & 4L &GHT f gFar F 9@ )
T3 FET §) X Arafgs frar (o fa=e i saagr & @wae
R a9 I §) § "I gEA FE Grew g qwAT g AT TG |
REr@ Arefem G F gra A M TEE ) ‘@Y Fa g

—agt 9o 3I¥R

R—ag Jo 3o

3. Creative process is that it always brings separate
elements together into a unified scheme. Creation is development

of new unity, which may be highly complex, but always displays
simplifying relationships. Ibid-p. 352.



6% FAr-gaT-sfEa

‘Heg’ 7 gy sfqorfza o far § O g @ R 5 aew areas
¥ et qeq F7 a%a war &% ag faume qwadt wiw q o Gafag
gar § | o frEr & sl fqe fedie § agfaw Hard fe
arfes foard = sfgasia feard sra: aar § 1 sw ¥ fades
Jafwam & dwrfas Qo QA A’ (A. M. Daleq) T areyam §
fe mf 7Y feafa & dwx afksaraear a5 =safs ov fas &7 fear
F AT TW 81 GIEE (whyte) 7ERT T 59 @it wggHt 9% famre
F g¢ w9@ fawg o sgar et Ffema frar § 1 9 @l B
F forr o< Aafas fear # fraar 51 Gefis $@ &1 yger fear
groa wgar § fF adR faaw &7 Ruafe & o fear =1 sday
et Ai) fazastiaa stg-—arafas gezar gt &, 9% afas fear
¥ T o g fow sggfedl Fwadv g9 € A aw
afeas® F aTIF Fr GO ¥ gAg  AqAra ‘RFE 7 odwr 2 gwy
g 13 qdadt fiem & gud Iwwsl F Sed@ AT €1 aegm: @
IR FT FIAT T TgT qEA grar g | Wifas due fafaa
agfa § zeft fanfw &1 fpar @il 8, ) wfeass Q@ a'geamit
frefos e @it @ st aafe A waafe ¥ fafas qa w Gba
T A 2 1 form SR ArEma simeAr & qew dg Awd § o
g 95 §, St a5 Afeasw & Grar Wt oo} G ¥ dvfwa @
& 1 2 T &t ool fadwan @it 81 g wer, wwafew nik
7aq ‘wifew & deft fAt T 3@ B wr §oF @t faams
FqAT gt ¢ 1 39 g A fitaens =R ¥ 99 waew S7 g
ot gFar § foad wAfes fead W s osnar & @il &
wratees 5621 #1 dr@Ar, gy, Ya@Ew, 9, 3fe, wmadhe,
wagr, utwe X garar owfe § wregw ¥ O I T AGA
frar T &, 9T 3ud Wt g9 wER & frd Fv wardm A8 &) |@Fr

1. Let us open our leaves like a flower, and be passive and
receptive—budding patiently under the eye of Appollo.
=TT FIT] WIZIHT, FAT T5T B T |
qAT G TET: G TR Arareqafean |

3. A scientic view of the creative Energy of Man.



gfaar T faumas Feaar Qw3

2 ITF AT AT TR EE o gwR ¥ fralgs R d ow
7 gEERg A AISAT gl §, AT gERey & g 3 A% faamn &
A% a9 AW ¢ | 3N A W6 Wi} g wrar § afeaswm W oSgw
fadiwan weafafga oea esqaear @at 2 siv g ¥ wWemw ¥ ag
genafeaa w saatead ®LAT g | Afeass T Brasl w0 gww g g
qgar wiag @g sifeq N f @t d 1 g@w gwwe wiass quy H
& fafga Wit 1 awdm wwwen faz fardigww Hag s@
falm sq @ framim mE S 0 owOR gw cmea § gww-fGem
i gesieRq, gafieqm s @wm qar  ofwgwm @ sgfe @
o g ) aefa § awa & wE qEr W@t R ) a8t ang afeass H
Y a1f A & wawa XA DAl 39 zfoz & aqww § | wfeass mud &
A WL A Sgfadl & e qv q@afaa san § 1 swaa
aafq wigar saw, awsd T Geawmw et @ st ww safa
dgaeds WY SR | & sIfaal 9T @@ gd 9w
femi & @ & gwt aEl g wieass 1 ag flwan g fr oag
g W o T § 1 gw feafa ¥ g@d Gem § aar @ aven
siw qw qFfa w1 gas av w0 ag e e § o of s
g ‘arge’ wgied 7 W9 ag fawd fwer @ oafass @
fantarcas g a9 gfa & 797 & fAag-goq fratarers g &t
HFHWT AT ST gFar § | {67 i gw ag  7gl 75 o & 5 afaws
TET &7 U1 & | gH FAA TG FZ GhG § (0 wieaww a0 G
HIA F ga €1 § @A A E St owew Gemanl A ofams
gt §  afess mama & fawr § wissgarat #3 awar @ 1 owd
HaAqT TIET W AR qrar aEr @, ) q9 ag A qreee §
sxafead g1 wrar § @ 99 Fg S99 ¥ "ga o= wiaftsq gy sar
graad § ged waRaw Ol & fFR s & awifaa wgar 0
qTEH q@@ F1 Wl A@ I HWEA FIR N AEAFAT qG B
Ta% frfa FA-HH1 a7 FAIIIRT B ¢ | @ 137 efie ¥ faaadm
ag I 9FY &, (BT W) w9=s 95 g1 957 & | U9 % HAq FA
R FqaT & gad § gaailea FW #1 gEEsdar | 1 Faw
gfeass w3aw 1 frdfag sear 0 &7 QA 4w wlwwe
=



oY FAT-GST-S{s6aT

feafg wom 3@ § | waCT FAHIR FT A A9 T WG GIHAT 9T
frarx  #@r =ifgy | aftgss gaeq &1 SOEF & F FRQ
Hivgd G FT AT AT & | 99 g =ATAZE Sraw Fr oAy g
g grar g a1 w9 feafy & qadt feafs & gar § afeargres
Tazar mg st § 1 e #r feafs § wfeasy diceik s §
FedAlT QAT g |

aRig ag % @ d9 fadwad g § (R) R (R)
iR, i (3) GNiFg 1 o w14 afass FoawE g
darfea g1 & | FEsT goa-afs edy gy 81 fa¥=w & A -
T R & fag ‘greE’ wgiea 7 feawfga @sdl &1 earenfag
frar §—
afeqes :— |

