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Fig. 1 Panel, 34 X 27cm. A horseman in the center with several pictures of @ sitting woman with. a child on her knee. 

Textile Museum 1969.1.1 
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RUDOLF BERLINER MEMORIAL 

When Dr. Rudolf Berliner, Research Associate and 
Consultant on Coptic Textiles at the Textile 
Museum passed away in Berchtesgaden, Germany 

in August of 1967,1 his family suggested that 
expressions of sympathy be made in the form of 
contributions to the Textile Museum. Donations 
were received from the following: Mr. and Mrs. 
Sydney S. Asher, Jr., Dr. and Mrs. Christopher T. 

Bever, Mr. and Mrs. Michael B. Bever, Miss 
Joanne Bowen, Mr. Russell E. Cummingham, Dr. 
and Mrs. Arcangelo D’Amore, Board of Directors 
and the staff of D.C. Institute of Mental Hygiene, 
Dr. and Mrs. Julius Fogel, Mr. and Mrs. Bruce S. 
Lane, and Mrs. Marie deB. Richards. 

After consulting with Dr. Berliner’s family as to 
an appropriate use of the funds thus accumulated, 

4] 

the Museum purchased three very interesting and 
handsome textiles (Figures 1, 2, and 3)? which had 

been selected by Dr. Berliner while he was in 
Switzerland for possible addition to the Museum’s 
Coptic collection. These pieces represent “the devel- 
oping Islamic style” as shown in Dr. Berliner’s 
articles in the 1965 and 1966 Textile Museum 
Journals. They are very colorful and unlike any 
other textiles in the Museum’s collections. In addi- 
tion to their great interest from a research point of 
view, they will make striking exhibition pieces. 
They have been especially cleaned and mounted in 
the Textile Museum’s Conservation Laboratory and 
will be shown to the public for the first time in the 
Museum’s Recent Accessions Exhibition beginning 
on February 10, 1970. 
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Fig. 2 Roundel, 33 X 22cm. Horseman, with a naked 
girl in front of a swimming pool. Textile Museum 1969.1.2 

1A tribute to Dr. Berliner appeared on page 41 in the 
December 1967 issue of the Journal. 

2 Fig. 1 is dovetailed and slit-tapestry panel on weft-faced 
‘plain weave ground; wrapped outlining wefts. Figs. 2 and 3 
are dovetailed and slit-tapestry roundels on weft-faced plain- 
weave ground; wrapped outlining wefts, with horizontal 
stripes on Fig. 3. All are wool. 
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Fig. 3 Roundel, 45 X 24cm. Three horsemen with two 
birds. Textile Museum 1969.13 