AT wama § S Ao SRR s §oq9d Sara wv
THIFHLW, GIATHTW A AT § 7 WAr § 7R Gqu foear
3% qArgfa § 999 § |
fqa1R - —(AqT-H=aT)

fepamatier aftass &7 arer guedr 1 eawT & S WA arA A%
=<l ud el FY qAfEg ST § A S e 1 59 9
gy &7 3 ¢ foad sa¥ @ @ # gaug § a

fratas FI1R :—(GREW 1 3RqA-faHEw)

ag Uz &l & wig afee e grar & s feaens afwom
&1 geq= (w3 famr € gor amar &, waar fafser g smar 1 a9
77 &7 § gufaa afeF # 1 agaT g SwQ@r &1 W@E T
T TREAT HT AN T FQ § | 98 v 97 g% qwdr @@ v g o
a% SUYE GRAu A5l €nlea gt star § agdr fear sdwor g
F weq fraifw wdt § A T gmer aandr o fag ¥
wfeqss ¥ favra 1 wg@ araw fag T )
fparens =T — (R # gegafeaq @ w1 9¥aw
ANT)

ag fasgraa, Fea ar | arer Wk Gfea e g @
itz gowen agl, wivg Y=a Gemal 2 S Bearsdi § @7 Far



sfr Hre Fraras e ey,

%tsaffq&&maﬁrgmfaﬁqm%%amtgm%l Tg AATFT
wifer Frrfaa giar § s srem fard & Pratarers g ey
FAAT AT § 1
i —

g TR § W QT GURAEE AqTAT § O A" b
R R R G et § 1 7 A TRy w5k aEten
A FT AAF FAT T | 59 oqgeat § Gy efie ¥ 9w
AT SrqfaF FEar 1 @t a3 fafea arase g &1 28 fawm
T 1 fafire fear 4 efie & sraferg war &, e @2 o
ATE I T WY Afh G s L | W aw qared § &rg-

FEAAT AT #t srufern dae ¥ v § @i el T fe
gEE 1l ’

RS AT 1—

7 g A3 fratrers faart @rw ety we fer g
R AT oz ks ¥ wrw g A R g =@ gq a3
TRIFT qIHIQ FT QGT G0 g g7 2, o GeAnewsw fHAL ¥
a3 A1 @A AA A(HT =€ F7 wfqges gar &1 afaws G TR
F HAEF @l w1 dfag far &0 (2) Ar@-8MEF (Extero-
ceptor) HIT (R) mAMEH-TAZF (Propriocegtor) | ATT-HATEH
g fwdl & S Tgw F9 § AR AalE gae we g
F | G QG A GAGE W Gl & S T wawiT ¥ gEha
AfEF F arwF aF 7997 F 0y frntqreas a<dt A wiar g s
oA e g wgw W e wew daied A Ger @
afeama & 1

I 39T § grge’ ¥ quF werw F W A7 AW
fadem wegT frar 8, ag # eftedl § mgeaqai &1 gad 9 wan
ST AFR AT F TqEq W ea foar o @R 7l ¥ faaw =
fawa a1 g At | IR Aaw AR w/qw A cawdl B g A
-dag fear &, oiT o wgfaw dmfas gexrae § fasfaa ®<] &
afaw 1 21 &Y 70 & awoem dand 7% fagrdl € WY @F HA-



g FAT-ger-u T

avean g 9o &, few it o g adagw Afkaes & ofcwwm, -
FTT T TCAFTM T w0 @ 7 38 qG Rew saw @ 3y
szt sitc afeass & Breeme & @E® 1 oaw e zfg &
feFar o1 saa SA § | woEr araar F sfowsd ¥ fag s@w
S 7 9w wegw Bear 10 5@ AR ¥ awaefa s
¥ giestas S § Fo9T (69 IHC GEEAT Al g, Ig AT N
QAT €T g1 ST § | A9 1 arzar £ fF 979 & A7 SEw
¥ fa STIe ou-fAas AT a7 FaaEar g g 1 F walw Iuw
SraT-T ¥ SEa 2 § 1 376 ofaw 1 T aawar gar § S
=7 SAlFT T AT W FEWF g AT § 1 F age g g wfg
FOF FT FAT AT F AIET I W Y § 4 TW IHL WA [T
¥y gerEl 1 @I H T I § A 99F AT T B AR FT
T% | 56 99 § (AaruE-Fe 1A SuAr An-aad fag g 2 |
Feqar a¥ wfust miiaadiy faaral 3 wear wa s Fav
2 | 7 e frelt 7 Bt wrer qfRarEr 9T swER gan & Fer
& geadl 5 THR B AGAE TEIT FOTE S | FF AN F AIHIT
7z TR A1 AT F arg g G F 9@ w1 A T
AgaR 98 faal & qreaw § F AR ar gaiEEl #i =t #v
deeAT F1 dar AT § A1 TEd AR wAre giaat o gaT wdr {
%3 w7 feal 3 5% =l of afkfeafat & egggfagg w@ww
T G &7 & T HGE WA AX TAF BT HGF F@ Al IS
o7 WY T 5N IGATET 9 A ¥ gew @ A @ g
S g § GETAE AT § | W weuAn aww uhm & s ¥ afafesa
A FH & A W@ A @1 geiareas Beamiear & aftaEs am
TR A R 1 TS W @ A WW AR AT FOFWO GEH A
awan & 1 afass w1 frar @ fewR ®@ go TReEURE AR
FAF-GTES &1 Ioo@ fear T g W AR AT W wa
T 1. Ithought.. .....that an artist’s instinct may some times.
be worth the brain of a scientist, that both have the same
purpose and same nature, and that perbaps in time as their
"methods become perfect, they are destined to become one vast
- prodigious force;:which it is now difficult to imagine. '



afaar #iR faemas Feaar Rue

F @ fadelt oo Y wega T E, F A gl W sfdaEw
A § HR gawr fow q@ew ¥ §7 ¥ sega wgar g ww GW
qeg sl *1 Jmar §, o Afgmw qwr @0 § ) qd@ wereedt WA
TF #r fg=reeny &1 afeargs & M G wF aw A FEREr
Frieme & & wodi garsdr & qf w0 ¥ fafgy worw A9 A
SqTEAT FT TS oY, X TIeGRAAR T H 9§ Faligd AT B
ot @ier frrer v e, S oA ¥ werw @ @ Sf|, gfEw,
IggE AR TgITIWUT FIT § )

AT 93 a9 FIF aTR AR T gear ufeF g 1 @
FOIAT I fAF THR FT ARET T F1F FA7 § I AW 9= HL@T
21 T 3 cuay qwar ) gaar § swfaa €1 suwr e @
15 oz wewa g & fag gfe &1 afeerg w=d g ‘wg
] 0 sgafw-dan qrEr § | ST grear § 5 ag e # sv-ar
AR F F 1| celfemm’ ¥ wowr F QY w0 AT Jedw AT §
(?) S3gasia, @i (R) dtfgw ) wifgdfas fear &1 sficE
F mfqy @@X X Feqar & oGEr & SIE g1 A FHedAT
fea-faaras it § R z@d Suem fawas sw & @
g gy waferm faar o fafge <g@ € < wifeafas G
=z fawrg @Er s ogwar g @ifEs wowr Wi §ifgs ad
Towrsa dam T &1 9 gaW F dtfgw gw faat w faiw s
2 A StfeT Foaar 57 SUg® FAA GG ! 2 | A ET ;T
geet & I we BT TATR FET § AT TF & QT TTRT HT GIEATSHT
FIAT § W1 T ;M Hewse § 1 33 Oear wa wefae i 8 1
g SUYT WA FY AT IF T G | HGIA Frera =t
F mgeRw ¥ fagra )k AR s wwa 9w Awtes afe g3
frare fFar g s 9w IO il F g F YT AN W
of F Foqar F7 GHT A TE AN | weyEwE awi & fae sEia
g% F1 qUar & Y=g W F1 qg@ qrad 6 | 7egId w1«
Fadw A ag  wiaA aiwE se-aed ¥ g g Wi womews wd-
wad § wfafesa g 1 3@ w@ & faawsl A ag g A a1
af f& w1 W Waw A gl ¥ fasaada faxi w Sega



Jes , FHeAT-goT-5 e

T § 1 W A ¥ wfew & oY A aglt & sfafas = vzo s
1 50 afa A wovar ¥ Am ¥ wfafam Gea STt g 1 agt ‘admt
F1 &% qriw § fow qw< et = & fasaada fy SEFA HIAT
8, I8 st aftaws Wit gkt w1 qanf caew sfsarfa g

QW FT FIA FT 49T ARG AT QT § 1 g e
T Az g B ¥ @&A For g w0 Feg-faeg Ay &)
3 sfrar-smate, wif, afram W% @or qur e FroAmT weT
T ol § ¥ fadfag A Pedfv w1 ¥ TEIT: FOUAT wleqen
FT Qar o & & AT A & 1T T§W FET WA & 1 57 w0at
RS A oGO & WAL wwA 5w ey § HETAT AT -ATT
& T oW T & =iy o 35 9w aw AR @d ¥ 5w
feafa & aferss srafare swraf @1 weqar @7 7917 & fe s
W T W wR ¥ Fag ¥ eyl 7 A wEw wOT GEr
81 WA ww ST § fom sl & X el S ser §
At &7 8 wft A dw ¥ ot B o 3 ) s @
FW A afey wq § et @t 8, (2) wdfw () s
g @t site (3) s gaelt | Wz At A Feafr § wa wewn
ART WAT ¥ wremw q Frarda fA ¢, a9 ug awrw T A
Rftwa w7 & sl f wgm wedt 31 2@ feafer & 5 e oy
Agw JN ) s ag vwfaw gfa @ Qb grat &, Y oR fawr
M R § S e a1 wfqow ¥ faew QX 1 3@ wvEe aw S
7 Tl Fewr A gfte gogmts ¥ ke gt § | 91 woqAr emEA
THF ACAN A AW ¥ I A A Tam Fw Ag<AIT
WA A ] 1 AT 57w w1 ag § 5w Raft § mg @7 "
faa ¥y, wfa, wfawm sitc caw & goae O g g A
W@ & gefat faw Qi @ | e g o v faw e AT FT
s @ g Wit AW w@ew W wega wear § S @ w9 Y
weaet At § ¥ qran swan @ Tay ug ez g s & Yl 7
wlageaat #t oF fafme s@we % weqar AATE | 98 FWAR W=
WE-HAT FAw FIA A @Al Qe ¥ 1 W AR wewnd s (GE ®
ATeAR { g arofas g w v Afd aw qgatal & i maR



sfar =it faearas wegar 368
¥ afasiiea Nl wt g 1 ag ofy A% gIT F wyer fArE HR]
TP ANAN W gAfaw SR w1 AgE TR A S § | TG
o a5 wq@ FAvar § 5 gz wey fawd & eufag ¥ 99
ganafers &7 § ufisasw war ¥ 361G X @dd worAr ay feAr
T faarR fear & 1 gAEr Fgm d f5 adwam gay o fe
HEIT TG F wford FW F Geww wfwwmwr sew dA T
R A 1 qgw dfa Sy saifaa # & ga gER G a9
& s qofaw Jam wfeaes & fadi A siie g g @ 31T
fom a% zamm ¥ ga oA § sitc fow avg A g FEUAT WAL TGN
g, 9g eqvT ©9 ¥ g eqeq § gAR ALt qEgA g o § | TR
W W ag Fa¥a vate dwfhw § ) sad argfe A frefa
# QW GUET AE @ v &, fEe o gy g X gw dtad
g ot wirsr-fad=m % fag smaw v fag & §1 '

Feq-gea] arferdd faR W ada i aattEt &
frareal & ot gowew 2§ gw efe ¥ Aew F A
Tragd ¥ 1 TR wfedss A1 @ owel § faww w9 F w@F QW
v Faf &1 Seaw fpar § 1 oAFT Fgw g R wen @ e
wfaar ¥ gian &, eafe w1 Zfagra @ site gfe W TwA F ) g
faaeF @17 F FITC T T@H Fo4T A e W T F A
AT A9 AT §, 0 A% S 9g ORQy age g, ARA W
eafa AT 990 F i gRATAEE F HA A FR B AL JET
fog 62 &1 @97 Famm & 5 wowmt wgfa #t szad@ 13
Srega A quil W iy o< 3 g S apfa § fadifew waw
§ feowm @R § 1 5@ Blwar & AC@ Ag SOREI 9 ' F
gafeaq &< &, fog w0 & ¥ wey fomlly reqw @i wegd 4G R
ST 9% |

Fer ¥ a% A @t gl A few &1 oA
g & 1 & gard s afa w1 e 1y & ot gor @ fEEE
it qemf § Segd A § | g wvar § e s g e
¥ g i & sie @3 ¥ sww @R e agw wfa ar |
qard w1 afcaw | wofa daw walmss afet 51 gaTed i



5o FAT-FA- AT

qwdr § 7 Freg-werAr ¥ favwT & 9 wqd adAr ftewg A
afeqrfsa o afessa fFar 1 agt 399 a@r o 93 FaE<
H egd g€ € ) SAAT A ¥ T ‘g aww @ weuAr @A s
qey Y gedaw FIA ¥ 99d § 1 g7 weEuEaws g § o
SRl & U g g g A ¥ oaed § o gad wwe ¥ waa
93 g¥ § 1 83 WHIT ¥ IO MR wOw @ A ghe 39 F Ak
Tg FAHT H TN afe T wdsa X I L ag w97 gww N
AT w1 eaafeaq ®T % @ | ‘g A W TRl § 39 Ao @y
sfamfaa foar § fe goat & fan fauas e e g QW @
FazawaT Qi §, O s s frga @ wiw agee fg O
& wifs wrea w0 siteven g ax fnde <gan & | FAr § g AR
fod 7 vy ot arar et @ SR s ¥ wvenw ¥ 9 g9 A
gorafeas =iz giriifvg =0 & wega #Wdt &1 grew 3 ooy
Forr & waeq qesuf qv wfafesa fear &1 9% mgae s
Foqr | fafga e & vy ¥ @vw @) faor § Tafiw maresw
BT A qTAT SOAT § | g6 AFR A AAG A GG (A Ay
afearas g &

‘el & wer qued frare ‘ghe s At T ot 2
sl 3 o st efie & g e & Q@ e § 1 T ar
T AT FT JeA@ FYQ@ § 7 weaar Afaews @ AW waeanr § .
agifan & wreaw ¥ @@ swa ggm FwA | AAE-ARasw o
Sfaa & o faw A Rafaw =il § afkafas, deafon, @i ke
FIAT EAT & | §H IFW  GAA-weqAl ¥aw Aifws Taal 1 Fantos
& 7 et vty 3 g F@ W qgw Sw WA § 1 W fead
At 5w A wvafaw ffaty weaa ¥ afsafaa 2t § @ weaar sk
AT T gaafen et § 1 wewar gF A WL saw avarg gt
A Qg Tar 2@ F mwnar & G5 wfalt B0 qf e qd T
g wify & awasd o &Yy oA § SR Ag g AeE A 9 ga
qUH ATET FT WFq T F @ATg T 2GT T | 39F  qQTH w7
fasll 7 oF @qg FaTr & @wer wega & Svar &1 gEAr o Py
for et & 1 et 227 & vgge o wew § ow g ¥ agg Fwe



sfaar siT faaras wewT =R

o g | 5% g Ag o R ww wfenE F ann § @ o
Heifaa ae s0fag &) Soar & | ag TA= Sy ) wdrga grar &) faa
TP A F1 AR A0 gAT &7 AN F @ N o w7 qa@g w0
Taeq fryifia swar g, s@ swE Ag gy SQET AR =gl
faat qwrEl & qud § faar AR g zad afcoweasy fradd
H AW qAE A Feaw W A W gwL W Gemoar gAwafa
T AT aF A9l WA § q& av aw fam gErd weadr &
AT qEIA AG g Wrav | Foqar F1 Afw fafew =0 F Orasia
qrE ST | 9 AT S § g N |/ I8 F F W AP
g9 9F 913 @l g X g S¥ ¥ s dufey ;g fE
IZ 98X A T AEF WMEF WMI  WHFF a7 T09 | TR
‘gefa’ ¥ sogw fEma W efewd R & IR wwA wET
F @ ey geferd g9 £ (@) w@mdfEm A SaEel
| qNIE TEW T & IV WA § THA @ g ML () g Ijg W0
gt & v ¥ ofefga At wm STt Fa AT W OE
‘fo wexraelr & W wega fear s oa@war & ‘ofemw sdww
Z2q WFfT § I I A1 AFEly g9l wF § AR [ wWE
arafas faswg &1 Sod@ | wuq & gea AfAF oo ¥ gt &
X fadia &1 W@ FOTIT ¥ | TR graar § 5 weqwr v
sAeE shaa A 91 & 919 @ a™ ;A q R far g gaw
Y@ FW a8 § o qaw wifr w1 s Wam A ghva fa § =
FEA HfE FT ATAE TER AT FEEINT | FTAAT A NG RA A7 A4
99 Wi A AT q91 3 gt wraeR At g1 S Iaded B
¥ fag wafes Grael @ aarF s A mavasar i § 1 gER
w§ e g1 §, AW mgmar, adtvar o digd | 9g@ /AT SO
2| ag Yaw fanfama A AT ST @Far | SAST SNYW WY 98 §
fr g% gawed w7 W Bewr & g Sl F aghw W wdfea §
‘ofeq’ ] swerar WX afad Feaar & faWig &7 w78 FFar &1
59 SART A Gaar W HgTIE wAvwy § O aegel ¥ qfwlera
W &t foar & swear 1 GAT ggAw gar § av wwa afeasw w7
AT FT 1 ¥ &) Fae @A AT FT F FaR a7 fG=weE § 5



R o g e-aiwar

FATHIT T Heqar Taq giAr HIGTH & | T FGAT T 9507 F7 9q-
TIE A RHE Ty § )

T A FOAT FT GAT A AT Y | ag afe faai «t gew
FIR 1 efor & edixw 84 ugfaa”faﬂa‘tsq‘fﬁwzgamﬁr%: agar
WET R Y WA ghrmaw aER A dnfa § seaw By oy &
I GO e qgd wa ¥ eadw ©TH weaw Fey w1 aw
At e § B et famgs aa qAT Al wega FL B 1 ag A
A ar Afew wwdl ¥y g3 aelt gl & g g
T2 & Fred T Aty T @9 awar & FIAT TG faq Y qa-
T@ F WE-GIN ® Iqw @ § FHA g1 T wE-EA sk
TET F S gIRr Serw Wra-gyy § TRy AT g 1

e st ¥ st @ frwg o oo faareat ] ok
AT AT 5w fFar g1 g9 efie & ‘@me’ faqw qERAYW AT
W g1 “fefer sta oA A & mear & gl faare wega
g o7 asdi § ag mew @ mw qu g A 9T 9%-
AT Goan g, ot wsega SwraEl Y wage @ qAA eI FIA
& 1" SR T B & TwR BT AT g (1) Sams (productive)
AT () gAveqE® (Reproductive) | Searew  Foar T egia
arafrga # fear & | ag faww & YT FET F qF WEY T
T Y| GRS werl AT feE WAl A R w7 §
afefoa et &1 7z dedwa T A § 1 F9wT HRAN ¥y ng33 fog
frasl 1 gardefr grar g T AT AT A X A L B S
SHIT B FIAE @A T A | Tw SgE FIQ A § fF wuw
S & Aol A gt St 8 ok argafas faawi @1
T s o @wd wom ¥ af @ g fear g, @A
Sfecaaieita Foaat gt wmar § ) A HEAAT AT W AJET & Frawd
A 90U @ el § 1 9z waws AR ¥ @y & TEaTEd gt 3
‘foefe sifar S’ & ‘@ 7 mbvefy ok st #1 sedw frar g

1. The blind but indispensably function of the soul. “The

faculty of presenting in intention an object, that is not itself’
present.”



strar =itz fyaras sowar Rc3

wfwefa frgia £ At feor @ St weaat &t cads Fowaga & awd
¥ gmem &t fawdfeq sedt 1 sfon exdn wowat & T/ q@ A
Frefra ot 3 N addtwda feamgd @ 31 FTE 3 FOA
W T A ¥ g # fFyfag frar &1 ¥ o @) Sares i
FOF T qA7 31 qg T 99 g § 5 vy ¥ sufea
WEE T ATEAN ¥ OF gEX UPA @E9 A ST I AN | AG
30T F frgw & QU w9 Y &, HOUT AT TSGR OF TR
1 eI FT FRAT ¥ A gl @@= ¥ s F §

3 Foqr 9T fa=are TR a1 A i faee a9 @ &, wawT
W Iaa ‘wrads’ g RISy & gy 7= F @y @ GHEEA
F1 GATH F | GATqT g7 ‘B’ ) frarg #3F § 1 DiRAgEs
frar FEAY wamar: we & srg F oo R |
qaadt =Tl S qredar A1 quraw A 91 &, ) SA%r g9 Gear
WEET R ¥ FegT wA H owwAr gfee st o ‘agiEad
¥ g9 HW9R FoIAT Tl AT H AT F IeA@ FQ@
g SR Fgr W ar, ‘svw efewmg weewm o afEa
FoqAT & I gWF F1 AfAw W oar S FEawr ¥ o< Far
& W AU 92w Fwedfw fam § ffge wifes fam &
T FET L\ IEA A I F A GOF T € A WA
=13t =1 wega fopar ar | 9T Feaar s @fwq Ferar 1 qhE
e aremfars fagral ¥ g g syft-rgo-saragfe-fa
i wfaar qar 9k g =i § swifeg a1 1 @ w99 ¥ 35
gaifaard faardl & 9% 7 742, squg ar@ § wwwr fagrw @
ArAT ¥ T I T T | ‘FARS’ #v ag ww<ar oF & gew A
it weafafge afw & Fw & Frew A fa=rd &1 dag 7 §19%
uF HfAEqa AEUSAT FT IAEF a7 AT § 1 g Prdwar &
gqfeafa & sgi, dufa, qrawer MNT wwrlys &7 & gme sa=
gret @ | wafa F g AI] vl qedl #1 frefig w3 o @
Fraafe & Am fafe atr @fsqgw, o gfeEr Gofa
FHALY, ‘T FEGA Q0 =g Afpr qrav wify ardl & ghea e



3Ty FA-GTT-S AT

ST & | g wgE qedl & fafgard @ guw faeafafes &1 4 wegm
F Y §—
3—Co-Edunating Power—3gg&T JAIT T afw & fag fwar
Star &, St aggal w1 fTEar w3
g FT & | T ATAT TEGAT BT
HF B 8, 9@ B afwg
FEIAT 9% 34 ®1 § UHMAQ #W
aar g, foad aras av gar g,
93 &9 gftadq agi |
Q-—Escrnplastlc Power —Q&T af® 1 #gq &, &1 A& &1
9 FE19 § A FT 'ezfvaa T
SRI7 HIGT § | HeIAT T HE B
FAA F qra gaTfad FET , qI-
ug S¥ 3@ A9 § wtafga FAT
St g1
‘Frafsr’ # §g et arard OF | 9F Fgar 9 F gmaEm
fanie # fafga stawa a0 i waag awan &1 ga@sd ar § | ga
AIAY GFHAT H AIEHT Tl qeqiafga Af® wEL Swar g oA 3@
‘gireifes sRfwRna 1 dar A qdt g ‘Yarefeed’ wsw wda
AT & ‘gA-grg faeg (In-Eins bldung) ®eg & fasww gon @)
T SwA WeT q A Wow ‘F AT AR’ W @At g gt W zad
fer faumas weqar F1 99w Qan g ‘Al w2 ' ¥ 3@ aw
& fgmuat X fw, faw ac #t sfa MA@ A g, )@ @ @ FaA
wfa & afeass & qrar swar § M 7 Faw IqEE A | qg v g7 QA
% ararea ¥ fawar § | gq qEwE A feafq ® favana @i fatana
geavdar § afcfoa g s § st wer qan 230 w1 W31 fae sar g o
3@ a7 FT gha frar 1 g § B wrafsw o ad@q @t
AT GLT AT | AT F ARHATE A FAFIAIST Q@9 ¥ IqF (o
¥ JqT AT HAAAT AT A QAT FeAH FIA FT AT A 27 g3
oT | SHT AR IR 7 T 1T & A0 ¥ g A7 o @Ay wowi A
i faafr s fawa & arares & gEdst gar & | st ae foa-



sfawr #iR fauras seqar =8

79 g 9 apfa i @ & 9w § o S am fawfanad & S mEew-
fagamar & am ¥ afufga oo smar d | Fafsr & gua s
F AAEE AR FAA FT gegaR W sIfead ar ) @Rim ag
v werar fagra & freifea g Gt @ Bt = o gafieg §—

(2) <@ snar AR A T ATIAT HT FE@TAET FIAT 1

(R) 3 &7 AifaF 981 T | T2 AT AT T ATAT F AL 9T
wra fear ST aswar g1

() saT &i g3 ar sf<an o 1 S F 98 91 gz '
ARATT 9 AT AT &, AAUT 57 GIAQT §  SI(AT ST &oaT &

(¥) a8 7 df Faw favana gar & 5 7 Faa fawlwmm, afrg
& AT F( AT ZIaT 1

(W) 75 gwaq fafaszar & afveg gar 21

(&) =61 gl ar qe=g &1 ‘AT T Yo’ T H £, (1 am)
T GAT QT

(s) Ig T T G AT § AW T FAHA

(<) ag afwa I F qaq 31

(8) wafaxia & qrdsed § & 177 F WeT F Fia fafga o
S

(%0) wrwafadre & @A & qra1q &1 =Afyq § I=T. WIEAT 7
TG AT 2 |

27 faardl & g & SAFr  FqAT Gl HAGUITAT FT AXAQAT
¥ gmEr a1 9Far £ | ‘e’ e fafgear o) fTER sW@
gu fear g, “H seaan S av @ Aifas weran wAan § a1 IWAA |
Hifftew HedAT AAT FIAT ®1 GGG AT W 0w F 1 §@ WA H
favrae afadia A § & gaA wieass § gavEfa @ @@ s@r
£ SATA FIUAT Afas weaar A sfacafa site @@= 3550 A
agare gt 1 F1 A1 efor & ag A qew A g, W) afwaat
sitc afcqm # el A sa@ fam ww st g1 ag faeed, sa@
Stz faeia & WAR 98 gAY A T e gt 8 | wgl a8
e i & AT AR, gt W gT e feafq § ag g e
wfa ¥ fag sweawis @A g1 ECA Afeq FewT & SARAT



5k HAT-I-S AT
w0 ge % & fr ‘gaw qg@ Iasen eifacy AR gfafzmar & 1
7z gea: WA Fam A w ghiwrgr afa gV

I 9gCU § 3 Az WA § oE @A A AawE {0
gq gawad Afw wewr #1 A7 § | @ Awr amar § F SR
AT segiats ¥ gfse &1 fako swar 2 i gedt #7 sesar
& oqqEdT IOF F F W T qAT § | qGST AT Fer-afE g
i &1 #1d garfaa F3a1 € 1 fAw W AWa W J@aar ¥ w9
F & 7 ¥ qwEar Qi § wftw agafan ot of o g =
fad ‘sl § ‘@fa aEden § gwaig i ol F felo &
T w1 gAUET grvr 5 giaw fear & 9vfes o aRqa: ==
STE AT Safead W F1hF FG FT gA A0 ray & 1 TG Iqw,
gfg, w=r AT o3 svrq & gwe 7 wAfT FUF w7 wg@ GraT 9
HAT ST 1

AifaF FeraT & arg IR Feaar g it faar F A7 ATl
Tg FeqAl Wit weqar A § @ AN , wagT ¥ IEH sfaeafa
|IAT AT § 1 9% 7 QAT § GIATT F=GL 0T ZIAT & | SOAHATA FeAT
RAT gogn @ qfvafaa At @ AR 27 awa F gardt & 1 qrEw
F1 T 7T 3N fafga aa A adafa &q § oo qa-fmig w1 fwa
SAER § ) AEISHEw @ aifaw ofafafr & gl aon =f® aw
qgfa & garrl & sfa gw Yan gfeemtm waar Smvm § S wgeeRar
AT srenfaaatsa At &1 97w At 2 | I FeUAT 59 9T
A B & ga& sawd § fafga aftag a@ § w9d fato
F1 fawg qardt & 1| g W FAT gAML IAF IAEAT F ArIA
B el et § | 39 woaAr A g g wfuw A &) z@E
T I 7 AT FEIAT FI TG AN F1 [ @€ AW HIHA
21 w5t #fa & weafns ar @ wdw Qe §, waoa ug wg
R qfams AT Jge W F1 qR A A E

FONF ged § qradt fwrest ¥ osgafy sw ofaw @
sareT w1 wfys g ﬁ'ﬂ’]’gl‘m{o To Fﬁ'é\q’ F oAy e
et & & wgefs & et & e @ afema & W w wmany
wlagr o faldy =¥ A @ mr g, ‘R€e w|w ¥



sfa A= furas ser 5L

FET 9% fqaR W wwy Gwifes g adl &7 owear fader
Famar § 1

(¢) &z fag gore |
(R) mrdismies wrar ;L T9F FTET
(%) T AT FIT AT )
(¥) gaxi =7 wrafew feafoal o aggylaged grg'sm
(1) wEag G AR AT AEGH BT ATET GHI |
(&) &g Y JOi 71 GHAT HIT FIT
IR ‘FAter’ F Fear fagra # w= a1 7 &, 91wl
- W HEAYW Tl # AR TR afe af € ¥ ¥R 3w v A
S17: s fear § 5 Foaar a9r §, ST SWHT NG A q=ar 0
. g% fa3=q § Fo0T F 1A W OWiAr, R @R ‘gfege
i ==1 ar faadr § ax qa v fadfga & strar &1 5817wt
MR AT & ATAR IR I3 vt A@ AP F AgeT av v g,
9% g J&T A1 &1 Al & @ A g {F Sl § FRU SggE
T A qIAdT FIT I GIE F GAT F qGT AT F FAT GRIe
SRTE ? FAT A OF AL F I T & |

FerT ¥ fag=w & gy Afysia I 7 faas weaAr Si)
afaq weq & fave v faefia £33 &1 qwew o ) ‘A
3 & gaygq afqqd Fer # qard w7 & fafeq g @
T qF T 93 UF  gaq eyt ox wiafed @ & e I @
oEws geawy & g & oA | qfeaw G @ @@
Imaginazzione s & | qIGIX FA A ;R Feqm x fag
Phantasia @s% T ‘@’ q ‘gvarfaar’ #1 fer v #t gfa qmar
a1 SR =¥ WA-geTT FT gE-Fex-fag @ a1 ‘sey’ A ¥ @3,
wqfy, geafy sk gfe @1 Suemew Fgr o1 AR fama &1 gl
FA ¥ wga @A & gw & o) Sifewe’ #iR fHafefm 3
g gag AT AR anfawR ¥ el G ar g |
Phantasia #IX Imaginatio [T &T gart #fas faaar & =R
% F1 TR HIK gdE WX gER B GAEARE  Fg W@ |
FegRAERE WA F gaq ‘BN ¥ g gEww qgr wd-



RTT FA-GTA-T AT

gt §  wiaftsq fear £ 51T G997 ARRCAF AT FT AT GAR
wega fwar § 1 IAHT T § 16 wfwa Feadr aw Fdw wa R
FAIFIX FY §FG AT IF AAEEA, FEIAE WL TgEaaa w@wdl §
dag eafag w77 N GO S E 1 TS U@ qEd o @A &y
famd & ol ow @wy i adawr o zfir § w9 & w9 qwEw
gt & afeq weqar of aweae s aEgHl A ddifwa w
F1 W gaiRa sCd@t g | sHIfY IW wdag SaE@l &1 wfeaaa
fi wg1 1 zAd gAE AT Fegwl® W gwwar g §
FoIdl, Afad Fear ¥ wodr (eeAlafes falwarsi & srew faa

AT ST |

(2) sed oF & faa F1 s=war v § A g 7w fast v
gftz FA1 3 1

() =afq & ey Fegard f@erarT arar smav g

(3) 5% faa S arr franfor faal &1 avg eraara w81 )

(v) gad ‘) e eqaicar’ & ara Sfard g’ g

Feqal & fag Taqegia A wmaafea @ g ¢t sRFt ow
faferse gt ot ftar &, av wfea s g fafwa faa, faw, aw-
FANgW ST TIEN LT A § | FedA H W& AR egla w0 daw
fiar § oz, wfe@ weTr § gAETAT A WA g g, av A Faw
21 § | g {owar FTYW qrar W g e w1 oag | gas faw
wia: wfeaw T & 1w § Qw ¥ wfclcw sfadta 3 wgar g,
qr Bt § Faw arg quEn WAl g | F@RS A BT H1 AT 9T
srarfa «gfq &0 &9 9T § o dgsE-faa A wm ¥ s
afe X ga<w &1 wrEar ¥ sg@ifae Ak wAfae g 2 gan
muegfie a1 Fafes o w1 ST AT g1 gd @R AT Ag
nEgw WY aAE f@El @ gafaw $I@ g gaw0 da@raT douge
QA AT ], FERT FN avg GOQW  guA A8 gad wla &
SurarEl F1 dfaen fadw w7 & wozew §

‘Agwe’ & AT fqras weaA F1 gAY gEA AEE ¥ gar
% ot afaq oot w1 gEm AR ¥ | ‘9T AeAe@wT T el §
‘Te g AW § FFaAn T afaq wowwr & fade @ owsr &1,



sfaar s g weqer ri=cs

& wg ava £ e wfeg weqm sfw @esm gz e <edt @, 9T
FIAAT Kot lga @7 ¥ gA AT U |7 ‘grad QT A T A F
faeaq & fag sdifmma &1 daw ggw fRar & 1 SEET FEAT G,
“afws sea afgget wayfa & W fFame Ferat srage wgai o
AT A F g vy A feafq § wag faade far g
W wfers weqar w17 P g 1 WA wgAlw wagEr HA § AW
Zm ¥ faeaw & faoas seaa & gaafey §idr &1 g foafe v
SYT FET GO K A9 § | 59 wig 37 e w0 fAewifra w9

H wega AT &7 war g 1
afgd @ fawam weage famaa

fa=a7 (Thinking) W% (Exposition) aWARATAT (Narrative).
Y[ (Feeling) AT Fewar (Fancy) — fa=mas wern

(Imagination)’
e (Scnsation) THIFIATR (Impressi- afegsararg (Expre-
onism ssionism)

ggsA (Intuition) FATRHAT (Eloquence) T&HIFLT  (Unity)

=g eftc ¥ ‘mreo Twego uwAA w1 fa¥aw TAF AT FEAT 9
SHIT SIAAT & | ITHT FEAT &, “‘@eAAT FeHA § W Alwa s
ghow, qun eaaegd Wi @a: Ska a1  se fGda dweaga
Feqar, ET AT STRE § AT @ET F AIA FIEG@ §, 4
@ ®eqAT I A1F QN faaare ol § S a= Ifedl & am
famars ®T& § | weaar gd sqnaw fox wow S w & fame &
S st &, ax @fwd Fouar Raw WAWaR s § | Huww

1. Fancy is extroverted feeling, imagination introverted
feeling. If in pursuit of extraversion of feeling the mind turns
to speculation, the result is fancy, when the feeling is intro-
verted,.the product of speculation is imaginative.

Extroversion Introversion
Thinking Exposition Narrative
Feeling Fancy Imagination
Sensation Impressionism Expressionism
Intuition Eloquence Unity.

~
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8o FAT-F-{zEaT

LA 9T | U FFW A H wARAT @ F QS E, W oAgA
AAYATE ST FE w1 GAFE TG qega w7 | fGams weaar Swnwe
Rielt 3, a¢ afea Feadt guigw, 99w w1 @99 faww femw & Qan
2, ax fdflm &1 <o ¥ | wiviw ag & foraw wea degda & grag
g iz @fwa Fean faswm & 070

areqd ag &5 wewr § fafwa soAml, faal o weral v
FRAT AT 8, THIAQ 6% qEF WA ARG &1 &7 &, AT I8y
formar aiftrear & aga st 3 Afew Feowr a9 g fem gy
2 1 gt ST UEEArE g § IR 3 A fam afaa @ g
9% T8 <T@y § | T T PEw-aeT & T 97 SeenRgy
FgEw &1 woia fawar 3 1 g7 B9l ok frmardi & oaewe ow
a1 G FAT R g § B, T F fraras serar o
afers Foadr goar et a7 agl g1 FAENT I 0F R F 9%
1= ggras W fE N §
e sfaar i ma'kzr FIAT —

TET meAT & AT gAd gfawr & fagew fear ) sw e
X g# wfawT AR FI F qrea qwer F1 frefag w2 v =nfyg
“FINE FHIT TAHRY T HIAT AGATW I50%, ‘& Sreswidad sify 3=
A Fe1Ar HOowAW ‘TR Aw A gRa gw wkake
wre-sead & 5 € fear g R g el @3ear o gfg
qeqadl feafq & /1T | 9X 39 SeqAr-ag AR afdea ST Feqar-
g F FaT g |

1. Imagination is central, fancy superficial, fancy is wilful
imagination a spontaneous act, fancy a play as with dolls and
puppets, which we chose to call men and women, imagin-
ation a perception and affirming of real relation between
a thought and some material fact, fancy amuses and im-
agination exalts us. Imagination uses an organic classifi-
cation, fancy joins by accidental resemblance, surprises and
amuses the ile, but is silence in presence of a great passion
and action, fancy aggregates imagination animates, fancy is

related to colour imagination to form, fancy paints, imagi-
nation sculptures.




wiawr #i3 faaras seqar 8¢

‘glo weama Tag’ T fgrdr “@rea gy’ & e MR IRAT A1
eferiml ¥ fFaR fFar 1 wFTaa g “wea § @ saf &z
At o sfaar ddet aran, god g § ad q@ d E awae
FreEEl F wla-weqar daet zfeat gad W s §, AT a9
gt wg1 T wwaAl § P ag 3w aw Fooand ¥ ® T gaw wew
B g v gl fa=es sl avte &1 gar §, ‘deza weawwR §
fad ‘afgra g’ & =i sfawr =g §, sam @A awaw wdET
AW qAT RAGHR H Heqar & q|a ¥ fwar mar | aqrssnea o=
e § ‘wrafa’ MR gax ‘e’ | wouat wew w1 fawz WAew
fear § 1 3% wgaR s Gensll A o wygfedl § gffe s
Ffa-THeqat AT GAAT FEAAT FT GA 99 § | ‘DT’ T I Iewgawa
Feqat S W’ ¥ ggwggla Fg 1 A afewdl & gasd
oF 3, iaT & dud § "Ea-NEAn § o 7w weledl # e 39
WA Rrawl F geaEasd § o gwRraT & 5ol qeal @ wiveate
2| iz fw ¥ ez o) od & awafaw aeq w1 afvneT agag-
ufe &1 §, o gea: wiwEEsaT & sfas § | i a8 seaenes HRa
aHw Faar weq wHladl F1 w7 3 § | watfga e ® fegaaa,
zgafeas gt A §, FATAT GFW & W g, 79 feafa § oy gw e
aafiag g1 #7 afad &Y 959 § AR T 7 w1 a= waeq sfawfag §
wran § | fmr ol & g1t ag @a dafeq at g, af ‘v’ | gaw-
iteeaat &, g ‘R @ agagyla g, HiK 7@ whRagy R Fea-
Famtoy awt SfeAT & 17 (WEEAR AW W wgr 7, “wbwage X
s sfaat & fad=a § g@ Q@ A Aga faan @ o sawens goa o
ZaETAT & & § ‘DR’ B ISR FeqAT F1 Ng@  qfqawr 07
gaqu‘-ﬁem‘f%rngmzm%maa\r wrar & T wfaan, seqr
I3 g ST FA F GEA QO GgHEAr F O ami w7 efee w8
& 5T 5 g faar & fAfag 27 &1 vt O g @ 1 I8 AT
g £ eftc ¥ 2ATeT & | 39 g € gy AW Al F7 Sedw o
sfera & it & folert & e e @ e GECEIRECE
anfedy s s, ‘e sigd g faata e s, g ‘sfar-
qudiareg g qEead Wfwer sifs  fegra awdt & s
frar & 1 o ared 4g & 5, agd, ‘qaw, @ ‘AT AT T]



38R HAT-GAA-T (67T

gt F caedl ¥ 48 & | 48 TRV R uF H19 a1 oW ¥ dgn
§ a8 afrg arg & fagredi F o fgaam & e Giafe
arear & afeq # ot gg@ 3= qadar & @ 9% Ia4v ¥, gaw
FT § ? SO% ST ST A §IAT ¥ F G0 GHA g 06, qq9 38y g
Y 59T ®F ¥ A9 FIX gEA F1 (497 FF, WX w77 gy
fauarsdl & ot o@isa g 1 @F wfe F fag wfF @F 1 afiwag
T F AAIF AATA H A S &1 31T TG TAT 13 O qeq §
Fg T THR F FATAT S g 17 7 ag wgd wa g3« gow
FE AT 7AH F AAT AT A AT WEFET F F w@AGF weg-
fafea divad &1 seglea 7 F1 graar 9219 F A T°GH F geq-
e 7 fafga gaw o= g g gAT J@ ST AR 9N IRT FR |
gl ST AR FETAT FT 4G@  FA-AR g, AR 39 2few § a5
FU ga | FT ST F03 o

WA F g g Aw W | WEAAF 9qT gE Fr
FEAT &, FWAAT WL sAfehed F AT AW F &F F gaeh gy
giferead wawa ol Wefwgr = off av o W@
FEYAT F(EA F AT T § | FeAT § ;0 g€ S-S 71 w5
a1 BT A FAFIATEIE A1 1T ZHar § | 92 39 g 987 & wfaices.
FH(eY F WA A § | FeqAr B &7 A & fag Sfa w37 adx
ST Feqar H wid g€ AEgH A HAAv AT qET A W AW 7,
FET, Y, AW, WL AifE 91 A1 AR X § @ ¥
W zfee § W@ & ggwa @ S @ @ fagra A sfassr )
9% qfgad § FEAALHAAT FY gFT F AR FT AT WE-9W ¥ gT
a1 HiX -9 9 wg w@r )’ gaast I gEvAw 3@ Wra-ge 7}
-7 & g #1 9wga ar | gox afahs womr & dda-faam
1z aa-gle-trartadrafe 7 ft afowr 7 gaar & admar & @@
9E WA & | T A1 F1 qraifas g A oF gal ¥ = g

7 fr=ar &1 gomr F gresm afus Ageaq g1 Few AT
sfawr A7 § GIE AT F wggT  awar s orar g 1 59 v “fas
faatw, arcda =afwdl 1 aw:fafa & sggufa o sa7, =99g
FegHl ¥ §2ANT, AR TR Bt awgat F adsr wfe Bead
i efee & 3w ga F afas fawe &



UDIGE dvsT
fag

frgd aoat & mgyfa, wemn, afenr i) wdie 9T f=k far
a1 § | g o1 Tear-uer fag § defaa gar &, @ faa o1 s
AT ¥ | FeuAT & Ngg @we faw 1 fwtw g wwag
&g g1 wiar g W gast saw ffma o w1 aftaws a7 @@ g,
&Y gq gt dw Y A g ) awed § Cfaw, waw, sdw A fhaw
A fenel &YX ALOME A 9T B § & wgeaqy a1 ww@x § o
qget femt g Uew Fdwar @ Rfmm enfacsisfa stafegrma
(sensuous particularity or sensuous and aesthetic continuum)
it famt | 7g T wiEan FY @oiw A fawwon ¥ dgw wd § A7
a9 aut fawm & fages | gedl faan wewva @ dafaa @al g AR
T T TEFTN T ARAW ¥ QW qeA T g, A favm-awg A

gfafimaar wam w3 & 17 f9a AT worw faay &Y afkemas 8

) faw %1 s wAfasE o) afgem S @ F e sar 20
e § T wew AWfes gAY, S, 99 S @I 60T
sifgdifas ngyfa miz gt & Sier smar § 1 @ifgw § ag sgafaa
g & AR @ faaar fEeEm =) fedvg gar &, 59 Row faga
qifga-aiert AT & FaT § 1 wAlfawE | 39 ) & afedl &
farre fopar stram & (2) awged ar Bfsm it (R) wrana ar arafes |
som efte Fr gy 7A% FEE Y § 9K @@ gww & 9 wfqada
T4 (Retina) image) & ¥ &7 S(aT § 1 U8 Wafatew o g fr o=
F1E T8 T ATGT F THA AT § G, STH I I TN WHT F A
U @ § 1 98 we gew Tl g afeasw ¥ g9y giar €1 wa-
wg fox 1 wiEl & gag AW &, 3 7wd @ 75 el §1 afew
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T ErATEa # A g afaw § o gl =T gadfg
FA AT eraar g A E 1 qd dae =R RN T qF 7
%lgef@%rg'rﬁ‘gm%a‘mwfawaam%%liﬁmﬂ?wafrzﬁm
¥ @5, @, @, 99, Wi amy § ey g6y faa) #1 frafa ot
I o & grar & 1 Al Fr wgr & fr 2w gwR faaf &
AT T STeqeT A faerar wgar £ :

ARt 1 srge wfwre qre # s ar aates G g
ST grTaT & s agea #1 wre qatgye qe FT AT GIGeT
AT 1 IYF AW A feafy § 3 agyfaal @A & g v g
A 9ar Feaesft g T ar falward arafas o ar st
& =7 &, wnifew @ wot #1129 wwre 7397 § i #r
AT BT Fadwars ¥ areg & a9 A ¥ ;aaF a6 e
AT G 1 wauT o aqrd Fay RURIC IR T e
wAtfam & afe & swager sic MY afwer w1 weaE faerar

qIT R 1R et 7 avoqe